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: eluded ANTHEMS.—For List, see p. 219. 


OYAL ACADEMY OF MUSIC. 


Instituted 1822. Incorporated by Royal Charter, 1830. 
Under the immediate Patronage of 
Her Majesty the QUEEN. 
His Royal Highness the Prince of WALES. 
Her Royal Highness the Princess of WALES. 

His Royal Highness the Prince CHRISTIAN. 
Her Royal Highness the Princess CHRISTIAN. 

His Royal Highness the Duke of CAMBRIDGE. 
President—The Right Hon. the Earl of DUDLEY. 

Principal—Sir W. STERNDALE BENNETT, M.A, D.C.L. 


The MICHAELMAS TERM will commence on MONDAY, the 
18th September, and terminate on SATURDAY, the 16th December. 
Candidates for admission can be examined at the Institution on 
THURSDAY, the 14th September, at 11 o'clock, and every follow- 
ing Thursday at the same hour. 
By order, JOHN GILL, Secretary. 
Royat AcapEmy oF Music, 
4, Tenterden-street, Hanover-square. 


NOVELLO'S OCTAVO EDITION OF OPERAS. 


_ *The publication of Mozart’s LE NUZZE DI FIGARO, announced 
: for September 1, is idably postponed to October 1. 


Now ready. 
ENDELSSOHN’S ELIJAH, translated into 
Tonic Sol-fa Notation by J. W. PowELu. Price 2s. paper 
covers; 3s. in cloth. 
London: Novello, Ewer and Co. 


























HENRY SMART’S 
ORIGINAL COMPOSITIONS FOR THE 


ORGAN. 

No. 1. Choral with Variations .., 1 6 
2. Two Trios aa she 1 6 
3. Grand Solemn March asa 20 
4. Andante, No. 1 in G major See 
5, Andante. No. 2in A major So 
6. Andante. No. 3 in E minor eee 1 6 
7. Six Short and Easy Pieces. Nos. 1 and 2 *¢ 
8. Ditto ditto 3 and 4 16 
9. Ditto ditto Sand6 ... ae (ee 

10. Air with Variations and Finale Fugato, played by Mr. 

Best at the opening of the Organ in the Royal 
Albert Hall sus tie wee eos oe 8 0 

ll. Twelve Short and Easy Pieces in Various Styles. 
Nos. 1 to 4 ave eee ove ons we 2 6 

12. Twelve Short and Easy Pieces in Various Styles. 
Nos. 5 eco ove eee tae cone en 

13“Twelve Short and Easy Pieces in Various Styles. 
Nase oe 2 6 


Nos. 9to12... aaa eee 
: (To be continued.) 


London: Novello, Ewer and Co. 
MENDELSSOHN’S 
LIEDER OHNE WORTE. 


BOOKS 1 TO 8. 


Elegantly bound in extra cloth, gilt, folio, with portrait of the 
author, 12s.; octavo, paper cover, 4s.; cloth, 6s. ) 


These Editions are the only ones which contain the 7th 
and 8th Books. 


London: Novello, Ewer and Co, 
MENDELSSOHN’S 
LIEDER OHNE WORTE. 

















SEPTEMBER 1, 1871. 


Price 2d.; Post-free, 24d. 
Annual Subscription, Postage-free, 28. 6d. 








NOVELLO’S 
ORIGINAL OCTAVO EDITION OF 


OPERAS. 


Edited, Corrected according to the Original Scores, and 
Translated into English, by Narar1a MaorarreEn. 


Price 2s. 6d.; or in scarlet cloth, 4s. 





NOW READY. 
BEETHOVEN’ FIDELIO, 


(With German and English words.) 

With the two great overtures as usually performed ; being the only 
Pianoforte Score that has been published agreeing with the 
original score as to the notes and signs for phrasing. 

AUBER’S FRA DIAVOLO, 
(With French and English words.) 

Various portions of this opera are now printed for the first time in 
England, making this the only English Pianoforte Score which 
agrees with the Composer’s original score. 


MOZART’S DON GIOVANNI, 


(With Italian and English words.) 

This edition contains all the Recitatives, and is the only Pianoforte 
Score which agrees with the Author’s MS., as to the notes, signs 
for phrasing and expression, and the stage directions: in every 
one of these particulars there are many new and important lights 
thrown upon the work. 


BELLINI’S NORMA, 
(With [talian and English words.) 


VERDI’S- IL TROVATORE, 
(With Italian and Engiish words.) 


DONIZETTI'S LUCIA DI LAMMERMOOR, 
( With Italian and English words.) 


WEBER’S OBERON, 


With the English words by J. R. Planché, and Italian words as 
sung at Her Majesty's Opera. 


ROSSINI’S IL BARBIERE, 
With the Music of the Reteiny. With Italian and English 
words. 


DONIZETTI'S LUCREZIA BORGIA, 
(With Italian and English words.) 


ON OCTOBER 1. 
MOZART’S LE NOZZE DI FIGARO, 


With the Music of the Recitatives. With Italian and 
English words. 





To be continued Monthly. 





The following Operas are in course of preparation :— 
VERDI'S RIGOLETTO, BELLINI'S SONNAMBULA, 
BELLINI'’S I PURITANI, AUBER’S MASANIELLO, 

&e., &e. 
Specimen Pages may be had gratis of the Publishers. Subscribers’ 
Saas will ng peers by the Publishers, or by all Music and 





‘© © Each Number can be had separately, from One@hilling. 


Booksellers in the kingdom 
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PROFESSIONAL NOTICES. 
MRS. ALFRED J. SUTTON (Soprano) 


Is open to engagements for Concerts and Oratorios. 
54, Duchess-road. Edgbastcn, Birmingham. 


MISS BLANCHE REIVES, late Reeves (Soprano). 
For Oratorios. Concerts, Opera, Operetta, Soirées, Dinners, &c., 
47, Tachbrook-street, Pim'ico, 8.W. 


MISS MINNIE TEMPEST (Soprano). 
For Concerts, Oratorios, or Lessons, address care of Messrs. Ash- 
down and Parry, 18, Hanover-square, 
MIsS SOPHIt] FREEMAN (Soprano), 
For Oratorios and Concerts. 5, Grove-terrace, Bradford, Yorkshire. 
MISS RACHEL FARRAR (Soprano), 


From the London Academy of Music, for Concerts, Oratorios, &c. 
231, Stamford-strect, Ashton-under-Lyne, 

















MR. J. TILLEARD, 
Removed to Seaton-villa, Slaith waite-road, Lewisham, S,E. 
Lessons in Singing and Composition. 


T. R. WILLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker, 
Voicing, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. 


EYOND ALLCOMPETITION.—T. R. WILLIS, 

Maker and Importer of Musical Instruments. Established 

1883. Cornopeans, Sax Horns, Flutes, Clarionets, Drums, Violins, 

Harmonioms, Organs, Concertinas, &c. — Bows, Piano 

Wire, Harmonium Reeds, and Fittings of all kin: List sent for 
stamp. 29, Minories, London, E. 


MPORTANT TO MUSIC SELLERS.—Having 
the largest varied Stock of Music in Europe, orders receivedin 
the morning are executed the same day, or if in stock posted im- 
mediately if required. Terms highly advantageous. 
London: B. Williams, 19, Paternoster-row. 














MISS ELLEN GLANVILLE (Soprano). 
Engagements for Concerts, Operetta, and Oratorio. 
Address 2, Percy-terrace, Ladbroke Grove-road, Notting-hill, W. 


MISS CLELLAND (Soprano). 

** Miss Clelland, whose singing was one of the treats of the evening, 
gave in the most pleasing manner the airs ‘Ye men of Gaza’, 
‘With plaintive notes,’ and ‘ Let the bright seraphim.’ "—T7he 
Choir, April 8th, 1871. For last season's critiques and terms, 

" address Newton Heath, Manchester. 


MISS MARIENNE POTTER (Contralto), 
Gothic-lodge, Stamford-hill, N. 


MISS RUTH HARLOW (Couatralto), 
(Pupil of Mr. Frank Romer and Signor Garcia) is open to engage- 
ments for Concerts and Oratorios. Address, Lark Hill, Middleton, 
Lancashire, or care of Messrs. Hutchings and Romer, 9, Conduit- 
street, Regent-street, London. 
MISS HEYWOOD, Vocalist (Contralto). 

For Concerts, Oratorios, &c. Address 1, Blenheim-terrace, Stretford- 
road, Old Trafford, Manchester. References kindly permitted 
to Dr. Hiles, Whalley-range Manchester. 

F. BUSBY, Vocalist (Alto), 

Is now at liberty to accept engagements in Town or Country. 
All Letters to be addressed to him, care of Busby and Langman. 
Musicsellers, 3, Museum-street, W C. 

MR. STEDMAN (Tenor). 
Address 1, Berners-street, W. 


MR. GREENHILL (Tenor.) 


For Concerts, Pupils, &c., 1. St. George’s-terrace, Kilburn. 


























USIC ENGRAVED, PRINTED, AND PUB. 
I LISHED in the best style, and on moderate terms, a state- 
ment of which sent on application by B. Williams, 19, Paternoster- 
row. 


DWARD GREAVES obtained Honourable Men- 
tion at the Exhibition of 1851, and Medal at the Paris Ex. 
hibition, 1855. 

Z,OLIAN PITCH PIPES, all notes im the Octave—Diatonic and 
Chromatic Sets—Sets for the Violin, Guitar, and Harp. 

PATENT CHROMATIC TUNING FORKS, sounding all the 
tones and semitones of the Octave; a perfect guide for tuning 
Pianofortes, &c., and for Leaders of Choirs. 

THE HZ OLIAN MUTE (a combination of the “A” Zolian 
Pitch-pipe and the Mute), for the Violin. 

BLUE-STEEL SOSTENENTE TUNING FORKS, superior to 
all others in tone and finish. 


Yee PATENT PORTABLE METRONOME, a 
very complete and perfect instrument for measuring time in 
music. ‘om its small dimensions, and practical usefulness, it is 
adapted for all classes of musicians and singers. Price, with case 
and suspender, Brass, 5s.; German Silver, 6s.; Pearl, 7s.; Shell, 8.; 
Electro-plated, 88.; Gilt, 10s. each. 
Superior Metal for Reeds, for Harmoniums, Concertinas, Ac- 
cordions, &c. 
Manufactory, 76, Milton-street, Sheffield. 
RUSSELL'S MUSICAL INSTRUMENTS. ; 
ONCERTINAS, Harmoniums, Organ-Accordions. 
Flutinas, Drums, Fifes, Flutes, Violins, Cornets, Saxhorns, 
Clarionets, Flageolets, Guitars, Banjos, Musical Boxes, Strings, dc. 
Self-Instruction books. Instruments repaired or exchanged. Price 
lists free. J. Russell, 158, Goswell-road, Clerkenwell, London. 











JAMES BARNBY (Tenor). 
For Oratorios, Concerts, &c., address 123, Prince of Wales-road, 
Haverstock-hill, N.W. 
W. M. DYSON (Tenor). 
For Oratorios or Concerts. Address Cathedral Choir, Worcester. 
CHARLES HEYWOOD (Tenor) 


(Foundling Hospital). For Operas, Oratorios, Concerts, Dinners, &c. 
Address, 15, Orange-street, Bloomsbury-+quare, W.C. 


_ MR. HANSEN THORN (Baritone), 
3, Grenada-terrace, Commercial-road, E. 
O. MILLWARD (Baritone Vocalist), 
Address The Cathedral, Worcester. 
MR. THORNTON WOOD (Bass). 


For Oratorios, Concerts &c. 
2, Hallfield-place, Bradford, Yorkshire. 


MR. ROBERT MILLS (Bass). 
For Oratorios and Miscellaneous Concerts. 
Address Cathedral, Wells. 




















RASS, REED, STRING, AND DRUM AND 
FIFE BANDS.—Musical Instruments of every description, 
the most brilliant-toned, best modelled, most perfect intonation, and 
the cheapest in the world, to be had of J. Moore, 40, Buxton-road, 
Huddersfield. Bands supplied at wholesale prices. Old instruments 
bought or taken in exchange. Patterns, and testimonials 
ost-free. Music to suit any kind of band Patronised by Her 
ajesty’s Army, Navy, Rifle Corps; also the principal professional 
and amateur bands in the United Kingdom. Pianofortes, Harmo- 
niums ,and Harps, New and Second-hand, by the best makers. 


ARMONIUMS, Best Quality only, full compass, 

£4 15s.; 3 stops, £5 12s,; 5 stops, £6 126.; 7 stops, £6 15s.; 

8 stops, £8 17s. 6d.; 10 stops, £11 1ls., &c. Warranted and packed 

free. Price lists of all kinds of Musical Instruments post-free. 

B. W. Edword Trost, Great Eastern Musical Instrument Ware- 
house, 263, Whitechapel-road, London. 


MPORTANT to MUSICIANS and BANDS now 

forming.—The best and cheapest house in the trade for 
Cornets, Sax-Horns, and Monster Circular Basses, manufactured 
on the premises, a special warranty given with each instrument. 
Prices and patterns post-free. Address Thomas Campton, Barbage, 
Lei shire. 











“MR. C. J. BISHENDEN (the celebrated Bass). 
For] Engagements and Pupils, 52, Mortimer-st., Cavendish-sq., Ww. 
MR. R. HILTON (Bass) 

(Vicar Choral, Westminster Abbey). For Oratorios and Concerts. 
SE a sso hates ned 

C. D. COLLET (Bass, Teacher of Singing), 
Sunnybank, Hazleville-road, Hornsey-lane, Highgate, N. 
MISS WEATHERHEAD, 
Professor of the Pianoforte and Singing, 228, New Cross-road. 


Lessons given at her own or Pupils’ residence, 
At home on Mondays and Wednesdays, from two till six. 


MR. WM. LANGMAN, 











~and W. SNELL’S IMPROVED HARMO- 

NIUMS. 19, Church-terrace, Kentish-town, London, N.W. 
RGANS.—E. Horsert Putsroox, Organ 
Builder, Lower Tooting, 8.W. Organs with one manual, 


lers, 
from 25 ineas ; two manuals, 24 octaves of pedals, and couplers, 
from 55 Seinen. A new Organ, with 2 CC manuals, and separate 


pedal organ, for sale. 

RGAN METAL PIPES, best quality; zme 

front pipes; voicing and tuning. 8. Fowler, 127, Penton- 
ville-road, N. 


[ages STRINGS, Just imported, Warranted to 











atand at Concert Pitch. 5 Firsts, 3 Acribelle, or 2 Roman, 
sent free for 13 stamps. Dean’s Musical Instrument Warehouse, 





Teacher of the Pianoforte and Harmonium, 
3, Museum-street, W.C. 


t 





77, City-road, London. Price lists sent free. 
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RGAN HARMONIUM, £18. Fine tone, 2} sets 

of reeds; bourdon on full compass; German pedals, with 

coupler to manuals. foot and hand blower. SmaLLEeR, £12. Manu- 

factured for pedal practice, by W. Robertson, 107, Tottenham-road, 
Kingsland, N., London. Send for List. 


TOR SALE, a great bargain, the INTERIOR of 
aC ORGAN, with 2} octaves of German pedal keys, and a 


quantity of materials to finish the same. To view, apply D. R., 
#2, Union-street, Borough, 8.E. ° 





EW SOLO for ORGAN or PIANOFORTE. 
“ PALESTINE,” Grand March, composed for piano by E. L. 
Hie, price 4s. ‘* PALESTINE” March, transcribed for organ by 
FREDERIC ARCHER, price 4s. A very effective morceau, either 
for public or private performance. 
Duff and Stewart, 147, Oxford-street. 


Me; COGSWELL will SELL by AUCTION, on 
i Thursday, Sept. 14th, 212, Essex-road, Islington, a powerful 
toned FINGER ORGAN, 10 stops, 6 in great organ, 4 in swell; 








RGAN, a great bargain.—For SALE, the ORGAN 

in St. Anne’s Church, Aigburth, Liverpool. Containing 25 

stops, 2 manuals, CC to F, pedals CCC to F, 30 notes, 3 stops on 

pedals, 5 compositions and tremulant. Price £150. Apply to the 
Organist, Frank Wrigley, 9, The Elms, Toxteth-park, Liverpool. 


mahogany case. On view day prior. 


NN‘. ENTERTAINMENT & LECTURE HALL, 

Salisbury, with seating accommodation for 800 persons, will 
be ready in October, 1871. 
Hamilton Hall, Salisbury. 





For plan and terms, apply Curator, 





xAN for SALE (New).—A fine-toned, power- 

ful Instrament; two manuals, CC swell, and separate pedal 

organ; 20 stops. Apply to Mr. Bennett, 88, Morton-road, Isling- 
ton, N. 


PN mone CHURCH ORGAN for SALE, price £20. 
Containing.5 stops, hand and foot blower, gilt front. Height, 
7 ft.; width, 3 ft. 9 in.; depth, 2 ft. 
Novello and Co., 1, Berners-street. 
HREE MANUAL CHAMBER ORGAN for 
SALE. Eleven stops, CC swell, independent pedal organ; 
side and foot blower; handsome mahogany case and stool; speak- 
ing front; quite new. 150 guineas. 
ANOTHER, same style, two manuals, CC swell, &c. 80 guineas. 
ANOTHER, same style, two manuals, CO swell, no swell box. 
55 guineas.— Various Second-hand, from £10. 
Grover and Grover, 157-159. Kingsland-road, N. 


Lge for SALE, built by Bisnor, London. 
Mahogany case, French polished, gilt front pipes. Compass 
from GG to F, nearly five octaves; pedals 1} octaves; contains 


7 stops, 5 composition pedals; also side and front blower, and 





Address K, L., care of 





:eneral swell; 9 ft. high, 5 ft. wide, 3 ft. deep. Cost 150 guineas; | 


to be sold for 70 guineas. For further particulars, apply to Rev. 
R. C., The Grange, Bexhill, near Hastings, Sussex. 


RGAN for SALE.—19 stops; 2 manuals, CC 

to G; 3 ccmposition pedals, &c. Panelled pine case; gilt 

speaking front; excellent tone and power, and in first-rate condition 

every way. At present in a large place of worship. £180, a 
bargain. Address Mr. T.. 6, Mildmay-park, Islington, N. 








Station, 


GAN for SALE, one manual, eight stops, 

\ general swell, 23} octaves of pedals, with bourdons. Price 

sixty guineas; a bargain. Address Organist, Willow Lodge, 
Stanstead-road, Forest-hill, 8. E. 

RGAN for HIRE.—Wanted at S. Paul’s, Mid- 

f 


dlesborough. 








PIANO, with 23 oetaves of pedals attached, and’in good 
condition, to be sold cheap. Apply at 20, Barnsbury-grove, 
Islington, N. 

i ie improved SHORT IRON GRAND PIANO. 

FORTE, manufactured by Exnst Kaps, of Dresden. These 
wonderful little instruments are now supplied by C. E. Flavell, 
26, North Audley-street. Grosvenor-square, six doors from Oxford- 
street. Sole importer, C. Russell, Birmingham.? 


ROSEWOOD PIANO, full compass, £16; and 
a a = PIANO, £6. Dr. Holloway, 73, Hemingford-road, 
mdon, N. 


A WALNUT COTTAGE PIANOFORTE, full 

scale, £16. A ditto GRAND, C to G, £15. A variety of Cot- 
tage Pianofortes, rosewood and walnut, for cash or credit, at the 
lowest prices. Harris and Co., 33, Rathbone-place, W. 


T O BE SOLD, a magnificent CONCERT- 

GRAND, of celebrated foreign make, on the Steinway prin- 
ciple, 74 octaves, G to O; rich tone and exquisite touch. Has been 
used 2} years. A most genuine bargain. Apply by letter to 
0. R. N., Bismark-villa, Finchley, N. 














[PALIAN VIOLINS, GENUINE.—Many exqui- 
site OLD GEMS, assuredly CHEAP. Inspection desired by 
Mr. Seaton, Heeley, Sheffield. 








NE GUINEA’S worth of MUSIC for 2s. 6d., 
slightly soiled, including the surplus of the past year’s issue. 
Post free, 28, 10d. JamEs SMITH & Son, 76, 74, and 72, Lord-street, 


RGAN STUDIO, 166, Strand—LESSONS or 
PRACTICE (and at St. Michael's, Stockwell, S.W.) on fine 
two-manual C ORGANS—(HILL and SON)—Pedal compass, 
29 notes. Apply to W. VENNING SOUTHGATE, at his Studio. 
(Organist, St. Michael's, Stockwell.) 


RGAN LESSONS and PRACTICE on a fine 
new Instrument, with two manuals, 15 stops, 2} octaves 0! 
pedals, with Bourdons throughout. ‘Terms moderate. Allen’s 
Musical Instrument Warehouse, 17. Percy-street, Bedford-square, 
W. Lessons and practice on other Instruments also. 


HE LONDON VOCAL QUARTETTE. 
Mdme. GILARDONI, Soprano. Mdme. POOLE, Contralto. 
Mr. C. PHILLIPS, Tenore. Mr. G. MELLOR, Basso. 
Musical Director—Mr. C. WARWICK JORDAN, Maus. Bae., Oxon. 
The above party can be engaged for Oratorios, Concerts (public 
and private,) Soireés, &c. For particulars and terms, address, the 
Secretary, care of Madame Poole, 32a, George-street, Hanover-sq. 














| 


HE ENGLISH GLEE UNION (Sixth Season). 
Mr. H. ASHTON. Mr. T. PEARSON. 
Mr. J. F. MEEN, and Mr. J. RUDKIN. 
Assisted by 
Madame ASHTON. 
(Miss F. Danielson.) 
Are prepared to give their Musical Entertainments at Institutions, 
&c. For terms, &c., address J. Rudkin, Sackville-house, Brook- 
green, Hammersmith, W. 


THE STANDARD CONCERT PARTY. 


Miss Robertine Henderson, 








Miss Annie Sinclair, Miss Ellen Horne, 
Miss Fanny Chatfield, Madame Emmeline Cole. 
Madame Poole, Miss Lucy Franklein, 
Miss Marion Severn, Miss Gertrude Mayfield. 
Mr. Stedman, Mr. Joseph Gilbey. 
Mr. James Lord, Mr. Burgess Perry. 
Mr. Albert Hubbard, Mr. J. T. Beale. 
Buffo Vecalist—Mr. R. Limpus. 
Pianists—Mr. Henry Parker and Mr. R. Limpus. 
The Director is prepared to accept Engagements in Towm or 
Country, for the attendance of a large or small number of Artistes, 
according to the limit of the Entertainment which those Societies 
honouring him with their commands propose to give. 
Terms may be known on application to the Director, Mr. R. 
Limpus, 41, Queen-square, Bloomsbury, W.C.; or to the Secretary, 
Mr. Stedman, 1, Berners-street, Oxford-street, W.C. 


HESEMIQUAVER. Price 2d. Nos. 1 to 24, now 
ready. Also Vols. 1 and 2, handsomely bound in cloth, 3s. 6d. each. 
London: Busby & Langman, Musicsellers, 3, Museum-street, W.C. 


USBY and LANGMAN, Musicsellers (from No- 

vello, Ewer and Co. ; and Collard and Collard; and Erard), 3, 
Museum-street, London, W.C. Music accurately copied or trans- 
posed. Pianos and Harmoniums Tuned. Orders by post for any 
kind of Music receive immediate attention, and any piece not in 
stock will be procured. 











REAKFAST.—EPPS’S COCOA.—The Civil 
Service Gazette remarks:—‘“ By a thorough knowledge of the 
natural laws which govern the operations of digestion and nutrition, 
and by a careful application of the fine properties of well-selected 
cocoa, Mr. Epps has provided our breakfast table with a delicately 
flavoured beverage which may save us many heavy doctors’ bills.” 


FRFFSS cocoa. 
({RATEFUL—COMPURIIN CG. 














a COCOA. 





agreeable character of this preparation has rendered it a 
general favourite. Made simply with boiling water or milk. Sold 
only in tin-lined packets, labelled “ James Epps and Co., homeeopa- 
thic chymists, London.” Also makers of Epps’s Glycerine Jujubes, 





Liverpool. 


for coughs; and of Epps’s Cacdoine, a Thin Evening beverage. 
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REDUCTION IN PRICE. 
Price 4s. 
FJFTY OF THE MOST POPULAR OF 


MOORE’S 
IRISH MELODIES 


HARMONIZED AS 
VOCAL QUARTETTS (S.A.T.B.) 
BY 


M. W. BALFE. 


In octavo size, bound in whole cloth, 
A large edition of these Quartetts, price 16s., uniform 
with the volume of Songs and duets, is also published. 
Each Quartett singly at 1d, or Gd, each. 

No. CONTENTS. 
100 Asa beam o'er the face of the waters 
125 Avenging and bright 
111 Believe me, if all those endearing young charms 
123 By that lake, whose gloomy shore 
133 Come o'er the sea 
138 Come, rest on this bosom 
140 Dear Harp of my country 

92 Erin! the tear and the smile in thine eyes 
103 Eveleen’s bower 
132 Farewell, but whenever you welcome the hour 

91 Go where glory waits thee 
135 Has sorrow thy young days shaded? 
104 How dear to me the hour 
106 How oft has the Benshee cried ! 
139 I’d mourn the hopes that leave me 
122 I saw thy form in youthful prime 
117 Itis not the tear, at this moment shed 
115 Lesbia hath a beaming eye 
108 Let Erin remember the days of old 
119 Love's young dream 
124 Nay, tell me not, dear 
112 Night clos’d around 
134 No, not more welcome 

93 Oh! breathe not his name 

97 Oh! think not my spiritsare always as light 
101 Oh! haste and leave this sacred isle 
119 Oh! the days are gone, when beauty bright 
126 Oh! the Shamrock (Thro’ Erin’s isle) 

127 Oh! had we some bright little isle of our own 
137 Oh! where’s the slave? 

131 One bumper at parting 

94 Remember the glories of Brien the brave 

98 Rich and rare were the gems she wore 

121 She is far from the land 

107 Silent, oh Moyle! be the roar of thy water 

101 St. Senanus and the lady 

110 Sublime was the warning 

96 The harpthat once thro’ Tara’s halls 

102 The meeting of the waters 

129 The young May moon 

130 The Minstrel-Boy 

136 The time I’ve lost in wooing 

99 Though the last glimpse of Erin 

113 Thro’ grief and thro’ danger 

118 ’Tis believed that this Harp 

128 ’Tis the last rose of Summer 

120 Weep on, weep on 

109 We may roam thro’ this world 

95 When he, who adores thee 

105 When in death I shal) calm recline 

114 When daylight was yet sleeping (Air Paddy's resource) 
116 When thro’ life unblest we rove 

ONE PENNY EACH, OCTAVO SIZE. 

London: Novello, Ewer and Co. 


METZLER AND CO.’S NEW LIST. 


=~ aw ° ° 
Che Practical Choimaster, 
PART II. NOW READY. 
CONTENTS :— 
“ Jubilate” ... ... .. so « «Henry Smart. 
Anthem, ‘“ Blessed are the Dead ”...Robert Brown-Borthwick. 
Ful) Anthem, “ Praise Ye the Lord,” 
Psalm 106 ... ... ss. ss+ soe eee Walter Macfarren. 
Offertory Sentences, No. 2, ‘Lay 
not up for yourselves”... ... ...Rev. J. B. Dykes, Mus. Doc. 
Introit, or short full Anthem, “I will 
magnify Thee,O Lord”... ... ..-Alex. Le Provost (Paris). 
Offertory Sentences, No. 3, “To do 
good anddistribute” ... ... ...C. H. Burbank, Organist St. 
John’s Ch., Lowell, Mass,U.8, 
Hymn Tune,Mussorie, (11, 10, 11, 10).W. Spark, Mus. Doc. , 


TT PRACTICAL CHOIRMASTER, a Quarterly 
Issue of Anthems, suitable for general use and special 
occasions, and chiefly of an easy character; Settings of the Can- 
ticles (Te Deum, Jubilate, Benedictus, Cantate Domino, Deus 
Misereatur, Magnificat, and Nunc Dimittis), Introits, Sanctuses, 
Kyrie Eleisons, Credos, Eucharistic and other music, suitable for 
use in Divine Service, &c. Edited by W1LL1aM Spark, Mus. Doc,, 
Organist of the Town Hall, S. George's Church, &c., Leeds. 

This Work is not a reprint, or Collection of existing Compo- 
sitions, but a 

QUARTERLY PUBLICATION OF ORIGINAL MUSIC, 


Written expressly for this Serial by most of the best Musicians of 
the day. 
Part I. CONTAINS :-— 

1. Te Deum Laudamus (G@ major) 

chiefly intended for Parish 

Choirs... se eee eee coe oe Henry Smart. 
2. Introit “‘ Not unto us, O Lord,”...Sir Julius Benedict. 
8, Kyrie Eleison... ... °.. «.. .-.Sir Julius Benedict. 
4, Anthem (Solo and Chorus) ‘I will 

love, O Lord” ... . «+ «+B. Darnault, Org.S. Roch, Paris 
5, Fall Anthem, “Plead thou my 

CAUSE” 4... see eeetese cee Rev. Sir F, A, G. Ouseley, Bart. 
6. Offertory Sentences, No. 1, ‘* Let 

your light soshine”... ..._ ...Prof.R, P. Stewart. Mus. Doc. 
7. A New Litany (Four-Part Har- 

mony ONG) ... we eee eee eee William Spark, Mus. Doc. 

Each Part will contain about thirty-two pages, engraved in the 
best possible way, printed on good paper, in vocal score, with 
separate pani t rrang ts will also be made for 
supplying Subscribers with additional copies for Choirs, Classes, 
&e., at a low price. 

A large number of Subscribers’ names has been already received, 
but fully to carry out the plan of the Editor many more are 
needed, and are respectfully requested. 

Subscription: Yearly (payable from the date of publication), 8s. ; 
Non-Subscribers. 38. each part net. 

Subscribers’ names (which should be sent as early as possible) 
received by Messrs. Metzler and Co., 37, Great Marlborough-street, 
London, W. 


METZLER AND CO.’S 
PENNY PART-SONGS, 


ARRANGED FOR FOUR VOICES, 
(Soprano, Alto, Tenor, and Bass), 
BY 


EDWARD F. RIMBAULT. 


The Tight little Island. 
You Gentlemen of England. 
The Red, White, and Blue. 
Heart of Oak. 

British Grenadiers. 











The Marseillaise. 

The Watch by the Rhine. 
The German Fatherland. 
The German Rhine. 

Just before the Battle. 
Just after the Battle. The Bay of Biscay. 
Rule, Britannia. God Save the Queen. 


London: Metzler and Co., 37, Great Marlborough-street, w. 





NEW SONG. 
HERE ROSES BLUSH AND BLOOM. Waltz 
Song by Merra. Sung at Rivitre’s Promenade Concerts. 


Price 4s. 
London: Metzler and Co., 37, Great Marlborough-street, Ww. 


Another Edition. The 270th. 
| ght. ROYAL MODERN PIANOFORTE 


TUTOR. Price Five Shillings. 
A specimen copy sent post-free for 34 stamps. 








London: Metzler and Co., 37, Great Marlborough-street, W. 
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O CHORAL SOCIETIES.—Music suited for 


the coming Season.—Sparkling, Brilliant and not difficult. 
Opinions of the Press sent gratis. 

A PASTORAL OPERETTA in Three Acts: THE MERRIE 
MEN of SHERWOOD FOREST; or, Forest Days in the Olden 
Time, with Orchestral Accompaniments. Words compiled, and 
Music composed by W. H. Brrcu. Performed with great success 
by the London Bijou Operatic Company, the English Glee Union, 
&e., &C. 

i CHARACTERS REPRESENTED. 

Robin Hood, Earl of Hunting- } phe Outlaw King of the Foresters 


don (Tenor) 
Marian (Soprano)... “a +. The Betrothed of Robin Hood. 
Little John (Bass) and «. First Lieutenant. 
Will Scarlett (Baritone) +. Second Lieutenant. 
Friar Tuck (Bass) eee «.. Chaplain to the Foresters. 
Much, (the Miller’s Son (Tenor) Chief Ranger. 
Holy Palmer (Bass) ae . 
Sheriff of Nottingham (Bass) 
Chorus of Forest Maidens, Foresters, Soldiers, &c. 


A ‘ 
Scene.—Sherwood Forest. The House of the Outlaws.—The Chase. 
Introduction. Instrumental. Recit., Tenor, ‘‘Soho! my Merrie 
Men.” Solo, Tenor, Bass, and Chorus, ‘Hark! Hark! away.” 
Recit., Soprano, ‘‘ Ye beauteous forests.” Aria, Soprano, “ Sweet 
mere bird.” Ballad, ‘‘ Whispering Voices.” Instrumental, Horns. 
ecit., Soprano, ‘‘ Hark, ‘tis the horn.” Chorus, “Hark! to the 
sound.” Recit., Soprano, “* Sweet Echo,” and Madrigal. 


ACT II. 
Scene I.—Chapel Scene.—The Wedding of Robin Hood and 
Maid Marian. 

Instrumental, ‘‘ Sunrise—May morning.” Recit., Bass, ‘ Friends 
and Brother Saxons.” Wedding March. Song and Duet, Soprano 
and Tenor, ‘“* Through weal and woe.” “ Ave Maria, Ave Maria,” 

Scene II.—May-day Festivities —The Trysting Tree. 

Bacchanalian Song, Bass, “‘ With a ho! hi! ho!” Instrumental, 

Morrice Dance. Chorus, ‘* We'll dance, we'll sing.” 


ACT Iil. 
Scene I.—A Dense Forest. The Capture of Will Scarlett. 

Instrumental. An Alarm. Chorus, “To arms! to arms!” Recit., 
Tenor, ‘* What ho! my Lord.” Song, Tenor, ‘‘To arms! to arms!’ 
Semi-Chorus, ‘‘ Haste te the rescue.” 

Scene II.—A Dungeon in Nottingham Castle. The Shriving 
of Will Scarlett. 

Recit., Bass, ‘‘ My son, thou'rt doomed.” Aria, Baritone, “ Mise- 
rere Domine.” Dead March. 

Scene III.—Scaffold Scene in the Market Place, Nottingham.’ Robin 
Hood defies the Sheriff's Vengeance. Triumphal Rescue of Will 
Scarlett by Robin Hood and his Merrie Men. 

Recit., Tenor, Baritone, and Bass, ‘‘ Noble Sheriff, wilt thou 
grant me a boon.” Semi-Chorus of Foresters, ‘‘Down with the 
— Chorus, ‘Hurrah! away,” &c. Round, “With a down, 

own,” 
Scene IV.—Sherwood Forest.—The Trysting Tree, 

Finale, Galopade, ‘* We'll trip it merrily o'er the lea.” 


TIME OF PERFORMANCE ONE HOUR AND TEN MINUTES. 


Single Vocal Parts, 1s.; Vocal Score, in paper covers, 5s.; with 
Pianoforte Accompaniment, elegantly bound, 7s. 6d.; Book of the 
Words, 6d. 

The Orchestral Parte are as follows:—First Violin, Second 
Violin, Viola, Violoncello and Basso. (One Flute, One Piccolo, One 
Oboe, One Clarionet, Two Bassoons), Two Cornets, Two Horns, 
Bass Trombone, Tambourine, Triangle, and Kettle Drums. 

To Cuorat Societ1gs.—Single Voice Parts and Orchestral Parts 
can be had on hire on very moderate terms. 

Corrricut.—The right of translation reserved. 

Caution.—The Book of the Words being Copyright, cannot be 
printed, and can only be had of the Composer. 

W. H. BIRCH, 104, LONDON STREET, READING. 


HE Above Operetta has been Performed with 
triumphant success by the Reading Choral Union (encored), 
8 performances; Cockermouth Choral Society (encored), 4 perform- 
ances; Borough of Portsmouth Choral Society (encored), 4 per- 
formances; Worksop Choral Society (encored), 3 performances; 
Havant Choral Society (encored). 8 performances; Sydney, N. 8. 
Wales, encored by command of H.R H. the Duke of Edinburgh; 
Teignmouth Choral Society (encored), 2 performances. Windsor 
and Eton Choral Society, Wandsworth, Battersea, Walworth, 
Surbiton, Tetbury, Thatcham, Tewkesbury, Dewsbury, Newbury, 
Ludlow, Cosham, Bury St. Edmunds. Retford, Parsontown (Ireland), 
Fareham, Leek, South Shields, Banbury, — And is in 
Rehearsal at Chichester, Eastbourne. Newton-le-Willows, Staley- 
bridge, Geelong, Bridgwater, Carmarthen, Canterbury, Dublin, 
Durham, Bakewell, Peckham, Boston, Maidenhead, Tewkesbury 
(2nd time). 








New Edition. 
T HE SIESTA. Part-Song fors.a.7.B, By 
Lan@pon CotporneE, Mus.B., Cantab. 8vo. 6d. 
Also, by the same Composer, New Song, 
THE VIOLET. Price 1s. 3d. 
Also, just published, 
QUEEN AND HUNTRESS, CHASTE AND FAIR. Part- 


C. JEFFERYS, 


57, BERNERS STREET. 





FELIX GANTIER'S OPERATIC GEMS. 


Just Published. Six new Numbers of this Popular Series of Pieces 
founded upon the following Gperas :— 
No. 25. Der Freischutz. 28. Tannhiuser. 
26. Il flauto magico. 29. Crown Diamonds. 
27. Zampa. 30. L'Ombre (Flotow’s new opera). 
Solos, 2s.6d. Duets, 3s. 





CATHEDRAL GEMS, by LOUIS DUPUIS. 
1, NANTES.—Fantasia, on subjects from Mozart’s 12th Mass 
2. WURMS.—Fantasia, on subjects from Weber's Mass in G 
8. ROTTERDAM —Fantasia, on subjects from Haydn’s 8rd 
(Imperial) Mass pas pai eco eco ose o<e 
4. MALAGA.—Fantasia, on subjects from Beethoven's Mass 


n - ose oo re fie oo 
5. ROUEN. —Fantasia, on subjects from Gounod’s Messe 
Solennelle a ee oo ao pe da ave 
6. CAEN.—Fantasia, on subjects from Rossini’s Stabat Mater 
7. MAYENCE.—Fantasia, on subjects from Haydn's Ist 
be a ee RT RG RS BRE i 
8. COLOGNE.—Fantasia, on subjects from Mozart's lst 


Mass, in eco eve one eos eee eco oe 
9. PARIS,—Fantasia, on subjects from Mendelssohn's Hymn 
of Praise <- ove eco ove ass eon eco 
10. LONDON.—Fantasia, on subjects from Handel’s Messiah 
11. NORWICH.—Fantasia, on subjects from Haydn's Creation 
12. CANTERBURY.—Fantasia, on subjects from Spohr’s As 
pants the Hart ... om on ane = oe eee 
Beautifully illustrated in Colours, with views of celebrated C b 
“These pieces, like those by Felix Gantier, reviewed some time 
ago in the Musical Times, are especially intended for young players. 
and will, we think, be found equally acceptable to teachers and 
pupils. They are written in the form of little Fantasias, each com- 
mencing with a short introduction. The illustrations, printed in 
colours, are exceedingly beautiful.”—Musical Times, Feb., 1870. 
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J. LESAGE. 
Les Etoiles Lyriques:— 

No. a @ 
1. Il Trovatore... eee eee Verdi 3 0 
2. Oberon oe eee ase Weber 3 0 
8. Zampa ese eco eco Herold 3 0 
4. Ernani ose eee eco Verdi 3 0 
5. Der Freischutz eco oe Weber 3 0 
6. L’Elisir d’Amore eco «- Donizetti 3 0 
7. Il Barbiere di Siviglia ow Rossini 3 0 
8. Martha son eee eco Flotow 3 0 
9. Guillaume Tell ose eee Rossini 3 0 

10. Tannhauser ... ane +. Wagner 3 0 

11. L’Ombre ose eco eco Flotow 8 0 

12. Il Flauto Magico éeo ene Mozart 3 0 


Drawing-room fantasias of moderate difficulty—will be found 
most useful for purposes of tuition. 





E, KETTERER. 


L'Ombre. Brilliant Fantasia on Flotow’s New Opera wo 4 0 





WILLIE PAPE. 


Irish Diamonds, No. 1. Brilliant Fantasia on Airs, ‘‘ Has 
sorrow thy young days shaded,” and “ The Young May 
Moon” oe eee aot ese eee pa 

Irish Diamonds, No. 2. Brilliant Fantasia on Airs, * Believe 
me, if allthose endearing young charms,” and “ Garry 


” 


o 


Owen pon ose oso ove ove ae 2 
Irish Diamonds, No. 3. Brilliant Fantasia on Airs, “The 
Minstrel Boy,” and “St. Patrick’s Day” exe «a 
Irish Diamonds, No. 4. “The Harp that once through 
Tara's halls,” and “Rory O’More” _... oe aw 
Highland Gems, No. 1. Brilliant Fantasia on the Airs, “* Ye 
Banks and Braes,” and “ Bonnie Dundee.” __... on 
Recollections of a Music Box. An exceedingly pretty and 
effective piece, performed with unvarying success by the 
composer... eee ese awe 8 
Chanson des Anges ovo ant ove ace ue 
Monogram Polka. Caprice. Illustrated with elegant mono- : 
4 


oclocUClcOmhUCO 


ams, designed by JAMES MACMICHABL ee 
The “ Brook,” brilliant transcription of Dolan’s popular song, 


oc. h6€SoS 





TELLA BRACCIA, by Riccr. The Waltz sung 
by Marre Marton in “La Figlia,” 4s.; also in French, 4s. ; 
and arranged for the Pianoforte by E. KrTTERER, 48. 





Song for 6.4.1.8. Price 3d. 


London: Novello, Ewer and Co. H 


London: C. Jefferys, 57, Berners-street. 
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ANTED, several SOPRANO Voices (Boys), 
between 9 and 11 years of age, for a Church in Brompton. 

Salary from 8s. to 10s. per quarter. Address X.Y. Z., National 
Club, Whitehall. 


ANTED immediately, an ALTO Voice for 

the Choir of Holy Trinity Church, Bishop's-road, Pad- 

dington. Services semi-choral; Duties: attendance on Sundays at 

11 and 7; twice on Good Friday and Christmas Day. Salary £10 

to £15 per annum, according to voice and ability. Apply at Vestry, 
on Monday and Thursday evenings, 6 to 8 o'clock, after 9th Sept. 


IX VOICES—ALTO, TENOR and BASS— 
experienced, wish to form a Church Choir. A. T. B., Messrs. 
Novello, Ewer and Co., 35, Poultry, E.C. 


LTO, TENOR and BASS wanted for a Church 

at Blackheath (good reading indispensable). Stipend £10, 

with a further allowance of £5 for travelling expenses, to members 

of the choir residing at a distance of more than three miles from the 

Church. Two good LEADING BOYS also required, at a liberal 

salary, according to merit. Apply to T. OC. Hepworth, Esq., 17, 
Guildford-road, 8.W. 


LTU.—Wanted a good ALTO to complete a 
Glee Party. Rehearsals Saturday evenings. Address C. C., 
148, Larkhall-lane, Clapham, S.W. 
N ALTO, accustomed to Services and Anthems, 
seeks a Sunday ENGAGEMENT. Address Alto, 2, King- 
street, Covent-garden, W.C. 

















ANTED, to HIRE or PURCHASE, Vocal and 
Instrumental copies of Mendelssohn's “‘ST. PAUL.” State 
lowest price. Address Joseph Bell, Yeovil, Somerset. 


YOUNG GENTLEMAN, giving up his appoint- 
ment of Organist and Choirmaster, will be at liberty shortly 
to undertake a similar situation. He is a thorough musician, and 
has had considerable experience in the services of the Church of 
England. A ne'ghbourhood in which good teaching could be had, 
and a seaport preferred. References to clergymen, organists, and 
parents of pupils. No objection to a College. Salary about £52 
per annum. 
RGANIST.—Wanted by a Young Man, a SITU- 
ATION as ORGANIST. Highest references and testimonials, 
Address A. Z., Post-office, Croydon, Surrey. 


N ORGANIST of ten years’ experience is open to 

a RE-ENGAGEMENT. Country not objected to, where there 

is an opening for teaching and tuning preferred. Address Organist, 
37, Edward-street, Hampstead-road, N.W. 


ANTED, an APPOINTMENT as ORGANIST 


and CHOIRMASTER. Satisfactory references given. Ad- 
dress Z., care of Novello, Ewer and Co., 1, Berners-street. 


ANTED, by a Young Man, a SITUATION as 

ORGANIST. Good organ indispensable, and where there 

is a pretty good field for teaching, tuning, &c.; country town pre- 

ferred. Address, stating salary, &c., to J. D., care of Stockton, 
Bookseller, Darlington, Durham County. 

















EREFORD CATHEDRAL.—An ASSISTANT 
VICAR CHORAL is required (Alto or Tenor). Preference 
given to a graduate in Holy Orders, or one intending to take 
Orders. For duties, terms, &c., apply to Messrs. Underwood and 
Knight, Chapter Clerks, Hereford. 


\ ANTED, TENORS and BASSKS for the Volun- 

tary Choir of St. Peter-le-Poor, Old Broad-street. Sunday 
mornings only, and Wednesday evening practice. Full choral, an- 
thems, &c. pply to the Choirmaster, Mr. Bicknell, 4, Primrose- 
street, Bishopsgate. 


Bs Wanted for Surpliced Choir; one weekly 
practice. Salary £10 per annum. Apply at Vestry, St. 
Luke’s, Chelsea, after evening service on Sundays. 


\HE ORGANIST of Sherborne Abbey, and of the 
King’s School, hasa VACANCY for an ARTICLED PUPIL. 
Terms on application. Address Longstreet, Sherborne, Dorset. 
RK. J. C. BEU'VHLN, Professor of Singing. 
Pupils prepared and introduced. At home on Mondays from 
2 to 3. Classes for Harmony and Counterpoint are held at his 
residence, 37, Bernard-street, Russell-square, on Thursdays at 6; 
also for Choral Singing on Wednesdays at 8. Terms, &c., at Messrs. 
Novello’s, 1, Berners-street. 
KIGHTON — ARTICLED PUPILS.—Mr. R. 
Tay or, Organist and Musical Director of Brighton College, 
also Conductor of the Sacred Harmonic Society, has a vacancy in 
his house for an ARTICLED PUPIL. Great advantages offered. 
For terms, &c., address 17, Upper Rock-gardens, Brighton. 


W ANTED immediately for a Mixed Middle- 

Class Boarding Schoo] in Surrey, a thoroughly good RESI- 
DENT TEACHER of Instrumental Music and Class Singing (if a 
Master, the Brass Band included). Salary very moderate. Address 
the Managers, Ockham-park, Woking Station. 


RGANIST and CHOIRMASTER wanted in 

the north of London. Services Sunday and Thursday ; 
practice on Monday. An efficient leader and teacher will find ex- 
tensive accommodation for a large singing class. Salary moderate. 
Apply Z., 45, Mortimer-road, De Beauvoir-town, N. 


RGANIST and CHOIRMASTER Wanted for 

Holy Trinity Church, South Shields. Stipend £40. Apply, 

with copies of testimonials and references, to Rev. Wm. Callis, 
Trinity Vicarage, South Shields. 


(Pres IST WANTED for Union Chapel, Oxford- 
road, Manchester (Rev. Alex. McLaren's). Applications, by 
letter only, with testimonials and terms, to Mr. Hugh Stevenson, 
2, Grosvenor-street, Piccadilly, Manchester. 





























Workington. A good opening for pupils. Sslary £25. Appli- 
cations will be received by the Rev. J. J. Thornley, Vicar, St. 
John's Vicarage, Workington, until the 11th of September. 


RGANIST WANTED.—An efficient Organist, 
unmarried, required for an Episcopal Church in the United 


States. Liberal salary, and good prospects for a good musician. 
Apply by letter to Dr. Hirschfeld, St.,Germains-road, Forest- 
ilt. 








AX ORGANIST Wanted for a Village Church, 
Two Sunday Services, and the training of the Choir. Address 


(\RGANIST.—A Lady, experienced in conducting 
the Service of the Church, desires an ENGAGEMENT as 
Organist. Address to E. M., Messrs. Novello, 35, Poultry, E.C. 


Yous G LADY would play Organ, Lead, or join 
Choir near London; excellent voice ; understands Catholic ser- 
vice. Miss Tomline, Hounslow. 


O THE CLERGY.—A Gentleman, who will be 

at liberty at Michaelmas next, is desirous of obtaining a 

RE-ENGAGEMENT as ORGANIST; accustomed to Full Choral 

Service. Good C organ indispensable. Salary not so much an 

object. City or N.W. district preferred. Address A. Z., care of 
Mr. Morgan, Chemist, Brecknock-roai, N. 


N ORGANIST, holding a first-class appoint- 

ment in the City, would be happy to undertake an ENGAGE- 
MENT for SUNDAY EVENINGS, to conduct a Modern Choral 
Service, either Anglican or Gregorian. Would train a Choir of 
Boys, and could arrange if necessary for Assistant to take Morning 
Service. Good organ indispensable. Stipend no object, providing 
no expenses be incurred. Address W.R., Novello, Ewer and Co., 
35, Poultry. 


GENTLEMAN (good executant) is willing to 
undertake, gratuitously, the duties of ORGANIST, &c., in a 
Church in the West end of London, where there is a good instru- 
ment. Address A. H.G., 45, Notting-hill-square, W. 


A GENTLEMAN, of some experience in Church 
Music and Organ Playing, is desirous of assisting in the 
Musical Services of a Church where there is Choral Service. No 
compensation will be asked for the services rendered, except the 
use of the organ. The neighbourhood of London will be preferred. 
Address Alpha, Novello and Co. 


S CHOIRMASTER. — A Gentleman of expe- 
rience, possessing a first-class certificate from John Hullah, 
and others from G. A. Macfarren and Rev. John Curwen, desires 
an ENGAGEMENT as above. Address W., 2, Spencer-road, 
Loraine-road, N. 
Wee’ a thoroughly practical PPANOFORTE 
TUNER. One from Messrs. Broadwood and Sons preferred. 
Good references indispensable. Address, with terms and references, 
W. A. Boucher, Shrewsbury. 


IRST-CLASS PIANOFORTE and HARMO- 

NIUM TUNER Wanted, one who understands repairs pre- 
ferred, Must be gentlemanly and of good address, strictly sober 
and steady. Apply to H. P. Sawday, Pianoforte Ware rooms, 
George-street, Plymouth. 


IANOFORTE TUNING and REPAIRING, &c. 
A Gentleman, 23 years of age, desires a SITUATION in the 
above capacity, in town or country; was three years at Collard and 
Collard’s factory. Plays the piano, violin and organ. A small 
country town would be preferred. Address A. C.R., care of Mr. 
Stanley Lucas, 63, New Bond-street, London, 
WAnsteD, by a PIANOFORTE ‘TUNER, em- 
ployment for short periods in the country. Address M. K., 
20, Durning-road, Edge-hill, Liverpool. 
ANTED, by a Young Man, a SITUATION in 
a Music Warehouse; good Pianist and Teacher, with know- 
ledge of Tuning. Good references. Address K.C., Post-ofiice, 
Huddersfield. 









































the Vicar, Clent, near Stourbridge, Worcestershire. 
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THE LONDON MUSICAL SEASON, 
By Henry C. Lunn. 


WHETHER England is to be regarded politically as 
a country where innovative tendencies are rapidly 
gaining ground is a matter which we leave to those 
whose inclination or duty leads them to the investi- 
gation of such questions; but that in music it is as 
thoroughly conservative as the most bigoted Tory in 
art could desire, can scarcely we think be doubted. 
Year after year do so-called lovers of music purchase 
tickets for concerts, and rent boxes at the Opera to 
listen to one unvarying round of works, the only 
novel sensation possible to be obtained resulting from 
an occasional change of executants. The same 
Symphonies and Concertos, the same Oratorios, the 
same Operas, do duty every season, with a certainty 
of suecess which renders any criticism superfluous ; 
and although the metropolis may now boast of a 
triennial musical festival, it is not only devoted 
exclusively to the works of Handel, but, with the 
exception of the “ Selection day,” exclusively to the 
same works; so that programmes of the Oratorios 
performed, subject only to the alteration of the 
names of the singers (who, contrary to the spirit of 
the festival, are liable to change), would be quite as 
available in 1874 as they were in 1868, and have 
been in the present year. Itis true that in the genial 
early Spring, budding promises are temptingly put 
forth by the two Italian Opera-houses, but few of 
these are ever brought to maturity, and the sub- 
scribers and public therefore have now learned to 
open their ears and shut their mouths and be thank- 
ful for what the lessee sends them. This year, 
however, in addition to the gushing prospectuses of 
operatic doings, we have been awakened to the fact 
that, under the auspices of that exceedingly busy 
body of individuals, the Society of Arts, music is to 
be cultivated in the highest form at South Kensing- 
ton; and, in order to found a nursery for infant 
musicians, six concerts have been given in the Royal 
Albert Hall. Considering that these performances 
have consisted entirely of the most worn materials, 
thrown together apparently by accident, we can 
scarcely believe that the art will be much benefited 
by such exhibitions, or that the prospect of those 
students who are waiting to be trained in the new 
music school from the proceeds of these con- 
certs is an exceedingly brilliant one. The Albert Hall, 
architecturally considered, is in every respect a 
success ; but, musically considered, it is a failure. 
The erection of a fine organ and the engagement of 
athoroughly competent organist are redeeming fea- 
tures in the undertaking ; but if what has already been 
done may be regarded as an earnest of the future, we 
shall begin to consider this gigantic building as a 
sort of suburban artistic hospital, where those 
veterans who have worked through a long life of 
concert and opera attendance in the metropolis shall 
dream away their days and evenings in lazily listening 
to reminiscences of the glorious times through which 
they have passed. 

We are constantly reminded by our contemporaries 
that we have no right to complain of broken promises 





in the prospectus of an Opera-house, because it is 
impossible that the lessee can foresee the difficulties 
he will encounter in fulfilling them; but granting 
the truth of this, we must crave permission to ask 
why such pledges are ever made. Surely it would be 
more politic (merely considered in that sense) to issue 
a list of Operas intended to be performed, if practic- 
able, during the season, for the subscribers might 
then imagine that every exertion had been made to 
put forward as much novelty as possible ; but when 
works are unconditionally announced, the cast of the 
principal characters published, and in some cases 
even the date of their production mentioned, surely 
it becomes incumbent upon the lessee who utterly 
disregards these promises to assign a reason for what 
cannot but be regarded as a breach of contract. Open- 
ing the prospectus of the Royal Italian Opera for the 
season just concluded, for instance, we find the 
following list of Operas, not one of which has been 
produced:—‘‘ La Donna del Lago,” ** La Juive,” ‘* Les 
Diamants de la Couronne,” “ Le Prophéte,” “ Der 
Freischiitz,” ‘‘ Le Domino Noir,” and “ Il Matrimonio 
Segreto”—and yet with the exception of Madame 
Parepa-Rosa (who was prevented by illness from 
appearing) all the vocalists named in the cast of these 
works have been included in the company during the 
season. The only novelty given—Cimarosa’s * Le 
Astuzie Femminili ”—was performed at the fag end of 
the session, and with scarcely sufficient care to ensure 
a permanent success. ‘The excellence of the music, 
however, delighted all whose taste was not too much 
modernized to enjoy a genuine work of art; and the 
applause and encores amply attested that even 
the general public was not insensible to the charm of 
Cimarosa’s genial and melodious style. We can, of 
course, have no record of the works which have been 
kept back by the vocalists during the season, but 
from those which have been put forward by them 
we may mention two—Ambroise Thomas’s ‘‘ Hamlet” 
and Campana’s “ Esmeralda” neither of which would 
have a chance of a second hearing were our lyrical 
establishments chiefly supported by those who paid 
homage to art rather than to artists. That M. 
Faure’s performance of the Danish Prince is in every 
respect admirable, and that Madame Patti does 
everything that can possibly be done for the part of 
Esmeralda we willingly concede ; but the pretentious 
bombast of the first-named Opera and the common- 
place strains of the latter cannot be concealed, even 
by the efforts of two such consummate singers; and 
we sincerely trust that these feeble works may next 
season give way to others of more real and lasting 
worth. Madame Adelina Pattihas this season been 
more than ordinarily attractive in her well-known 
characters, and has also added two more to her list 
of successful parts— Desdemona, in Rossini’s “Otello,” 
and Leonora, in Verdi's “ Il Trovatore ”—her assump- 
tion of Valentina in ‘* Les Huguenots” fully proving 
(in spite of her artistic vocalisation) that there are 
limits even to her versatile powers. Madame Pauline 
Lucca has again been an especial favourite (although 
we confess that we do not enrol ourselves amongst 
her most ardent admirers), and Madame Miolan- 
Carvalho, though perhaps scarcely the singer we 
remember her, has been highly effective during the 
season. Madlle. Sessi has thoroughly proved herself, 
if not a great artist, at least a dependable one, 
singing we think in many parts better than we have 
yet heard her; and Madlle. Csillag, as Donna Anna, 
in ‘¢ Don Giovanni,” was well received, but is scarcely 
likely to retain her hold on the public. Amongst 
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other ladies who rendered efficient service during the 
season may be mentioned Mesdames Vanzini, De 
Meric-Lablache, Monbelli, Liebhart, and Mademoi- 
selle Scalchi, whose excellent contralto voice was 
heard to much advantage on several occasions. 
It may be an interesting study to endeavour to 
discover how long a fine vocal organ can be made to 
last, but we regret that so great an artist as Signor 
Mario should have offered himself as a subject for 
the experiment. Year after year has he exhibited 
the gradual deterioration of those powers which won 
for him the highest position in the estimation of the 
public ; and although a few truth-telling critics were 
indeed his kindest friends, he could not be made to 
believe it, and insisted upon battling with nature 
until he was fairly vanquished. His leave-taking 
this year was like the cordial hand-shaking bestowed 
upon a guest who has worn out his welcome; and, 
although it may be many years before we again have 
so accomplished a tenor on the operatic stage, for his 
own sake, as well as for that of the public, we 
cannot but hope that he will not again be tempted 
(like the prima donna with whom he was so long 
associated) to ‘‘revisit the scene of his former 
triumphs.” Of Signor Mongini we have nothing 
new tosay : he sang as well as ever—and as badly as 
ever ; and in the heart of the season suddenly left the 
establishment, without, as far as we have heard, any 
cause being assigned for his departure. M. Faure 
made so genuine an effect that we question whether 
the subscribers will willingly spare him next year. 
His Guglielmo Tell, in Rossini’s Opera; .Vefistofele 
in Gounod’s “Faust,” Pietro, in Meyerbeer’s 
‘“‘ L’Etoile du Nord,” and Hamlet (to which we have 
already incidentally alluded) were as perfect realisations 
of those characters, both vocally and histrionically, as 
the composers of the works could have possibly im- 
agined; but why he was not heard as Caspar in ‘‘ Der 
Freischiitz,” amongst other parts for which he was 
advertised, must remain, like many other sins of 
omission and commision at this establishmént, an 
impenetrable mystery. Two new singers, Madame 
Fabbri and M. Jourdan, the latter appearing as 
Giorgio, in ‘ L’Etoile du Nord,” and the former as 
Donna Anna, in “ Don Giovanni,” made but a slight 
impression upon the audience, but it must be said of 
M. Jourdan (who comes to us from the Opera 
Comique, Paris) that he is a painstaking and reliable 
artist, although his voice and style are scarcely 
adapted to produce effect in a large opera-house. 
Signor Naudin has been invaluable in several parts 
during the season; and Signori Bettini, Bagagiolo, 
Ciampi, Fallar, and Raguer may also be selected for 
special commendation. That neither Signor Vianesi 
nor Signor Bevignani have satisfactorily fulfilled the 
office of conductor is scarcely to be traced to their 
incompetence for the office, no orchestra, however 
good may be the materials of which it is composed, 
having the slightest chance of gaining a perfect 
ensemble under two directors. It appears, however, 
that the lessee has resolved to persevere with this 
plan, and he must therefore abide by the consequences. 
The prospectus of Her Majesty’s Opera, at Drury 
Lane Theatre, contained the promise of many Operas 
to be produced ; but as in many of them Madlle. 
Marimon (whose protracted illness must have 
seriously incommoded the plans of the management) 
was to have performed the principal character, the 
non-production of several of these works is legitimately 
accounted for. Cherubini’s “ Medea” and Wagner's 


expect, especially as Madlle. Titiens and Madlle, 
Iima di Murska, the two accepted heroines in these 
works, were singing throughout the entire season. 
Amongst the new comers announced by Mr. Mapleson 
we must give the first place to Madlle. Marimon, 
who although incapacitated by illness from appearing 
in more than two parts—Amina, in “ La Sonnambula” 
and Maria, in “ La Figlia del Reggimento”—created 
so genuine an effect that the subscribers and general 
public will look with much interest to her return 
next season, when we hope that our proverbially 
treacherous climate may treat her more mercifully. 
Madlle. Cecile Fernandez proved a highly useful 
member of the company, singing especially well as 
Smeaton, in Donizetti’s ‘* Anna Bolena;” Madlle. Ida 
Benza, announced in the prospectus, did not come at 
all; and Madlle. Canissa’s single performance of 
Margherita, in Gounod’s “ Faust,” convinced her 
hearers, if not herself, of her utter incompetence for 
the task. The first appearances amongst the male 
singers, were more fortunate (with the exception of 
Signor Rives, who failed as Mefistofele, in ‘‘ Faust”), 
although little use seems to have been made of many 
who were really successful. M. Capoul, a very 
excellent tenor, but somewhat exaggerated in style, 
Signor Nicolini, another tenor with a voice of good 
quality, which he partially destroyed by the constant 
use of the tremolo, and Signor Mendioroz, a careful 
and reliable baritone, were often heard during the 
season; but Signor Prudenza, who made his first 
appearance as Hdgardo, in *‘ Lucia,’ Mr. Bentham, 
a young tenor of whom high expectations had been 
formed, Signor Moriami, also a good tenor, M. Belval, 
who had really a fine bass voice, Signor Bignio, an 
efficient baritone, who was announced in the pro- 
spectus for ‘‘L’Olandese Dannato,” in Wagner's 
Opera, Signor Sparapani and Signor Borella had 
few opportunities of deepening the favourable 
impression they had made. It is unnecessary to 
enlarge upon the numerous and thoroughly successful 
performances of Madlle. 'Titiens, an artist now too 
well known to need more than a passing acknowledg- 
ment of her valuable services during the season ; but 
we must again express our regret that she did not 
give us an opportunity of hearing her in Medea, 
which is unquestionably one of her finest parts. 
Madlle. Ilma di Murska has not only fully sustained 
her reputation in most of her favourite characters, 
but in many cases when Madlle. Marimon was unable 
to appear, she has worthily filled her place; and to 
Madlle. Leon-Duval we must also accord much 
praise for the manner in which she, on similar 
occasions, acted as a ready and most able substitute. 
To the singers already mentioned we must add the 
names of Madame Sinico, Madlle. Bauermeister, 
Madame Trebelli-Bettini, Signori Fancelli, Vizzani, 
Foli, Sinigaglia, Rocca, and Antonucci, all of whom 
deserve honourable mention for their exertions during 
the season. The revival of “ Anna Bolena,” of which 
we have spoken in another portion of our present 
number, was scarcely an event of sufficient impor- 
tance to justify the management in keeping it under- 
lined for such a length of time, as if this one guass 
novelty, in prospect, should be considered enough to 
prevent any demand for other works which had been 
promised in the prospectus. The cast of the Operas 
performed during the season has been generally 
good ; but with so many new singers on their trial, 
it must have been an exceedingly difficult task for 
the lessee to preserve a good working company which 
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especially as the precarious state of MadJle. Marimon’s 
health could not allow him to rely upon her as an 
individual attraction. We have no sympathy with 
Mr. Mapleson’s attempt to revive the Ballet. At 
the old‘‘King’s Theatre,”’this entertainment flourished 
in all its glory ; and indeed until the opening of the 
Covent Garden Opera, where the lyrical drama may 
be said to have first asserted its undivided power, 
dancing occupied by far too much of the public 
attention. The endeavour to resuscitate the Ballet, 
as a special feature, is therefore a step back 
ward; and all who desire to aid in cultivating the 
taste to the appreciation of the highest works in 
operatic art can scarcely regret the result of this 
year’s experiment. The dancing of Madlle. Katti 
Lanner in the Ballets incidental to the Operas has, 
however, materially aided the general effect. It need 
scarcely be said that the engagement of Sir Michael 
Costa as conductor of the orchestra has made that 
department of the establishment unusually attractive 
during the season. Seldom indeed have we heard 
the accompaniments to the Operas so well performed ; 
and could the chorus be taught to sing in tune, we 
think thatli ttle cause would be given to complain of 
the materials of which it is composed. 

During the Autumn of last year the centenary of the 
birth of Beethoven was celebrated at the Crystal 
Palace by a very excellent performance of the whole of 
the Symphonies in regular order, besides several of his 
concertos and vocal pieces. Many of his works were 
also given at the Philharmonic, and at many other 
concerts the event was similarly recognised. At the 
Crystal Palace the recent series of what are termed 
‘‘ Opera Concerts” has acquired additional interest 
by the substitution of Recitals of well-known Operas 
for the heterogeneous mass of materials of which the 
programmes have been usually composed. Provided 
that these works continue to be judiciously selected, 
we think little doubt can exist as to this innovation 
being a very decided improvement. The concerts of 
Mr. Henry Leslie have been, as usual, amongst the 
legitimate attractions of the season, the excellence of 
his choir again asserting itself in that delicate part- 
music for which it is eminently fitted. Other concerts 
have also been given, under Mr. Leslie’s name, for 
which the most eminent operatic vocalists have been 
engaged, most of which have been very well attended. 
We have but little to say of the performances of the 
Sacred Harmonic Society. The representations of 
the usual Oratorios during the season have been as 
remarkable as ever for the merits and demerits which 
we have so frequently pointed out. Many of the 
latter concerts have been given at the Albert Hall, a 
change we should think scarcely approved of by the 
solo vocalists. The ‘‘ Oratorio Concerts ” have again 
earned the thanks of all real artists, not only by the 
excellence of the manner in which the music has been 
performed, but by the perseverance with which the 
promoters of the undertaking continue to present to 
the public many works which, until the formation of 
these concerts, were comparatively unknown in 
England. Beethoven's sublime Mass in D—strangely 
enough passed over in all the performances expressly 
got up to glorify the name of this great composer— 
was this year given at the ‘‘ Oratorio Concerts ” with 
even greater effect than last season; and Bach’s 
‘Passion music” (to the excessive beauty of which 
the public is gradually becoming familiarised) had 
an equally fine rendering. The choir (under the able 
direction of Mr. Joseph Barnby) has now taken its 
place as an institution in the metropolis; and that 


the zeal and talent of the conductor may be repaid 
by a continuance of the prosperity which this asso- 
ciation has so worthily gained must be the earnest 
wish of those who truly desire the healthy progress 
of the art in this country. 

We have already alluded to the erection of the 
new organ at the Albert Hall, and have now only to 
express a hope that Mr. W, T'. Best, who is perma- 
nently retained as organist,may do his utmost towards 
inculcating a love for those great works written for 
the instrument which in the metropolis are but too 
rarely heard. Considering that in England this 
“king of instruments ” has been so long living in 
exile, it is not to be wondered at that certain of his 
insinuating subjects should have almost entirely 
usurped his power; and it is high time that the 
rights of the true monarch should be asserted and 
universally recognised. 

The Triennial Handel Festival at the Crystal Palace, 
which has this year been attended with most gratify- 
ing pecuniary as well as artistic results, has again 
proved that the desire to hear the works of the great 
Oratorio writer whom we are proud to claim almost 
as a countryman, is not likely todieout. Admitting, 
however, that music is progressive (a fact shown, 
even in Handel’s case, by the almost impossibility of 
performing his scores as he wrote them) there must 
be something wrong about this triennial worship of 
one man, if only because it proclaims to the music- 
loving public that no other should be considered 
worthy of the honour. If it be urged that the music 
of Handel only is suitable for an enormous body of 
vocalists to sing in an enormous space, then we say 
that those who organise the festival on the assumption 
of this fact beg the question by calling upon us to 
admit tacitly either the large number of singers or 
the large space to be desirable. Assuredly a grand 
periodical musical performance is in every respect to 
be wished for; but we question whether a miscel- 
laneous selection of the greatest works in the art, 
irrespective of the names of their composers (such, 
indeed, as we find at the Rhenish musical festivals) 
carefully rehearsed by a picked body of executants, 
and given in a building constructed in accordance 
with the best known acoustical laws, would not 
take firmer ground as an artistic demonstration, 
and be likely to achieve higher and more lasting 
results. 

The introduction of Bach’s “Passion music” at 
Westminster Abbey on Maundy-Thursday is a proof 
that so sublime a setting of this service requires but 
to become known to be appreciated. The neglect of 
the religious works of Bach in England would be 
more extraordinary were it not obvious that it is 
through the concert-room that they must make their 
way to their legitimate home, the church. Even 
after their acceptance in a secular building, there 
can be little doubt that prejudice would effectually 
bar their entrance into a religious edifice had we not 
amongst those holding high positions in the church 
some few whose power to admit so important an aid 
as music, in its highest form, into religious worship 
is united with an intellect cultivated to the apprecia- 
tion of the noblest compositions in the art. Now 
that the St. Matthew Passion music of Bach has been 
twice heard at the ‘‘ Oratorio Concerts,” has formed 
a portion of the service at Westminster Abbey, and 
is again to be given at the approaching Gloucester 
Festival, we may begin to hope that other great 
sacred works by the same composer may shortly 
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country which has long been accorded to them by 
the select few. 

The death of Auber, which occurred in the midst 
of the fearful struggle agitating Paris in the early 
part of the present year, removes from us the last of 
the three great creative artists—the other two being 
Meyerbeer and Rossini—whose residence in the 
French capital exercised so important an influence 
upon the musical taste of the city. Sigismond 
Thalberg, too, must be added to the obituary of the 
last season, although his retirement from professional 
life for some years wilt make his loss but little felt in 
the world of art. 

A record of the principal events of the season would 
not be complete were we to omit mention of the 
manner in which the true position of musical artists 
has been acknowledged by the conferring of the 
honour of knighthood upon three who have worthily 
earned the right to such distinction. Sir Sterndale 
Bennett, Sir Julius Benedict and Sir George Elvey 
may be looked upon as representative men; and as 
they are all still engaged in the active pursuit of 
their profession, this official recognition of an art 
which unfortunately has hitherto been but too much 
neglected in high quarters, will be constantly kept 
before the publie notice, and cannot fail to advance 
music and musicians in the estimation of all, more 
especially of those who are accustomed to wait for 
marks of royal favour before admitting the possibility 
of the existence either of social or artistic worth. 





THE BEETHOVEN FESTIVAL AT BONN. 


FROM OUR SPECIAL CORRESPONDENT. 


Tue celebration of the centenary of the birth of 
Ludwig van Beethoven in his native town was 
arranged to take place, as may be remembered, 
about this time last year, and was postponed in- 
definitely on account of the war breaking out between 
France and Germany. 

Few could have imagined that after such stirring 
and sanguinary events as followed immediately upon 
the declaration of war, this Musical Festival would 
still take place during a period of profound peace 
within a few months of the date which had been 
originally fixed. 

lt is equally difficult now to realize, amidst the 
signs of rejoicing which meet the eye on every side, 
that the nation has been engaged in a war of such 
terrible magnitude—or indeed, in a war at all. 
Nothing, however, can exceed the picturesque 
appearance presented by the quaint old university 
town in its holiday attire. The number of flags ex- 
hibited from the windows of the houses, the roofs of 
the hotels, and the spires of the churches, would 
astonish those whose ideas of a provincial Festival 
are founded upon the English type. It is 
still more interesting to note the cali and digni- 
fied gravity with which the business of the occa- 
sion is carried out by those who, in corresponding 
positions in England, would refuse to interfere in 
a Festival dedicated to a musician. A matter 
which is perhaps of the greatest importance as 
illustrating the difference between the estimation 
in which music is held in England and Germany is 
this—that whereas the arrangements for this Festival 
were completed and all rehearsals gone through 
last year, everything was begun again this year, 
as if nothing had been previously done; and 
although the principal items of the Bonn Festival 











were performed a few weeks ago, at the Lower 
Rhine Festival at Cologne, by the same artists, 
not one rehearsal was omitted or even curtailed. In 
short, whilst in England the question is ‘‘ How few 
rehearsals can we manage to do with ;” in Germany 
it is “‘ How many can we possibly get.” Under such 
circumstances, and with Dr. Ferdinand Hiller as 
the conductor, and the best solo singers, players, 
orchestra, and chorus, that Germany can produce, 
the ensemble may be imagined. 

The hall in which the Festival was held was 
found to be admirably adapted for sound, and the 
organ, erected by a local builder, proved, under 
the skilful hands of Herr Franz Weber (organist 
of the Cathedral, Cologne), to be a valuable 
auxiliary. 

The programme of the performance was as fol- 
OWS :— 


SUNDAY, AUGUST 20. 
(Firsr Concert.) 
The Mass in D, and the Symphony No. 5 (C minor). 


MONDAY, AUGUST 21. 
(SEconp ConcERT.) 
Overture to “ Leonora” No. 3; March and chorus from 
“ The Ruins of Athens ;” Concerto, violin (Herr Joachim); 
the Choral Fantasia, pianoforte (Herr Charles Hallé); 
the Eroica Symphony. 


TUESDAY, AUGUST 22. 
(Tutrp Concert.) 

Overture to “Coriolanus;” Elegy, “‘Sauft wie du lebtest;” 
Pianoforte Concerto in KE flat (Herr Charles Hallé) ; 
Aria “ Ah perfido,” Madame Joachim; Overture to 
‘‘Egmont;” Symphony No. 9. 


WEDNESDAY, AUGUST 28. 

(Camper Concert.) 

String Quartett, op. 95 (F minor), Herr Joachim, von 
Kénigslow, Strauss and F. Griitzmacher; * Adelaide” 
(Herr Vogl); Sonata for pianoforte and violoncello op. 69 
(A major), Dr. Hiller and F.Griitzmacher ; “* Wonne der 
Wehmuth” and ‘“‘Kennst du das Land” (Madame 
Joachim); String quartett, op. 59, No. 3 (C major). 

The chorus was divided into 106 Sopranos, 92 Altos, 
79 Tenors, 96 Basses. The orchestra contained 20 Ist 
Violins, 16 2nd Violins, 14 Violas, 14 Violoncellos, 13 
Double Basses and a double set of wind—in all 493 per- 
formers. 


It is almost needless to say that at each per- 
formance every available space was occupied, and 
that a considerable proportion of the occupants were 
English. To many of the latter it must have been 
a matter of considerable interest to hear a German 
rendering of the Mass in D, the difficulties attending 
the production of which composition have gained 
for it in England the reputation of being beyond 
human eapacity. This notion had however already 
been disproved in London, and was finally and tri- 
umphantly refuted at Bonn. After hearing it twice 
rehearsed entirely through with the principal solo 
singers, orchestra and chorus, and afterwards per- 
formed with an utter absence of such effort as might 
be considered strained, it is not too much to predict 
that ere long the Mass may form a not unfrequent 
item in the repertory of our sacred concerts, and be 
received with a warmth due to so high an effort of 
genius. 

The performance of this work on the present 
occasion was in almost every respect worthy of the 
highest commendation, the Kyrie being broad and 
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dignified, with a due appreciation of light and shade; 
the Gloria, vigorous and dashing, with startling 
effects of sudden pianissimo. The Fugue, “In 
gloria Dei,” was perhaps the most successful effort 
on the part of the chorus during the entire Festival : 
here, however, the interest of this great movement 
culminated, the two changes of time (Poco piu, 
Allegro and Presto) being insufficiently realized by 
the conductor to carry the excitement on to the con- 
clusion of the movement ; indeed, the Presto at the 
end was hardly, if at all, faster than the Allegro 
Vivace at the beginning of the Gloria. On the 
other hand, the Credo was unexceptionable from the 
beginning to the end, the various tempi, light and 
shade, and general balance of the whole being such 
as to leave absolutely nothing to be desired. The 
first section of the Sanctus appeared to be taken a 
little too fast, the almost regal effect generally pro- 
duced by the entrance of the trombones being some- 
what marred. The “ Pleni sunt coli” was sung 
apparently by the principal soloists, for they were 
seen to gesticulate wildly; but as the whole or- 
chestra was playing at the same time, it is hardly 
surprising that not a note of the singers was heard. 
It would appear that the plan adopted at the 
Oratorio Concerts in London of giving the move- 
ment to the chorus is not only more expedient, but 
more in accordance with the composer’s intention, 
despite the evidence of the autograph score. The 
performance of the Benedictus—by far the easiest 
number in the work—was the least satisfactory of all. 
The pace seemed to be alittle excessive, an opinion 
evidently shared by Herr Strauss, who played the 
violin solo, and the consequence was a slight un- 
steadiness, which at one moment threatened to end 
in a disaster. The ‘‘ Agnus Dei,” withits continued 
changes of time, was steady throughout, and brought 
to a close a performance which may fairly be con- 
sidered as the best that has hitherto taken place, 
either in or out of Germany. 

As may be supposed, the well-known C minor 
Symphony received a rendering which was abso- 
lutely perfect, purity and largeness of tone being 
happily balanced by a marvellous delicacy and 
clearness of detail. ‘I'he *‘ Leonora” overture, which 
opened the second day’s concert, was given with a 
vigour and precision which carried everything before 
it. An obstinate endeavour to gain an encore was 
‘met, we are glad to say, by a firm but polite refusal 
on the part of Dr. Hiller. The march and chorus 
from the ‘‘ Ruins of Athens,” received a compara- 
tively tame rendering under the direction of a local 
professor, who, for some reason, was deputed to 
share the duties of conductor with Dr. Hiller. Un- 
der the same director, the orchestra failed in doing 
justice to the accompaniments of the Violin Concerto, 
the solo part of which was magnificently played by 
Herr Joachim. And, as though the orchestra had 
become somewhat demoralized by the change of 
conductors, all the efforts of Dr. Hiller failed to 
— the performance of the Choral Fantasia from 

ing uosteady. The Eroica Symphony, however, 
made up for previous shortcomings—the performance 
being exceptionally fine. 

The third Concert calls for little remark, except 
that the first part was not wholly successful as a 
performance, while the second part was eminently 
so—the Choral Symphony being rendered in a man- 
ner long to be remembered by those who heard it. 


its excursion up the Rhine, its pic-nic, illuminations, 
procession to Beethoven’s statue, etc., would form 
an interesting subject to dilate on did space permit. 
It must suffice to state that, looked at from every 
— of view, nothing could have been more satis- 
actory to an earnest minded musician than the 
manner in which the Festival was carried through. 
To glorify the memory of the greatest musical 
genius the world has ever seen, the most eminent 





musicians placed their services at the disposal of the 
Committee, and, without any thought of reward, 
gave up a week of valuable time, and looked upon 
it as a privilege to do so. Certainly Germany 
knows how to do honour to its great men. 





HER MAJESTY’S OPERA. 


Manus. Marimon has repeated her excellent perform- 
ance of Maria, in “ La Figlia del Reggimento,” during 
the past month, although perhaps with a slight diminution 
of her powers, owing to her recent indisposition. The re- 
vival of “ Anna Bolena ” was interesting chiefly on account 
of its having been associated in the mind of old Opera-goers 
with the names of Pasta, Rubini and Lablache; and as the 
work may be aptly termed a “ singers’ Opera, ” the con- 
trast between the present and former cast formed the prin- 
cipal attraction of the performance. That vocalists can 
keep an Opera on the stage in spite of its worthlessness as 
a work of art can be proved by the fact of “ Anna Bolena ” 
only having achieved a partial success, even when other 
great artists than those we have named sustained the prin- 
cipal parts: with the decay of Pasta’s powers in the heroine, 
the Opera may be said to have died, its resuscitation, even 
with such an Anzna Bolena as Grisi, scarcely producing 
any permanent effect. Still less can we imagine that it 
will now retain its hold upon the public ; for in spite of the 
excellent singing of Madlle. Titiens, the feebleness of the 
music seemed to make itself more than ever apparent to 
the majority of the audience; a proof, we hope, that their 
taste is being gradually weaned from the flimsy Italian 
school, and growing toa love of a higher and more endur- 
ing style. We may add that the part of Jane Seymour 
found a most efficient representative in Madame Sinico, 
and that Madlle. Fernandez sang the music of the Page. 
Smeaton, with good effect, the Romanza,“ Deh! non voler” 
being received with well deserved applause. In the cha- 
racter of Percy, Signor Prudenza made a decided advance 
in public estimation, his delivery of “ Vivi tu” being 
warmly applauded ; and Signor Agnesi, as the Monarch, 
in spite of a slightly caricatured “make up,” looked, 
acted, and sang the part with much judgment. With 
the second repetition of this Opera the establishment 
closed on the 5th ult. 





COVENT GARDEN THEATRE. 


Unper the direction of M. Riviére, a series of Promenade 
Concerts was commenced at this theatre on Saturday the 
19th ult., which, if we may judge from the crowded state 
of the house on the opening night, will in all probability 
prove highly successful. ‘The appropriation of the first 
part of the programme on stated evenings to classical or 
sacred music is an attractive feature in the prospectus ; 
and as popular pieces will have by far the greater share in 
the performances, we think the general public will 
scarcely grudge the small concession made to the taste of 
the select few. The programme at the inauguration 
concert included a March, composed and conducted by 
Prince Poniatowski, called «The Return of Richarc 
Coeur de Lion,” a selection from Mendelssohn’s “Songs 
without words” (which, being arranged by M. Basquit 
for “full orchestra, military band and chorus,” may be 
said to violate most effectually every intention of their 
composer), the ‘“ Bridesmaids’ Waltz,” composed and 





The next day's programme, with its chamber concert, 


conducted by Mr. D. Godfrey. and a new March, 
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« Lusitania,” by Sir Julius Benedict, all of which elicited 
an amount of applause more remarkable for enthusiasm 
than discrimination. Madlle. Carreno and Miss Flora 
Heilbron (the latter carefully stated in the programme to 
be “aged 13”) were the solo pianists; and Madlle. Jenny 
Claus played a “Ballade et Polonaise,” by Vieuxtemps, 
on the violin. The vocalists were Madlle. Fanny Rubini, 
Madame Haydee Abrek, Madame Demeric-Lablache, 
Madlle. Liebhart (who, as usual with a “ popular” 
audience, was overwhelmed with applause), Signor Rocca, 
and Mr. Whitney, a bass, from Boston, of whose powers 
it would be scarcely fair to speak before hearing him in 
something more effective than Schumann's “ Two Grena- 
diers.” The quality of the fine orchestra was well 
displayed, not only in the pieces mentioned, but in a 
selection from the Opera of ‘‘ Faust,” and several other 
popular compositions. During the series of concerts, 
which is announced to extend to six weeks only, many 
favourite works are promised; and Mr. Arthur Sullivan 
has been engaged to conduct some of the “ classical ” and 
sacred performances. 


Tue Third Public Rehearsal of the North 
London Sacred Harmonic Society was held at the United 
Methodist Free Church Lecture Hall, Charlotte Street, 
Caledonian Road, on Tuesday the Ist ult., Handel’s 
Oratorio, ‘“‘ Judas Maccabeus,” being selected for the 
occasion. The principal singers were Misses Fonsica, 
Bent and Purssey; Mesrss. Charles and Smith. The 
performance was very successful, and reflected the 
greatest credit upon the talented and painstaking con 
ductor. Mr. J. Boyce. “Samson” will be the next 
Oratorio rehearsed. 


A coRRESPONDENT informs us that Mr. Altred 
Hemming, a tenor singer, who has been in Italy for the 
last two years, has met with great success there, and 
particularly distinguished himself at a concert at the 
Conservatoire. He may probably arrive in England in 
time for the next season. 


Ovr readers may remember that in an article 
called “A Comic Concert,” we some time ago drew 
attention to the senseless trash which is nightly listened 
to and applauded at the so-called “ Music-halls” in the 
metropolis, and by the singing of which many men 
(whose unmeaning faces we are sorry to see exhibited in 
the windows of music-shops in the most frequented 
thoroughfares) are not only obtaining notoriety, but 
amassing large sums of money. The Daily Telegraph 
has now, we are glad to find, followed our example; and 
in a recent account of “An Amateur Comic Singing 
Match,” related how ten aspiring young men, whose 
noblest ambition seemed to be to copy the “ make up” 
and manner of the Music-hall celebrities, competed in 
public for a silver cup, the prize being awarded, after a 
contest in which it was hard to say which showed himself 
the greatest idiot, for a song which, in addition to its 
consisting almost entirely of the vulgarest slang, contained 
allusions of a nature to give free scope to the vocalist for 
innumerabie unmistakable gestures, which were received 
by the male portion of the audience with  uproarious 
applause. Seeing that at these establishments the 
proprietors are constantly fined for performing selections 
trom such works as the ‘ Bohemian Girl” and « Masa- 
niello,” we ask whether the class of entertainment 
described by our contemporary—outraging not only art, 
but common sense and even common decency—is that 
which the magistrates, in their wisdom, have “ licensed.”’ 


Tue Archbishop of Canterbury has recently 
conferred the degree of Doctor of Music on Herbert 8. 
Oakeley, Professor of Music at the University of Edin- 
burgh. 

We hear that Mr. James Milnes, of Leeds, 


who has just completed the course of musical study at 





successful examination, and received a certificate of high 
merit for pianoforte and harmony from the Professors of 
the Conservatorium. 


We are informed that the prize of five 
guineas, offered by the Diocesan Church Music Society, 
for the best anthem suitable for a Festival of Parish 
Choirs, has been adjudged to Thomas Tallis Trimnell, 
Ksq., organist of Chesterfield, Derbyshire. The exercise 
bearing the motto “ Labor ipse voluptas,” by Mr. H. 
Keeton, of Peterborough, was “highly commended.” 
Between thirty and forty compositions were sent in. 


TE correspondence between the Rev. Brooke 
Lambert, Curate in charge of St. Ann’s Church, Rainhill, 
and Mr. J. J. Monk, organist of that church, which has 
appeared in some of the Liverpool papers, and been for- 
warded to us for publication, adds one more to the many 
instances of the want of unanimity of feeling which 
should exist between the clergy and those artists whose 
responsible duty it is to carry out the musical services of 
the church. _ It would be impossible in our limited space 
to insert all the letters which we have received, and to 
condense them would not be fair to either party ; but we 
may remark, without entering upon the question of the 
organist’s justification in the course he pursued, that 
when a clergyman writes ‘‘ Mr. Monk” at the top of his 
letter, and merely signs his name at the end, it can 
searcely be expected that his communications—even 
were they couched in more courteous terms than the 
Rev. Brooke Lambert has thought proper to use—would 
be at all likely to command that respect which should 
be inseparably associated with the sacred character of 
their writer. 








Rebielvs. 





Novetto, Ewer anp Co. 


O how amiable are Thy dwellings. Anthem, by Joseph 
Barnby. 

A sertine of these words, which avoids the bad accent 
and uncouth harmony of the Anthem by Bishop or 
Richardson, and also the pretentious heaviness of that by 
Greene, must necessarily be useful. Mr. Barnby has here 
produced a short work which will recommend itself to all. 
by its simplicity of form and sweetness of melody. 


I will give thanks unto Thee, O Lord. Anthem, by 
Joseph Barnby. 

Tuis Anthem, which was composed for the festival of 
the Richmond and Kingston District Church Choral 
Association, will be found exceedingly effective in any 
church where the organ takes its proper place as a means 
of independent accompaniment. The first chorus is 
cheerful and bright, and contains many nice harmonic 
effects, a modulation into B major forming a capital 
contrast to the rest of the movement. A “ verse” or 
“semi-chorus ” follows, to the words, ‘‘The eyes of all 
wait upon Thee,” the theme of which is eventually varied 
by a flowing passage of a graceful character in the organ 
part. In the doxology, which is given in the form of a 
chorale, will be found an excellent treatment of the 
voices in unison, at the words “ To the Father and the 
Son, And the Spirit, Three in One.” From this metrical 
doxology, a movement in triple time breaks forth, “Great 
is our Lord.”’ which leads admirably once more into the 
chorale, with the repetition of which the Anthem closes. 


The Lord that made heaven and earth. Full Anthem by 
James Turle, 

Mr. Turte’s contributions to Church Music have been 
so well received that it is to be regretted that they are 
not more numerous. The short Anthem before us, 
though not possessing any claims to originality either in 





the Conservatorium, Leipsic, has recently passed a most 





form or harmony, is pleasing and well written. 
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The Lord is loving unto every man. 
Anthem by G. M. Garrett, Mus. Doc. 

Cuurcn Music having gone through the period when 
regularity of general form was completely sacrificed to the 
combinations of subjects enforced by counterpoint, seems 
somewhat inclined to go too far, by reaction, in the 
opposite direction ; and now, words are often sacrificed 
to suit the exigences of the constantly repeated phrase of 
four or eight bars inlength. Thus, in the Anthem before 
us we have, ‘‘ And His mercy is over, over all His works, 
His mercy is over, over all His works.” It is evident 
that the expression “ His mercy is over,” would be 
meaningless, were it not a mere “filling in” of a 
phrase of a stated length. But in thus finding fault, 
we are pointing out a bad habit which is prevalent 
amongst very many church composers, not one especially 
confined to Dr. Garrett, who has here given us a very 
charming composition, the original theme of which is 
relieved by the introduction of a spirited subject in the 
key of the dominant. The harmony, and general 
treatment throughout show the hand of a highly trained 
musician. This Anthem will unquestionably be found 
most useful and effective, whether sung in a cathedral or 
parish church, or by a large or small choir. 


The Canticles (Te Deum, Benedictus, Jubilate, Magnificat, 
Nune dimittis, Cantate Domino, and Deus misereatur). 
Set to Music in Chant form by Joseph Barnby. 

TuosE who are interested in the work of parish choirs, 
and who know the difficulty of getting settings of the 
Canticles which shall be not too long, or too elaborate, or 
too uninteresting, will welcome Mr. Barnby’s effort. He 
has perhaps adhered too rigidly to the chant form, 
especially in such cases as occur in the Te Deum, where 
words of one syllable have to be dragged through several 
bars of the chant. The “0 -- -- Christ,” which is so 
objectionable in the ordinary pointing for Chants, should 
have been avoided. But on the whole, organists and 
precentors will be glad of this addition to their present 
stock of music, which though plentiful, is not always very 
choice. 

Increzia Borgia. A Tragic Opera in two acts anda 
prologue. Composed by G. Donizetti. Edited and 
translated into English by Natalia Macfarren. 

In an “ Editor’s Note” to this edition of one of 
Donizetti’s most popular works we are told that it corre- 
sponds with the version performed at our Italian Operas, 
“ evidently containing the composer’s improvements upon 
his first conception.” As will appear by comparing the 
several printed editions which exist, the Opera has from 
time to time undergone very extensive alterations, one of 
the most important of which is the substitution of the 
air ‘‘ Anch’ io provai” (composed expressly for Signor 
Mario), for a duet and chorus, which pieces are in this 
version judiciously placed in an appendix. The same 
care bestowed upon all the former Operas in this series is 
observable throughout the one before us; the important 
points of the score being always indicated, and the 
translation—an exceedingly difficult task, especially in 
many of the impassioned concerted pieces—being in every 
respect highly satisfactory. 

Paraphrase sur “ Gallia.” Cantate de Ch. Gounod, par 
Camille Saint-Saéns. 

M. Gounop is lucky in having his beautiful Cantata 
paraphrased by an able and conscientious artist like M. 
Saint-Saéns, So carefully indeed is the piece written 
that, without presenting any formidable diffi -ulties to the 
pais, the salient portions of the composition are 

isplayed with such effect as to convey to strangers a 
very good notion of the entire work. The feeling of 
the pathetic opening, in Ki minor, with the plaintive 
holding notes for the horns, is excellently preserved in the 
pianoforte arrangement; and the /Jegato melodies for the 
solo voice are also admirably transcribed. Were all 
‘* paraphrases” as good as this, we should have nothing 
whatever to say against this class of composition. The 


Thanksgiving 


La Capricieuse. Impromptu, pour le Piano, par Alfred 
Jaell. Op. 138. 

A REALLY excellent Impromptu, in G minor, highly in- 
teresting as a composition, and written for the instrument 
with that skill which might be expected from so accom- 
plished a pianist. The second subject,in E flat major, 
with the accompaniment divided between the two hands, 
is extremely melodious; and the theme flowing at the top 
of a series of arpeggios, is not only highly effective, but 
will prove an admirable study for this style of playing. 
Advanced pianists will find this Impromptu a welcome 
addition to their stock of modern music. 

Sancta Maria, Song. Dedicated to Her Majesty 
Marie Henriette Anne, Queen of the Belgians. The 
words translated from the French of J. Bertrand, by H. 
W. Dulcken, Ph.D. The music composed by J. Faure. 

Tais Hymn, which is also published with the original 
French words, can scarcely fail to attain a speedy and 
wide popularity. A lovely placid theme, commencing 
with the pianoforte—the voice beginning on the fifth of 
the chord for each line of the poetry, and ending the 
first phrase by dropping from a flattened sixth to the 
dominant—is peculiarly sympathetic with the feeling of 
the verses, which are indeed most excellently translated 
by Dr. Dulcken. This first subject is effectively contrasted 
by a melody, with a rapid arpeggio accompanimeat, 
intended of course for the harp, the conclusion of the 
verse, where the voice mounts to the upper A, being a 
point of much interest. The Hymn has already been in- 
troduced to a concert-room audience through the exquisite 
singing of Madame Adelina Patti. 


Trios and Quartetts for Female Voices. Composed by 
Henry Hiles, Mus. Doc., Oxon. 

1. The Song of the Lark (Summer). Trio. Poetry by 
Felicia Hemans. 2. Open, oh Heaven! (A Dirge). Trio. 
Poetry by Adelaide Anne Procter. 3. Zo Primroses filled 
with morning dew. Trio. Poetry by Robert Herrick. 
4. Whereare the Swallows fled? Quartett. Poetry by 
Adelaide Anne Procter. 5. The Summer’s call, Quartett. 
Poetry by Felicia Hemans. 6. To the Ocean now I fly. 
Quartett. Poetry by Milton. 

Dr. Hives has acted wisely in choosing good poetry for 
the exercise of his powers, for we cannot but believe that 
feeble words are very likely to produce feeble music. 
Since part-singing has become a recognized branch of 
study in ladies’ schools, composers of acknowledged talent 
have done much towards cultivating a taste for something 
better than well-known songs harmonized ; and the com- 
positions before us will, we think, be found a valuable 
contribution to the rapidly increasing stock of part-music 
for female voices. No. 1 has a fresh and melodious 
subject, some good effects being gained by the voices 
answering each other, especially on the words “ There is 
joy.” The composer has cleverly secured a rallentando in 
the last four bars, by writing them in ¢ rhythm, instead 
of 3. The words of No. 2 are very sympathetically set ; 
and, apart from its melodious beauty, the trio will form an 
excellent exercise for expressive part-singing. The con- 
clusion, where the contralto drops to the low B, and 
afterwards joins the other voices in an ascending scale to 
the dominant harmony, is extremely beautiful. No. 3, 
commencing with the soprano voice, is based on a charm- 
ing subject, most skilfully harmonized, the phrase “ Why 
do ye weep?” especially, having received most careful 
consideration from the composer, who has shown through- 
out this composition that he can thoroughly feel the true 
spirit of Herrick’s poetry. No. 4 is rather more broken 
in character at the beginning, a melody being written to 
the line “« Where are the swallows fled?” and the voices 
afterwards repeating the word “ Where?” with much 
effect. Miss Procter’s vers-s have indeed been moist 
tenderly treated throughout this quartett, which is likely 
to become one of the most popular of the set. No. 5 is 
perhaps scarcely so attractive as those already noticed, but 
the subject speaks the words with much fidelity, and it is 





piece is, we think, likely to become popular. 





sufficiently simple in construction to give but little trouble 
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‘to the vocalists. ‘No. 6 has light‘and pleasing melody,’ 


commencing in canon on the unison. The imitation is 
skilfully kept up; and where the four voices come 
together, the harmonies are appropriate and well written. 
There is sufficient contrast of style in these Trios and 
Quartetts to make ‘them all acceptable both to teachers 
and pupils. 

Three Songs about a Rose ; for a Tenor voice. Composed 
by Morton Latham. 

Werke these songs merely grammatically incorrect, we 
should pass them over in the crowd of similar productions 
which come before us; but as the composer shows a 
decided talent for melody, with a laudable desire to 
express'the words according ‘to their meaning, we counsel 
him either to have his works submitted to a competent 
professor before publication, or to place himself at once 
under a systematic course of study. In the first place he 
would learn how to treat the chord of the'8, and at all 
events he would not have two of these chords in suc- 
cession, moving together in octaves, such as occur in ‘the 
third song, between the third and fourth bar of the third 
pase. Then he would also be taught not ‘to write his 

onies by ear, as an instance of which we must tell 
him ‘that in the same song we have alluded to, in the last 
bar of page 2, the B flat should be A sharp, and ‘the chord 
would then be a diminished 7th, which should resolve to 
a § on the dominant, B. Let Mr. Latham ‘try this har- 
mony, and he will soon be convinced of the necessity of 
comprehending the theory of the art he practises. 





Lamporn Cock anp Co, 


The Song of the Pine Tree. Words by H. Beales. 
Music by Claudius H. Couldery. 

Mr. Covutvery is rapidly passing from the rank of 
promising young composers and taking his place with the 
best English writers of the day. This song is full of 
dramatic power. A striking theme, in F minor, ex- 
eellently adapted to the poetry, is sufficiently quietly 
accompanied to permit the due expression of the words; 
and even in the impassioned parts, especially where the 
thundering avalanche tempts the outburst of a series of 
chromatic harmonies, the composer never forgets that he 
is writing a song. If our public singers selected their 
solos only from the most meritorious productions, the 
“Song of the Pine Tree” would speedily find its way 
into the concert-room. 

That dear Song I loved the best. 
Rowe. Composed by Allan Hyde. 

We know not whether an experienced composer is 
hidden under the name of “ Allan Hyde,” but this little 
song, unpretending as it is, does not appear the work of a 
novice. The melody is extremely pleasing, and the 
accompaniment is written with much grace and refine- 
ment. »»We do not, however, like the A, G, in the bass, 
proceeding from a diminished to a perfect fifth with the 
voice part, in the 8th bar of page 4: this arises from 
altering the melody and retaining the same accompani- 
ment as that to the first verse: the substitution of a 
single note would remedy the defect. 


The Soldier’s Widow to her Child. Ballad. “Written by’ 
W. L.Gammond. Music by J. L. Hatton. 

Mr. Harrow has set some very pathetic words with so 
much sympathetic feeling that we cannot but recommend 
the song, although we own to being somewhat tired of the 
lugubrious ballads with which we are so plentifully sup- 
plied in the present day. The melody speaks the lament 
of the soldier's widow with real tenderness; and we may 
especially cite the modulation into the tonic minor, to the 
words, “For cruel war robb’d me of him,” as an ex- 
cellent point. ‘The harmonies and accompaniments are 
as thoroughly satisfactory as might be expected from the 
pen of so accomplished a musician as Mr. Hatton, and are 
sufficiently varied to give effect to, without disturbing, | 
the voice part. | 


Words by Charles J. 


‘ASHDOWN AND Parry. 


Overture to “‘ Oberon.” (Weber.) ‘Transcribed for the 
Pianoforte by Brinley Richards. 

A New transcription of the overture to “ Oberon” was 
of course not called for unless some novel features were 
introduced which should make it stand apart from the 
many standard arrangements which have:been \80 longiin 
use. Mr. Richards says, “In this edition some of the 
passages have been ed with a view to realize as 
nearly as possible the orchestral effects, without the 
necessity, as in previous arrangements, of altering the 
time.” This plan has, we think, been successfully 
carried out. The rapid passage for flutes and clarionets 
in the Introduction, for instance, is written in two parts 
only, which certainly places it more comfortably under 
the hands, and renders any rallentando unnecessary. No 
arrangement can make the overture anything but a 
difficult piece for the pianoforte; but Mr. Richards has, 
we think, performed his task with much credit, and he 
well deserves the thanks of all amateurs in consequence. 


Ox voulez-vous aller. Barcarolle,de Gounod. ‘Tran- 
scrite pour Piano. 
Il Barbiere di Siviglia. Yantaisie Brillante, sur l’Opera 
de Rossini; pour Piano. 
Mendelssohn’s Concerto. (Op. 64.) 
Pianoforte. 

La Sympathie. 


Paraphrase for the 


Dialogue Musical, pour Piano. 
By Sidney Smith, 

Mr. Sarre should, we think, take ‘it as ‘a compliment 
when we say that we prefer his original piece ‘to his 
arrangements. The transcription of Gounod’s Barcarolle, 
and the Fantasia from ‘Il Barbiere,” are fair specimens 
of approved domestic pianoforte music, and ‘the arranger 
deserves a certain amount of credit for his skill; but 
when he'touches Mendelssohn’s Concerto (which, by the 
bye, it should be stated is that for the violin} he ventures 
on classical ground and invites more earnest criticism. 
Our chief objection to most of these musical “ paraphrases” 
is that they cause confused ideas with amateurs as to the 
construction of the original work; and in the case before 
us, persons unacquainted with the violin Concerto would 
indeed be puzzled to separate Mendelssohn from Smith. 
The title, “« Mendelssohn’s Concerto (Op. 64),” on the 
cover of the piece, too, to say nothing of its not conveying 
any information to the general public as to what Concerto 
itis, certainly would lead most people to:imagine that itis an 
arrangement of the entire work for the pianoforte. 
Passing on with pleasure to the elegant little piece “La 
Sympathie,” we have nothing but praise to award. In 
this sketch, which is appropriately called a “* Dialogue 
musical.” the composer has never once been betrayed 
into either “ fine writing ” or patchiness, but has allowed the 
subject to flow on naturally to its legitimate conclusion. 
We shall be glad if Mr. Sidney Smith will give us more 
of such compositions; and he will materially add to the 
obligation if, being an Englishman, he will allow the title- 
pages of his works to appear in his native language. 





ScHott anp Co. 


Chant élégiaqgue, pour Violoncelle solo, avec accom- 
pagnement de Piano. Composé par Berthold Tours. 

Tue compositions of Mr. Berthold Tours are multi- 
plying fast, but by no means too fast for those who have 
long ago hailed him as an earnest and enthusiastic 
disciple of true art. In no one of his works do we find 
instances of haste or carelessness ; and although it cannot 
be expected that so prolific a composer should be equally 
happy in every production, we have not yet ‘seen a piece 
of his which does ‘not evince the possession of an origi- 
nating power, and the faculty of throwing a grace and 
elegance around his subjects which cannot fail to com- 
mand admiration both from musical and non-musical 
hearers. The piece before us will be a real boon to 








violoncello players who wish to devote their attention to 
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Field Flowers. 


A PART-SONG. 
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good music. The theme, in ‘2 rhythm, is extremely 
melodivus; and although the pianoforte part is modestly 
called an accompaniment, it is so effectively written, and 
contains so many independent points, that the composi- 
tion should be more fitly described as a duet for the two 
instruments. The violoncello passages are well con- 
sidered throughout; and the conversational bits are 
written with that sympathetic feeling which, to do the 
composer fall jastice, must be faithfully reflected by both 

ormers. As an unpretending piece of chamber-music 
this is one of the most charming we have seen for some 
years. 





J. F. Borscuirzky. 


Two-part and Three-part School Songs. Second Set, 
with Pianoforte Guidance, ad ib. Composed by J. F. 


ky. 

Tuesz Kinder-Garten songs will prove excellent 
ice in schools where vocal music is carefully taught. 
hey are all melodious, appropriately harmonized, and 
easy to sing, without being childishly simple. The words 
are always well selected—such writers as Wordsworth, 
Longfellow and Mackay being amongst the authors 
chosen from—and the pianoforte “ guidance” is really 
what it professes to be. Music adapted for the special 
purpose of training pupils to sing in parts, so well con- 
ong and healthy as this deserves extensive encourage- 

ment. 





WEEKES anv Co. 


Two Sketches, for the Pianoforte. 
Minuet and Trio in E flat, for the Pianoforte. 
Composed by G. A. B. Beecroft. 

TueseE unpretending little pieces are quite refreshing 
after the multitudes of frivolous compositions “‘ de Salon,” 
which we are compelled daily to wade through. Mr. 
Beecroft has a feeling both for melody and harmony, and 
writes with that grace which evidences a cultivated 
musical taste. We like his sketches very much, more 

fally the first, which is treated throughout with a 
simplicity which cannot be too much commended. The 
second is rather more conventional, being merely a “ song 
without words ;” but it is melodious and, played with a 
refined touch, cannot fail to please. The ‘“ Minuet and 
Trio” may be recommended as excellently adapted 
for teaching. The theme of the Minuet is extremely 
attractive, and has the merit of not too closely reminding 
us of the many similar movements from the classical 
authors constantly floating in the mind. The Trio is 
scarcely perhaps as interesting as the Minuet, but it con- 
trasts well with it, and contains many effective points. 
Mr. Beecroft is, we think, justified in trying his hand at 
a full Sonata, but let us hope that he will not add “ Quasi 
Fantasia” on the title-page--those two words so 
sommonly used by tyros to cover their want of con- 

tructive power. 

The Wild Rosebud. Song. The words from the 
German of Goethe. Translated by Theodore Martin, 
Esq. Composed by Josephine Williams, Associate of 
the R.A.M. 

A aewnurve and healthy ballad, written in a school 
which needs to be encouraged in these days of maudlin 
sentimentality and pedantic mediocrity. A pure melody, 
ard a simple but thoroughly musicianlike accompaniment 
are so rarely to be found in modern vocal effusions that we 
cannot but counsel Miss Williams to persevere in the path 
she has chosen. We are particularly pleased with the 
phrase in the relative minor, after the double bar; and the 
return to what may be called the burden of the song, with 
the arpeggio accompaniment, is exceedingly effective, 





Witram Mortey. 


LeLac. Romance for Pianoforte. By W. C. Levey. 
Atrsoveu the real origin of this piece is announced 





“by W. C. Levey.” Considering that it is merely a 
transcription of Niedermeyer’s well-known song “ Le 
Lac,” we think that as the title on the cover is the first, 
if not the only, one which strikes the eye of intending 
purchasers, Mr. Levey’s name should there have appeared 
second to that of Niedermeyer. As an arrangement of 
the melody it is entitled to warm commendation; and 
pianists who have studied the art of playing an air “sans 
paroles,” will find this a most attractive piece on which to 
exercise their powers. The excessive beauty of the 
theme will be certain to ensure it a welcome with a 
drawing-room audience. 





Joun Menzies anp Co., Epinsureu anp GLascow; 
AND HouLstTon aND Sons, Lonpon. 


The Centenary Souvenir. Six Songs by Sir Walter 
Scott. The music by George Croal. 

THe composer of these songs states in his preface that 
he was present at the dinner of the Theatrical Fund in 
Edinburgh when Sir Walter Scott publicly avowed him- 
self the author of “ Waverley ;” and naturally feeling 
much interest in the celebration of the centenary of the 
great novelist, he has produced this attractive little 
volume as a souvenir of the event. The compositions 
are exceedingly meritorious, and although not equal in 
merit, they are all melodious, vocal, and thoroughly 
Scottish in character. We are inclined to select for 
especial commendation “ Soldier, rest,” “« The Wandering 
Harper,” and “ The Cavalier,” the first named being full 
of feeling, and truly sympathetic with the words. The 
accompaniments are generally carefully written—so care- 
fully, indeed, that we wonder how two such glaring 
consecutive fifths as occur between the voice-part and 
bass, in the second bar on page 9, could have crept in. 
Mr. Croal has selected some songs which have not been 
too much hackneyed ; and we are even inclined to agree 
with the composer’s assertion that they are “ almost 
unknown to the present generation in a lyrical form.” 





J. McDowe i anv Co. 


Gavotte Favorite de Marie Antoinette (1774), pour Piano ; 
par Ch. Neustedt. 

A quaint and characteristic melody, which cannot fail 
to attract those lovers of real music whose ears are 
perforce tuned to the manufactured sickly “ themes” of 
the present day. Wecare little for the modern ornaments 
of the arranger, and believe that the subject simply set 
forth would have been infinitely more satistactory. The 
publishers of course will not agree with us; but we very 
much doubt whether the taste of the public in these 
matters is not greatly underrated. 

The Gallant Cross of Red. Written and composed by 
J. L. Richardson. 

As we find that this song is stated to be “arranged by 
A. J. Sutton, Esq.,” we may conclude that the author 
of the poetry is not musician enough to do more than 
imagine a melody to his words. Without being unduly 
critical upon the music, therefore—although we may say 
that itis sufficiently well suited for the purpose, if not 
strikingly original—we must give much credit to Mr. 
Richardson for his verses, which are well written and full 
of feeling. The introduction of the chorus at the end of 
each verse gives additional importance to a composition 
which deserves recognition as drawing attention to a 
subject which in connection with the late war, should not 
be allowed to pass from our memory. 





Woop anv Co. 
Scherzo Giojante, for the Pianoforte. 
Scherzo, nello stile Napolitano, for the Pianoforte. 
Composed by Franz M. D’Alquen. 
Boru these pieces, dedicated to Madame Piatti “ by her 
old friend and master,” are good specimens of healthy 





on the title-page, the outside proclaims it to bea Romance 





writing. The subject of the first Scherzo is peculiar, but 
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it has much character, and in spite of a certain amount of 
thinness in the harmonies, is highly effective. ‘The 
theme in the relative minor, forms a good eontrast. The 
second piece, ‘“ nello stile Napolitano,” is by far the 
better of the two. A melodious Scherzo, in D minor, is 
followed by a movement, “meno mosso,” in the tonic 
major, which contains some interesting points, a staccato 
accompaniment being taken against a legato subject, both 
of which are alternated between the two hands. These 
compositions may be recommended, not only as musician 


W. Henry.—We do not believe in “‘ self-instruction" upon any instru- 
ment, éven with the aid of the best book ever published. As our 
correspondent, however, by his enquiry, seems.inclined to make the 
experiment, we beg to refer him to p. 189 in our last number, where 
he will find a sufficient choice of works on the subject advertised. 

ENQUIRER.—The Rhythm of a piece will determine how a group of sir 
notes is to be performed. For instance in 3 rhythn @ group 
of siz semiquavers would be played in two threes, but in 6 tt 
would be played in three twos. In the example quoted the time 
jan sential show that the semiquavers must be divided into 
treplets. 





like works, but as containing a certain amount of origin- 
ality which is too rare to be passed over. 


Dorr anp STEWART. 


Guillaume Tell. Rossini’s celebrated Terzetto “ Al 
tuo materno sen,” arranged for the Pianoforte by Charles 
Salaman. 

We know not why this piece should be headed 
“ Guillaume Tell,” seeing that it is simply an arrangement 
of the favourite Trio ‘‘ Al tuo materno sen ;” but publishers 
will do strange things, and, as a rule, we by no means 
hold composers responsible for the title-pages of their 
works. Mr. Salaman, as might be anticipated, has 
acquitted himself well of his task, and written a piece 
which is likely to find favour with all pianists who 
delight in reproducing the gems from well-known operas. 
The passages, although effectively laid out, are never 
unduly elaborated; and pianists of no extraordinary 
power will therefore find this transcription thoroughly 
within their reach. 








Origmal Correspondence, 


TO THE EDITOR OF THE MUSICAL TIMES. 


Sir,—Through the columns of your valuable journal 
I wish to make an appeal to the Clergy of the Church of 
England to increase the salary of their Organists. “ ‘The 
labourer is worthy of his hire”—and it is a standing shame 
against the Church of England that those who conduct 
her music should have to work all their leisure time at 
teaching the pianoforte, or writing brilliant Fantasias on 
popular airs to gain a bare subsistence, besides having to 
teach a choir with three services on Sunday, and, in some 
eases, daily service, at eighty pounds a year. iam not 
an organist or professional musician; but 1 leave your 
readers to judge whether such treatment is proper for 
votaries of the highest branch of the classical art. 

Iam, Sir, yours truly, 
An OBSERVER. 

[We wish that the stipend named by our correspondent 
were anything like the average amount paid to organists. 
We know many talented musicians who perform all the 
duties mentioned in the above letter for a salary of 
twenty-five pounds a year.—Ep. Musical Times.] 





Briel Summary of Country Pelws, 


We do not hold ourselves responsible for any opinions expressed in 
this Summary ; as all the notices are either collated from the local 
papers, or supplied to us by ional correspondent: 

CanTERBURY, New Zeatanp.—The first performance 
in Canterbury of the Oratorio, Elijah, was given by the Mendelssohn 
Society, Christchurch, on Friday, the 19th May, at the Canterbury 
Music Hall. The whole of the work was rendered in a very credit- 
able manner, the choruses being especially well sung. The im- 
portant part of the Prophet was undertaken by Mr. G. Palairet, and 
was well sustained throughout. Amongst the pieces more particu- 
larly calling for commendation may be mentioned the duet, “* Help 
me, man of God,” by Mrs. Digby and Mr. G. Palairet; ‘* Woe unto 
them,” by Mrs. Palairet, and the chorus *“ Thanks be to God,” which 
was sung in splendid style. The members of this Society and their 
musical director (Mr. Robert Parker), uoder whose direction the 
concert was given, may fairly be congratulated on the successful 
rendering of this difficult Uratorio. The orchestra, under the leader- 
ship of Mr. Biinz, contributed in no small degree to the excellence 
of the performance Miss Marshman presided at the pianoforte, 
and Mr. J. Milner at the harmonium. 


Care Town, Cars or Goop Hore.—The festival of the 
Confession of Augsburg was celebrated in the Evangelical Lutheran 
Church on Sunday, the 25th June, when some choice selections of 
sacred music were admirably rendered by an efficient and well trained 
choir, under the able direction of Mr. J. H. Ashley, The first of these 
was the “Sanctus” from Mozart’s Requiem Mass. This was 
followed by a contralto solo from Sir Michael Costa's Oratorio, £li, 
given with great taste and feeling by Miss Wahl. After the 
second hymn Dr. Boyce’s Anthem ‘* Wherewithal shall a young 
man" was sung, the verse parts being rendered with good effect, 
and the final chorus with precision and animation. The 
concluding selection of the Morning Service was the air ‘‘ But thou 
didst not leave,” and chorus * Lift up your heads,” from Handel's 
Messiah. The former of these was given by Miss Sederstrom 
with much feeling, and the latter was also most succesfully per- 
formed. The first of the evening selections wa3 the Anthem,“ Lord, 
who shall abide,” in which the duet for soprano and bass, with 
choral accompaniment, was highly effective ; and the contralto solo, 
“ Praise the Lord, O my Soul” (Greene), was most carefully 
executed. The motett ‘ O Saving Victim” consisting of soprano 
solo and chorus, was sung in a manner which, taking into con- 
sideration the difficulties of the music, reflected great credit on the 
performers; and the Recitative and Air from Costa's Eli was 
admirably adapted for the display of the talents of the fair vocalist. 
The grand chorus, ‘“‘The Heavens are telling,” from Haydn's 
Creation, was a fitting musical conclusion to the festival, and was, 
indeed, the best rendered of the choruses of the day. No small 
portion of the success of the festival was due to the admirable per- 
formance of Mr. Darter, who kindly came forward at the last 
moment to supply the place of the regular organist, who was 
indisposed. 


Co.nBrook, NEAR Winpsor.—Thursday, the 3rd‘ ult., 
was observed as a Thanksgiving Festival, on the completion of the 
improvements in the Parish Church, which have been carried out 
under the direction uf Joseph Bland, Esq., trustee to a fund with 
which the church is endowed for its constant repairs. In the 

h 1 the choir has been repaired, and the east wall of the 











TO CORRESPONDENTS. 


*,* Notices of concerts, and other information supplied by our 
friends in the country, must be forwarded as early as ble 
after the occurrence ; otherwise they cannot be inserted. Our 
correspondents must specifically denote the date of each concert. 
for without such date no notice can be taken of the performance, 

We beg to remind our correspondents that all notices of country 
concerts, whether written or extracted from newspapers, must be 
accompanied by the name and address of the person who sends 


Our correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistakes that 
may occur. 

We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in ad ) ts ex- 
hausted. The paper will be discontinued where the Subscription 
is not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music pages are 
always stereotyped, only a sufficient quantity of the rest of the 





sanctuary of the altar has been adorned with encaustic tiles, both 
the offering of R. Percival Daniell, Esq., of Longley House, Slough. 
The remainder of the east wall to the roof is covered with a 
beautiful diaper work, terminating in what is called a ** Himmel,” 
or heaven, of an intense blue, studded with golden stars, and the 
Hebrew sacred characters surrounded by a glory in the centre. 
‘This is the offering and work of Mr. Robert Sargeant, of St. John’s, 
Uxbridge Moor, late a student of St. Augustine's College. Canter- 
bury, who wished to mark his long and happy connection with 
Colnbrook Church by this beautiful memorial. The remainder of 
the adornments were completed under the direction of the church- 
wardens, Messrs. Jones and Mole. The entrance to the churchyard 
has been much improved by a Lych Gate, designed by Mr. Edging- 
ton, of Wiudsor: this has been effected by the united labours of a 
committee of townspeopl Apr was formed at the vicar- 
age at eleven o'clock, under the direction of the vicar, the Rev. W. 
Grieve, consisting of the choir-boys, Mr. R. Radcliffe, choirmaster, 
and a number of the principal clergy, who entered the church 
singing the hymn, “ Brightly gleams our Banner. The service was 
choral throughout. The Anthem, “Praise the Lord, O Jerusalem ™ 
(Scott), was well rendered by the choir. Miss M. Ratcliff presided 
atthe organ. After service a cold collation was served to about 
250 persons in a spacious marquee in the vicarage grounds. After 








paper is printed to supply the current sale, 






tea even-song was performed with full choral service, the prayers 
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being intoned by the Rev. W. Grieve, M.A. The committee 
formed for carrying out the arrangements spared nothing to make 
the festival a success; and they have every reason to congratulate 
themselves on the result of their efforts. 


Crewe.—On the evening of Monday, the 7th ult., the 
members of the Crewe Philharmonic Society and their friends met 
together at a social tea meeting in the large class-room of the 
Mechanics’ Institution, the object being to present to the conductor, 
Mr. Edward Chapmdn, a testimonial in consideration of the 
invaluable aid he had given to the Society. Mr. W. H. Dykes, a 
member of the Society, was unanimously voted inthe chair. After 
some highly eulogistic remarks on the services rendered to the 
Society by their conductor, Mr. Dykes called upon the honorary 
secretary, Mr. J. D. Wright, to make the presentation, which 
consisted of a large size photographic portrait of Mr. Chapman, 
and an elegant silver-mounted baton, suitably inscribed. A full 
orchestral score of the Creation was also to have been given, but 
the binder had failed to send it in time for the meeting. Mr. 
Wright spoke most earnestly and enthusiastically on the efforts 
made by Mr. Chapman to cultivate a taste for the highest music, and 
trusted that the present would be pted, not on t of its 
intrinsic value, but as a mark of esteem from the bers of the 





by the Rev. E. Shuttleworth, which latter piece was enthusiastically 
encored. Notwithstanding the unfavourable weather, the room 
was crowded, and many were unable to gain admission. 

Wetsupoot.—The re-opening of the Parish Church 
took place on Tuesday, the 15th ult., and was in every roint of 
view successful and satisfactory. The large company, both of the 
clergy and laity, who were present at the various services, proved 
the great interest which was taken in the event by the constant 
attendants at the church, as well as by those who sympathize in all 
movements of this character. The service was full choral, the 
prayers, &c., being intoned by the Rev. K. B.C. Frith, senior 
curate of Welshpool. The sermon was preached by the Lord 
Bishop of St. Asaph, from Genesis xxviii. 17. Mr. Inglis Bervon, 
organist and choirmaster, presided with great ability at the organ. 
and the musical portion of the services reflected much credit 
personally upon that gentleman, and also upon the choir generally. 
Handel's Hallelujah Chorus was played whilst the congregation was 
leaving the church, 


Orean AppoinTmMeNtTs.—Mr. C. Rowcliffe, of the choir 
of St. Marks, Goodman's-fields, Choirmaster to St. Botolph. 





Association. On receiving the testimonial, Mr. Chapman was 
loud'y applauded, and after making a suitable reply, a selection of 
music was performed, which was listened to with much attention. 


Deat.—-On Monday evening, the 7th ult., the first of a 
series of Weekly Concerts took place at the Assembly Rooms, under 
the conductorship of Mr. W. B. Harrison. Miss Ellen Glanville 
and Mr. Stanton were warmly and deservedly applauded in all their 
songs, and Mr. Parker (violin), and Mr. Harrison (pianoforte), 

rformed solos with much effect. Mr. Harrison deserves to 
be congratulated on the success of his opening concert, and we 
trust that he may continue to meet with the encouragement he so 
well merits. 


Epinsureu.—During the visit of the British Association: 
the bers and i assembled in the music class-room of 
the University to hear an organ Recital by Dr. Oakeley. The first 
part of the programme isted of itions for the organ, and 
the second of adaptations and arrangements for the instrument. 
It is needless to say that the performance afforded the highest 
gratification to a large audience, and that the applause was spon- 
taneous and enthusiastic. 


Keswick.—An interesting organ Recital was given at 
the Parish Church of Crosthwaite on the 28th July, by Mr. P. T. 
Freeman, before an audience comprising the principal families of 
the neighbourhood. The programme was selected from the works 
of the most classical writers, and included one of Mendelssohn's 
organ Sonatas, a Prelude and Fugue by the same composer, Sir G. 
Elvey’s Festal March (written for the marriage of H.R.H the 
Princess Louise), a grand Fugue, in D, by Bach, and the Hallelujah 
Chorus, from Beethoven's Mount of Olives. The performance 
was listened to throughout with much attention. 

New Bricuton.—The first of a series of popular 
classical concerts was given on Wednesday evening, the 23rd ult., 
when an interesting programme was provided. It opened with 
Beethoven's Trio in C minor, op. 1, No. 3, well played by Mrs. 
Beesley, Mr. H. Lawson. and Sig. Bodani. Mrs. Beesley and Mr. 
Lawson gave an admirable rendering of Beethoven's Sonata in F 
for pianoforte and violin. Mrs. Beesley’s performance of Weber's 
“ Moto continuo,” on the pianoforte, wae much admired, and the 
same may be said of the solos for violin and violoncello. Madame 
Billinie Porter was the vocalist, and she displayed a charmingly 
fresh voice, and a cultivated musician-like style. 


Newport, Iste or Wicur.—A festival of the choirs 
of the Isle of Wight was held at St. Thomas’s Church, 
on Thursday, the 10th ult., and was of a very successful character. 
The voices numbered about 400, and for some weeks previous they 
had had the advantage of the training and great musical knowledge 
of the Rev. W. H. Nutter, M.A., who spared no pains to perfect 
the choirs in the important parts which they were called upon to 
perform on this occasion. In the morning the order of service 
was—Hymn (processional), ‘‘ The church’s one foundation " (S. S. 
Wesley) ; Venite (Thorley); Psalms (Hodges, Goldwin, and Stainer) ; 
Te Deum (Mornington); Benedictus (J.T. Mew); Anthem, ‘ O praise 
the Lord” (Goss); Hymn before the sermon, ‘Ye boundless 
realms of joy" (Darwell); Hymn (recessional), ‘‘O happy band of 
pilgrims” (harmonized by Kocker). The singing generally was 
marked by great precision, and the rendering of the anthem may be 
mentioned as having been particularly meritorious. The Rev. W. 








. H. Nutter conducted, and Mr. Kinkee, of Lambeth, ably presided 


at the organ. The sermon was preached by the Bishop of Win- 
chester. In the evening the Psalms were sung to ckants by 
Barnby, Felton, and West; the Cantate to a chant by Troutbeck, 
and the Deus to a chant by Hopkins. The hymns were weli 
selected, and as wellsung. The success of the festival will, we 
should imagine, ensure its repetition next year. 


Sr. Issey, Cornwatt.—The interesting proceedings 
connected with the consecration of the new Parish Church, built 
through the energy of the Rev. C. N. Mann, vicar, terminated in a 
concert given in the school-room, on Thursday evening, the 27th 
July. The part-songs and solos were admirably sustained by 
Misses Martin, Coom, Lean, and other ladies and gentlemen, under 
the skilful baton of Mr. Robinson, organist of Kilston. The instru- 
mental portion consisted of several solos on the pianoforte, and a 


gate.——Herr Aurel de Ratti to South Hackney Parish 
Church (St. John of Jerusalem) E.——Mr. Edward Beswick to St. 
Paul's Church, Kersall, Manchester.——Mr. Charles B. Meacham, 
Mus. Bac., to St. Philip’s Church, Birmingham.——Mr. W. J. 
Winbolt, Organist and Choirmaster to St. Jude’s Church, Gray's 
Inn Road.——Mr. Edmuné Thomas, late of the Parish Church, St. 
Mary Cray, Organist and choirmaster to Bexley Heath. 


Csorr Appointments ——Mr. Thomas Allen, of the 
Greek Church and Jews’ Synagogue Choirs, Principal Tenor 
to the new Jesuits’ Church, Oxford Road, Manchester.——Mr. Bay- 
field Gaite, Precentor to St. Olave’s, Hart Street, Mark Lane, City. 
——Mr. Edward Barry, Tenor in the Choir of Christchurch, 
Lancaster Gate. 

A YOUNG MAN of superior musical talent and 

ability, desires a SITUATION as ASSISTANT in a Music 
Warehouse ; can tune, &c. Highest references given. Address 
M.C., Post-office, Frome, Somerset. 


ANTED for a Music Establishment in Dublin, 
an ASSISTANT, thoroughly conversant with the Paper and 
general Counter Trade. None need apply who cannot give satis- 
factory reference as to the required competency. Address Cramer, 
Wood and Co., Dublin, 
W ANTED, by a respectable Man, a SITUATION 
as ASSISTANT in a Music Warehouse, is a good Pianist, 
and can be highly recommended. Address A. M., Mr. G. Bartlett's, 
Croxted-road, West Dulwich, Surrey. 


WO YOUNG MEN (16 and 20), with musical 
talent, seek ENGAGEMENTS in the Music Trade. Apply 
J. Parnum, Esq., Sandwich. 


CATHOLIC CLERGYMAN is anxious to re- 

commend a steady Young Man as an ASSISTANT in a 
Music Shop. He is a good musician, and has gentlemanly manners. 
Address Rev. A. B., care of Catholic Priest, Lymington. 


IANOFORTE and MUSIC BUSINESS, with 

good Tuning connection, for immediate DISPOSAL, situated a 

few miles from London. The Tunings can be sold separately. 

Address T.P., care of Fuller Bros., No. 1, Railway Approach, 
London Bridge, 8. 


hee BUSINESS to be SOLD, in consequence 
l of ill-health. Situated in a main road of London. Terms 
moderate. For particulars, address W.E., No.43, Whitechapel-road. 


O the MUSICAL PROFESSION and MUSIC 
TRADE.—Mr. FREDERICK LUCAS, Public Accountant, 
begs to intimate to those who are desirous of Purchasing or Dis- 
posing of their Connex‘on or Business, that he will be happy to be 
the medium of introducing suitable parties to each other, and 
making equitable arrangements between them, for which his 
position and experience eminently qualify him.—26, Maddox-street, 
Regent-street, W. 


O MUSICSELLERS.—For SALE, a quantity of 

good clean Music, recently issued ; and also a small stock of 
Sundries, suitable for a small dealer. To be sold at a discount from 
the cost price. For further particulars apply to Mr. Fredk. Lucas, 
Accountant, 26, Maddox-street, London, W. 


ARTNERSHIP.—Wanted, a Gentleman who can 

command Five or Six Hundred Pounds, to join advertiser in 
a Pianoforte and Music Warehouse in one of the best thoroughfares 
at the West end of London, where a large Hiring, Tuning, and 
Sheet Music trade can be commanded Address, in first instance, 
to X. Y., care of Novello, Ewer and Co., Musical Times office, 
Berners-street. 


MANUAL OF THE RUDIMENTS OF MUSIC, 
by Epwarp Hersert, Mus. Bac., Oxon, Organist of Sher- 
borne Abbey, &c. Limp cloth, 1s.; cloth boards, red edges, 1s. 6d. 



































fantasia for the violoncello, on Irish melodies, by Matys, executed 





London: Novello, Ewer and Co, 
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DURING THE LAST MONTH, 


Published by NOVELLO, EWER & CO. 


ARNBY, JOSEPH.—I will give thanks unto 
Thee, O Lord. Anthem composed for the Festival of the 
Richmond and Kingston District Church Choral Association, 
June 22, 1871. Vocal score, folio, 2s.; ditto, 8vo. 4d.; separate 
vocal parts. 1s. 6d. 
ALLCOTT, WILLIAM HUTCHINGS.—Thou 
ote, tae en the Earth and blessest it. Harvest Anthem. Vocal 


partison, T. MEE.—I did call upon the Lord. 
Anthem for four voices. 8yo. 4d. 


ARNBY, JOSEPH.—The Canticles, Te Deum, 
Benedictus, Jubilate, Magnificat, Nunc Dimittis, Cantate 
Domino, Deus Misereatur. ‘Set to music in chant form. 8vo. 4d. 


(Fos; JOHN.—Magnificat and Nunc Dimittis, 
set to Music in the key of E. 8vo. 4d. 


ELMORE, Rev. THOMAS.—The Canticles 
Noted. Second Set. Octavo. 2s. 
— ditto. 18mo. 8d. 


OULE, B. St. J. B.—A collection of Chants and 
Arrangements for the Miserere and Gloria, Tibi Domine. 
Tonic Sol-fa Edition. 1s. 6d. 


ANKILOR, G. J.—Venite Exultemus Domino 
in A. Composed for the Seventh Annual Festival of the 
Birmingham Schools Choral Union. 8vo. 2d. 


ARRY, H.—Two favourite Hymns, Nearer, my 
God, to Thee ; and JustasIam. 8vo. 4d. 


REENHALGH, JAMES NORRIS.—Nearer, my 
God, to Thee. Gye. 4d. 


ia R. M. — The day is past and over. 


ILLEARD, J.—So rest, my Rest, Thou ever blest. 
Choral Hymn. Words by Bishop Ken. Octavo, 3d. 


OUNOD, CHARLES.—De profundis, Psalm 130, 
String parts, 8s. 3d. Wind parts, 14s. 
— oOo a Hostia, (O saving victim.) String parts, 2s. Wind 
parts, 4s 
—— Saltarello. String parts, 5s. 6d. Wind parts, 11s. 
—— OSaving Victim. Anthem for Quartet and Chorus. Vocal 
Score, folio, 3s. 


EST, W. T.—Arrangements from the Scores of 
the Great Masters, for the Organ. Volume 4. Cloth. 
Price 36s. For contents, see page 218. 


EST, W. T.—Arrangements from the Scores of 
the Great Masters, for the Organ. 

— No. 84, price 2s., contains—Fugue in G minor, Mozart ; Marche 
Triom, phale, Moscheles ; Fantasia, from the Sixth ‘Quartet, 

aydn. 

—— No. 85, price 2s., contains—Allegretto, with Variations and 
Finale Fugato, from the Sixth Quartet, Haydn; Allegretto 
wk minor), C. Mayer; Pastoral Chorus, from the Opera of 

Alcina,” Handel. 

— No. 86, price 2s., contains—Allegretto, from the Second 
Quartet, Haydn: Andante Cantabile, E flat major (Op. %), 
Weber; Largo Cantabile, from the Fifth Quartett, Haydn 

MART, HENRY.—Original Compositions for 
the Orean. No. 10. Air with Variations and Finale 

Fugato. 

—— ditto. “a0. ll. Twelve preie ag y s _— in various styles. 

to4. Qs. 

— ditto, No.12. Ditto. Nos. 5to8. 2s. 

—— diito. No. 13. Ditto. Nos.9to12 2s. 6d 


AINT-SAENS, CAMILLE. a sur 
Gallia, Cantate, par Ch.Gounod. 2s. 6 


AELL, ALFRED.—La wih nul Impromptu 
pour le piano. Op. 138. 2s. 


ACOBY, SIEGFRIED.—Valse Gracieuse, pour 
piano. Op. 48. Ils. 6d. 
—— Tarantelle, pour piano. Op. 49. 2s. 


OURS, BERTHOLD.—Sonatina, for the piano- 
forte. dedicated to little players. 2s. 
—— Witches’ Dance, for the pianoforte. 18. 6d. 
—— Ephéméron, Caprice Etude, pour piano. 1s. 6d, 
—— Deux Esquisses, en forme de danse. 1s. 6d. 
—— Dreaming. Sketch for the pianoforte, 1s. 6d. 


(i se tron JOHN.—Minuet and Trio (piano 


solo) from a MS. trio for piano, violin and violoncello 


London: Novello, Ewer and Co. 


DURING THE LAST MONTH (Continued). 
OUNOD, CHARLES.—La Marguerite (The 
Daisy). Chanson, paroles d'Alex. Dumas, fils, 
ACKENZIE, A. C.—The Song of Love and 
L_ Death, from Tennyson's ‘ Idylls of the King. 1s. 6d. 
OHR, FREDERIC N.—Child-love. 
Words by Sadie. 1s. 6d. 
H G.—The Song of the Bee 1s. 6d. 


2s, 


Song. 


ARMER, JOHN.—Harrow School Songs, No. 9, 
“Toll for the Brave.” 4d. 
—— Harrow School Songs, No. 10, Ad Hergam, 6d. 
TRATTON, STEPHEN §S.—Monarch Winter. 
Four-part Song. Poetry by W.S. Passmore, 3d. 
EMARE, WILLIAM.—The whispering leaves, 
Four-part Song. Words by Wyke Bayliss. 34d. 
ADE, NIELS W.—Spring’s Message (Friihlings. 
Botschaft). Op. 35. Vocal parts, 44d. each. 
ATTISON, T. MEE.—The Rudiments of Vocal 
Music, with 32 preparatory Exercises, Rounds and Songs, in 


the treble clef, for the use of schools and choirs. Post 8vo. 6d. 





Favourite Mlovements 


FROM 


RIO 


ST. PETER. 


ARRANGED FOR THE PIANOFORTE, 
BY 
BERTHOLD TOURS. 


In Two Books, 3s, each, net. 
BOOK I 


No. 
1. Chorus, ‘* They that go down to the sea in ships.” 
2. Air (Tenor), “Oh house of Jacob. 
3. Recit. (Contralto), “‘ And Jesus walking by the sea,” and Air 
(Baritone), ‘‘ How great, O Lor d.” 
4. Chorus, “The Lord be a lamp.” 
5. Air (Soprano) and Chorus, “The Lord hath His way in the 
whirlwind.” 
6. Recit. (Contralto), “But straightway Jesus spake unto them,” 
and Chorus, ‘‘ Who would not fear Thee?” 


BOOK It. 


7. Air (Baritone), “ Now know I.” 

Quartett, ‘O come, let us sing unto the Lord.” 
9. Air (Contralto), ‘“ O thou afflicted.” 

10. Air (Tenor), ‘‘ The Lord is very pitiful.” 

11. Trio. “ How long wilt Thou forget him?” 

12. Air accstana ie “ Gird up thy loins.” 


London: Novello, Ewer and Co. 


PRONE OAR WaAc ae 


6 
0 
0 
8 
6 
0 
0 
6 
6 
0 
0 
6 


London: Novello, Ewer and Co. 


SULES ia. 


ENDELSSOHN’S OVERTURES, arranged for 
the Pianoforte. Nos. 1 to 12, complete in one vol., folio, 
_ Solo, 21s. net. Duet, 30s. net. Or mae 


4 “Camacho, Op. 10, in E Solo 
2. Midsummer Night's Dream, * Op. 21, inE iy 
8. Military Band, Op. 24, in C oda | 
4. Hebrides, Op. 26, in B minor Pa rae 
5. A Calm Sea, Op. 27, in D... ea 
6. Melusine, Op. 32,inF  ... mie 
7. Saint Paul, Op. 36, inA. ot te 
8. Walpurgis Night, Op. 60, ina seer ae 
9. Elijah, Op. 70, in D minor jad? ae 
10. Athalie, Op. 74, in F aa eee te 
11. Son and Stranger, Op. 89, in A ad akiae 
12. Ruy Blas. Op. 95, in D minor AL 

The Separate Overtures sold at half price. 


Duet 


SAAMRARIAUHISS 
6 eov Osos cows 








—_  Bkstehes for the Pianoforte. Book1. 2s, 





The Separate Overtures sold at half price. 
London: Novello, Ewer and Co, 


EETHOVEN’S OVERTURES, newly arranged 
for the Pianoforte, and dedicated to his late Royal Highness 

the Prince Consort, by Ernst Paver. Complete, in paper covers, 

folio, 18s. net. Or singly :— 

1. Prometheus, Op. 43, in C dnt eco 

2. Coriolan, Op. 62, in C minor.. 

. Leonore ‘First Overture), Op. 72, inc: 

. Leonore (Second Overture), Op. 72, in om 

. Leonore (Third Overture), Op. 72, in C... 

. Fidelio (Fourth Overture to Leonore), Op. 72, in E 

. Egmont, Op. 84, in F minor .., 

. Ruins of Athens, Op. 113, in C ase 

. Namensfeier, Op. 115, in 1c soi 

. King Stephen, Op. 117, in E flat 

, Weihe des Hauses, Op. 124, in C 


oe 
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OCTAVO EDITIONS OF 


Serbices by Modern Composers, 


PUBLISHED BY NOVELLO, EWER AND CO. 





HILIP ARMES, Mus. D.— A COMMUNION ALTER MACFARREN.—A SIMPLE MORN- 

SERVICE in A, consisting of Kyrie eleison (Nos. 1 and 2), ING and EVENING SERVICE in C, for Parish Choirs. 

Gioria tibi, Credo, Sursum Corda, Sanctus, Gloria in excelsis. | Price 6d.; or singly :—Te Deum, 3d. Jubilate, Kyrie and Sanctus, 
Price Is. 2d. Magnificat and Nunc dimittis, 2d. 


ENRY BAKER, Mus. Bac.—A SHORT) rR. MONK’S UNISON SERVICE in A, for 

MORNING, COMMUNION and EVENING SERVICE in Voices and Organ. 1s., or singly:—Te Deum and Jubilate 

ef ook eat Deum, FA ror mye Kyrie Nos. 1 and 2, Credo, Kyrie, Nicene Creed, Sanctus, aa Gloria in excelsis, 43d. 
amet orda, — ben an — Gloria in excelsis, Megnitet and Nunc dimittis, 3d. 


J e DIMITTIS, set to Music in the key of C, for voices in Unison. Bert. ae a * eoaggy -~don Fagg gE ms = Pn Sip Conon 


nion, set to Music of an easy character. 4d. 




















+d. 
BARNBY.— THE OANTICLES (Te D r me vy ; : 
J e Benedictus, Jubilate, Magnificat, Nunc caikae Sanuk AMUEL PORTER'S SERVICE in D. Edited 


vowmino and Deus misereatur), set to Music in Chantform. 4d. by Joseru Baarnsy. Price 9d.; or singly, Te Deum, 3d., 
Jubilate, 14d. ; Kyrie, Sanctus, and Nicene Creed, 3d. ; Magnifieat 
T. BEST.—A MORNING, COMMUNION, | 24 Name dimittis, 34. 
e and EVENING SERVICE, in simple Chant form. Fora r 
Four-part Chorus, with Organ ‘Asccnpeniment, 1s. ; or singly :-— HUBERT H. PARRY.—A MORNIN G, COM- 
Te Deum and Jubilate Deo, 44$d.; Kyrie eleison, Gloria tibi, Nicene e MUNION, and EVENING SERVICE in D. Price 1s.; or 


Creed, Sanctus, and Gloria in excelsis, 44d. ; Magnificat and Nunc singiy:—Te Deum, 3d. Benedictus, 3d. Kyrie eleison, Nicene 
dimittis, 3d. Creed, Sanctus and Gloria in excelsis, 44d. Magnificat and 


Nunc dimittis, 4d. 
BAPTISTE CALKIN’S MORNING, COMMU. mn . TH 
» NION, and EVENING SERVICE in D, for the especial use| JOXTON SMITH’S CHANT SERVICE in 


vf Parish Choirs. Price 1ls.,or singly:—Te Deum and Jubilate, E flat. Te Deum, Benedictus, Sanctus, and Kyrie, 3d. Mag- 
Chora Kyrie, Nicene Creed, and Gloria in excelsis, 44d.: | nificat and Nunc dimittis, 3d. The same Te Deum printed in F, 3d. 


ficat and Nune dimittis, 3d. 
2 R. W. SPARK’S MAGNIFICAT and NUNC 
BAPTISTE CALKIN’S MAGNIFICAT and DIMITTIS, in D, for voices in Unison and Organ. 3d. 
¢ NUNC DIMITTIS, in B fiat. Dedicated to the Members of 
uie Special Sunday Evening Choir of St. Pau’s Cathedral. 4d. | P\R. JOHN STAINER’S NICENE CREED, in 





























\ an Easy Form for Four Voices, or for voices in Unison, with 


R. JOHN B. DYKES.—A MORNIN G, COM- | Organ Accompaniment, Folio size, 6d. ; small vocal score, without 
MUNION, and EVENING SERVICE, in F, for Parish Choirs. | 4ecompaniment, 1d. 

£rice 1s., or singly :—Te Deum, 3d., Benedictus, 2d., Kyrie (Nos. 1 | 

and 2), Gloria tibi Domine, Credo, sursum Corda, Sanctus, and | R. KR. P. STEWART.—A MORNING, COMMU- 

Gloria in excelsis, 44d., Magnificat and Nunc dimittis, 3d. NION, and EVENING SE SvICE in G, for rar Coots. 

| Price 1s. ; or singly: —Te Deum, 3d.; Jubilate, 14d. ; Introit, Kyrie 

R. G. M. GARRETT.—A MORNING, COM- | eleison, Nicene Gnsa, Sanctus, Gloria in pom 4d.; Magniticat 
MUNION, and EVENING SERVICE, in F, for Parish Choirs. | and Nunc dimittis, 4d. 

«ice 1s.; or singly:—Te Deum, 3d. Jubilate, 2d. Introit or | 

Hymn, Kyrie, Nicene Creed, Sanctus and Gloria in excelsis, 4d. | H. THORNE’S MAGNIFICAT and NUNC 

Magnificat and Nune dimittis, 3d. | [ue DIMITTIS, set to Music in Chant form, with free organ 


accompaniment. 3d. 
OHN GOSS.—UNISON SERVICE in A. Te | . 

Deum, 4d. Benedictus and Jubilate, 4d. Magnificatand Nunc} FPERTHOLD TOURS.—A MORNING, COM- 
wimittis, 4d. MUNION, and EVENING SERVICE, | in F, for yoloes 2 
. P P Unison an rgan. Price ls. ; or singly:—Te Deum, 3d.; Jubilate, 

OHN GOSS.—TE DEUM and JUBILATE in A, 2d.; Kyrie aoe, Nicene Creed, ann, and Gloria in excelsis, 
for four voices. 6d. Small score for voices only, 3d. Magnificat | 6d.; Magnificat and Nunc dimittis, 3d. The same Service arranged 
and Nunc dimittis in A, for four voices, 4d. ‘Te Deum in D, for four | for Four Voices. 1s 6d.; or singly:—Te Deum, 4d. ; Jubilate, 3d. ; 
voices, 4d. Magnificat and Nuac dumittis in E, 4d. Kyrie eleison, Nicene Creed, Sanctus, and Gloria in excelsis, 9d. ; 


0 Magnificat and Nunc dimittis, 4d. 
HN GOSS.—TE DEUM LAUDAMUS in F, | . 
for four Voices and Organ. 4d. Cantate Domino snk tens HOMAS TALLIS TRIMNELL. — CHANT 
































umisereatur ia C, for Voices in Unison, with Accompaniment for the | SERVICE in D. Magnificat and Nunc dimittis, on a Parisian 
Organ or Pianoforte. 6d. Theme. 3d. 
7 
DWARD HERBERT’S CHANT TE DEUM,| y~awmresS TURLE.—THE MORNING and 
MD. Price34. And BENEDIOZUS. Price da. EVENING SERVICE, set to Musie in Chant form. 4d. ; or 





separately :—Te Deum, Jubilate, and Kyrie eleison, 3d. ; Magnificat 

TRE MORNING SERVICE, TE DEUM, and | and Nunc dimittis, 2d. Tne Sanctus and Kyrie set in the Keys of 
BENEDICTUS, set to Music in the Simple Chant form by | U, F, and D, 4d. 

ALFRED H, LittLeton. Price 3d. 





= | F\R. S. S. WESLEY.—CHANT SERVICE in F. 
HE EVENING SERVICE, MAGNIFICAT and | Complete, 4d.; Magnidcat and Nune dimittis, 2d.; folio, Te 
NUNC DIMITTIS, set to Music in the Simple Chant Form | Deum and Jubilate, 2s. Magnificat and Nunc dimittis,1s. Vocal 














vy AtyRep H. Lirtieton. Price 3d. Parts, complete, 1s. 4d. 
G A. MACFARREN’S UNISON SERVICE for R.S.S. WESLEY.—A SHORT FULL CATHE: 
e PARISH CHOIRS. Price 1s., or singly:—Te Deum, DRAL SERVIUE in F. Vocal score, 1s.; or singly :—T° 





Price 8d.; Jubilate, ldd.; Kyrie, Nicene Creed, Sanctus, and | Deum, 4d.; Jubilate, 24.; Kyrie, Sanctus, and Nicene Creed, 4d.’ 
Gloria in excelsis, 44d.; Magnificat and Nunc dimittis, 34. Magnificat and Nunc dimittis, 4d. 
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The Anglican Bom Pook. 
NEW EDITION, REVISED AND ENLARGED. 


1. Words and Music, in short score, foolscap 4to., cloth, price 6s. 
2. Words and Music, in short score, super-royal, ‘18mo., a 2s. 6d. 
3. Words and Treble Part, pee sguare 16mo., cloth, 1s. 
4. Words oniy, 16mo., cloth, 1 s. 
5. Words only, 32mo., paper covers, 6d.; cloth, 8d, 
London: Novello, Ewer & Co., 1, Berners-street, and 35, Poultry ; 
and Simpkin, Marshall and Co. 
Oxford and London: James Parker and Co. 


ENI CREATOR SPIRITUS. Set to Music by 
Epwin GrorcE Monk, Mus. Doc., Oxon, &c. 
For general or Festival use; for male voices and four-part chorus, 
with Organ Accompaniment, "ad lib, Price 3d. 
London: Novello, Ewer and Co. 


HE ANGLICAN CHORAL SERVICE BOOK, 
Edited by E. G. Monx, Mus. Doc., Oxon. In paper, 1s.; cloth, 
2s. London: Novello, Ewer and Co. Oxford: Parker. 











Sixth Edition. 
Yee ANGLICAN CHANT-BOOK, edited by E. 
G. Mowx, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 
2s.6d. Large Edition, cloth, 4s. London: Novello, Ewer and Co. 


USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Autho- 

rised by his Grace the Archbishop of York. 24mo., without 
chants, ls.; with Proper Psalms, 1s. 3d.; Proper Psalms, separately, 
3d.; small 4to., with chants, 5s.; large 4to., £1. 1s.; each voice part, 
separately, 2s. Canticles, score, small quarto., 9d.; separate parts, 
3d.; words only, 24mo., 13d. Novello, Bwer & Co. and Parker & Co. 








hi Edition. 
OULE'S COLLECTION OF 527 CHANTS, 57 
e} RESPONSES, &c. Price, 5s. 6d.; sep. vocal parts, 2s. each.— 
Tonic Sol-fa Notation. Score, 1s. 6d. 


UPPLEMENT to the PREVIOUS EDITIONS 
of the ABOVE, containing Chants for the Venite, &c. Price 1s. 


Tis PSALTER, PROPER PSALMS, HYMNS 
ee aceees | Pointed for Chanting by B. Sr. J. B. 
_— < — — Ewer and Co. 


OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price 1s., in cloth, 1s. 6d. 














urth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 


HE ORDER FOR THE HOLY COMMUNION, 
Harmonized on a Monotone in a very simple manner for Paro- 
chial use. By B. St J. B. Joutz. Price 8d. Novello, Ewer &Co. 


ELMORE, REV. THOMAS.—The CANTI- 

CLES ACCENTED, 18mo., 3¢d.—Hymns of the Eastern 
Church, 4 voices, each 1s., Pracs tr is I; THE DAY 18 PASSED AND 
OVER; THE DAY OF RESURRECTION.—S. Marx's Cuant Boog (in 
daily use at the College Chapel, Chelsea), 4s. 6d.; or the same, 
Part ir, being the main body of 7 work, price 8s. ‘ed; and Part 
IL, The Table of the Chants, price 1s. (useful for places where only 
the Canticles are chanted). Also Two “Tz Dzums” for Choir and 
People, in the alternate verses; adapted from Latin arran; ts 








by and et vocal Score and Organ a. rice 
8s. Also the P eople's Plain Song, se price 1¢d. Four part 
Oadences for the Holy Communion, The Carol for Christmas | ‘ 


Morning, vocal score, 18mo. edition, 2d. ; melody. 18mo., 1d. 


London: Novello, Ewer and Co. 


N° NOBIS DOMINE, arranged to the Corre- 
sponding English Words, by Rev. W. G. Lonepen, for the 
Use of Choral Meetings, as an Introit, or Anthem, or Grace after 
Meat. Price One Penny; Ninepence a dozen; or Five Shillings a 
hundred. London: Novello. Ewer and Co., 1. Berners-street. W. 








Just published. 
ANTATE DOMINO and DEUS MISEREATUR}, 
in the key of F, especially adapted for Parish Choirs. Com- 
posed by Dr. BUNNETT. Price Fourpence. 
A companion to his popular “ Magnificat and Nunc dimittis.” 
Lond: n: Novello, Ewer and Co, 


VE MARIA;” for 6 voices. Suitable for 
Choral Societies, For Organ or Harmonium Accompt. 
Composed by Dr. Bunnetr. Published by Novello, Ewer and Co. 








SPER CANTICLES. New, simple, and effec. : 


tive Settings. Six numbers ready, price ld. each. By J.M, 
BentiEy. London: Novello. Ewer and Co. 


GREGORIAN PSALM MUSIC. 





ow ready, crown eis Se vate 
HE CANTICLES OF HOL CHURCH, set 
to some of their Antient Tones. By ARTHUR HENRY 
BROWN. 
*,* Of the 111 Chant Tunes here given, 3 only are as in Helmore, 
to which this work will serve as a Supplement. 


II. 
By the same Author, imp., 8vo., 2s. 6d. post free. 
CCOMPANYING HAKMONIES to the CAN. 
TICLES OF HOLY CHURCH, Containing nearly 400 
various Harmonies. 


III. 
Also lately published, Second Edition, 3s. 6d. post free. 
RGAN HARMONIES for the GREGORIAN 
PSALM TONES. (To which the above forms a Supplement). 
Contains Eight Different Harmonies for each Tone and each 
Ending, amounting in all to nearly five hundred. 
“Mr. Brown has conferred a boon on the Young Gregorian 
Organist, and supplies a work, the want of which has been greatly 
felt." —Choir and Musical Record. 
London: Thomas Bosworth, 198, High Holborn, W.C. 


EK DEUM in E, for Cathedral or Parish Choirs, 
Composed by SamvuEL Simms. 8vo., price 6d. 
London: Novello, Ewer and Co. 


ICENE CKEED.—For Diocesan Festivals and 
Parish Choirs. By CaarLes H. Morean, S. Mary's, Long- 
fleet, Poole. Price 6d. Also— 


ING ALL GLORIOUS.—A short Anthem or 


Introit. Price 2d. Novello, Ewer and Co. 


Tens. KYRIES. By G. Baker. Price Six- 
ence, and post-free. G. Baker. 19, Westgate, Wakefield. 


PHE LORD IS MY SHEPHERD.” - Sacred 
Song for Baritone or Contralto. Words from the 28rd 
Psalm. Music by MILEs BENNETT. 

“A very familiar passage is here set with no small feeling of the 
deep sentiment of the words, and with a degree of musical effect 
which warrants us in speaking of the song very favourably.”— 
Musical World, May 27th, 1871. 

‘*A well-written composition in the key of E flat major. The 
sacred and trusting nature of the words is well expressed in the 
music of both voice and accompaniment.”—Cheltenham Looker-On 
April 8th, 1871. 

**T can but do a kindness to your musical readers by mentioning 
a singularly beautiful composition, ‘The Lord is my Shepherd,’ by 
Miles Bennett. This composition should be the favourite of sacred 
songs.” —Banffshire Reporter. 

“Good chamber music is a rare production in these degenerate 
days. Let me therefore get a chance of thanks from your musical 
readers by mention of the composition of a very rising artist, 
Miles Bennett,—‘The Lord is my Shepherd,’, and ‘I love the 
Lord.’— Wrexham Advertiser. 

‘The music finely expressive of the words.”—Review. 

Sent post free for 18 stamps. 
London: Novello, Ewer and Co. 
SUNG BY MADAME ADELINA PATII AT THE FLORAL 
HALL CONCERTS. 


SANCTA MARIA, 
Song. Dedicated to Her Majesty, MARIE HENRIETTE Amen, Queen 
of the Belgians. The Words translated from the French of 
J. Bertrand, by H. W. Dulcken, Ph.D. 
THE MUSIC COMPOSED BY 
J. FAUR = (of the Opera). 
rice 4s. 
London: Weratio. Ewer and Co. 
ARK! "ris THE BREEZE OF ‘'TWIl.- 

LIGHT CALLING.” Canon, from “Israel's Return from 
Babylon,” by J. R. ScHACHNER. Sung by her Grace the Vuchess of 
Newcastle, Mdille. Titiens, Miss Banks, Mr. Sims Reeves, Mr. Tom 
Hohler, and Mr. W. H. Cummings. Duet—Soprano and Tenor, or 
Two Soprani, 4s. Also, Solo—Arranged as a Song, in a lower 
en 4s. Sold at half-price. London: Novello, Ewer & Co, 


DID CALL UPON THE LURD.”  Fuil An- 
them for Four Voices, by T. Mzz Patrison. Price 4d. 
Novello, Ewer and Co.. London. 
Just PRAISE & 
LLTHY WORKS PRAISE THEE, O LORD. 
Harvest Anthem (for four voices), price 6d. Composed by 
InvINE DEARNALEY, Organist and Choirmaster, Parish Church, 
Ashton-under-Lyne. 
Forsyth Bros., Manchester. Novello, Ewer and Co., London. 
ed ANTHEMS for VILLAGE CHOIRS. By 
W. H. Git. 2d. each. Nos. 1 to 6 ncw ready. 
London: Novello, Ewer and Co, 
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ARCH OF THE CHORISTERS. Net 1s. 6d. 

“A good original piece of writing.”—Bradford Observer. 

*A very fine March.”—Catholic Opinion.—‘‘ The air, once heard, 

haunts the memory.”—Church Opinion. “ May well take rank among 
Mr. Allen’s other works.” —Brighton Gazette. Novello and Co. 


REE CHORAL HYMNS.—“ There is a blessed 
home;” ‘*O love, who formedst” and “‘ Praise the Lord,” 
complete 1s. Also, the immensely popular (harmony, unison with 
free organ part) arrangement of “‘ Abide with me.” 1s. Also the 
much admired “ Six Kyries.” 1s., by Epbwarp Lawrkance, Organist, 
Merthyr Tydfil. <A liberal discount on a dozen copies, direct from 
the composer. London: Novello, Ewer and Co. 


WELVE ORIGINAL TUNES, set to Hymns of 
Peculiar Metre, in the New Congregational Hymn Book. 
Composed by G. B. CHAMBERLAIN, Organist of Hope Chapel, 
Wigan. PartI. Price6d. Novello, Ewer and Co.; or from the 
Composer, for 7 stamps. 


EN HARVEST HYMNS for ONE PENNY, 
Music and Words, for 1, 2, 3, or more Singers; being No. 55 
of “THe CHoraL CycLopzxp14,” the cheapest Part-Music for Sing- 
ing Classes, Schools, Families, Congregations, &. 
F. Pitman, Paternoster-row, and all Booksellers. 


Third Edition. 


F. HOWELLS 
“LAND OF PROMISE.” 


An Oratorio, dedicated to the Birmingham Festival Choral Society. 
Price 2s., in cloth 3s., 8vo. For Orchestral parts, and terms to 
Choral Societies and Classes, apply to B. Williams, 19, Paternoster- 
row, London. 

















Now Ready. 
F HOWELL’S? new Ballad, ‘“‘ Thy Child’s an 
e Angel now.” Poetry by S.P.H. Dedicated to Mad 


Just Published. _ 
sn for PIANO, in A major (dedicated to 
G. A. Macfarren, Esq.). Composed by CHartes H. SHEPHERD, 
A.R.A.M. London: Augener and Co. 


AIL TO OUR HARVEST HOME! §Har- 
vest Song, by Bensamin ConGreve, 1jd. “ This is a spirited 
composition, with nice words.”—7he Orb. 
Novello, Ewer and Co., 1, Berners-street. 


AIRY BELLS.—These delightful instruments 
are having an immense sale. They charm every one, and any 
person can play them at once. No wedding, gerden, or water 
party should be without this last novelty. Price 10s. 6d. each.—R. 
Cook and Co., Musical Instrument Warehouse, 133, Fenchurch- 
street. 











MR VERNON RIGBY’S NEW SONG. 
I SAW THEE WEEP. Composed expressly for 
him by Frank NaisH. In A flat and F. Price 4s. 
Messrs. Duncan Davison and Co., 244, Regent-street, W. 


3 5 WELSH AIRS for the HARMONIUM, ex- 


pressly arranged for that instrument by G. Lzzson. Free 
by post for 18 stamps. London: B. Williams, 19, Paternoster-row. 


H CHE LA MORTE, by RumMet. Arranged in 
an effective style for the Pianoforte. Free by post for 21 stamps. 
London: B. Williams, 19, Paternoster-row. 


RANSPOSED Editions of POPULAR SONGS 
fora BASS VOICE.—The light of other days, in F (or for 
Contralto); Brave old oak, in B flat; I will stand by my friend, 
in C; When I beheld the anchor weighed, in C; The Pope he leads 
a happy life, in B flat. Each post free for 18 stamps. 
. London: B. Williams, 19, Paternoster-row. 


NIEW SONG—I'm a fisherman bold. Poetry by 


Carpenter; music by T. Dist1n. Melodious, easy and striking. 
Free by post for 18 stamps. 
London: B. Williams. 19, Paternoster-row. 




















Laura Baxter. Price 38s. London: Duncan Davison and Co. 

“The pathetic character of the verses here set to music can be 
inferred from the title; and it will suffice to say that Mr. Howell 
has adapted to them a very sweet and appropriate melody, simply 
accompanied, and not only allowing, but inviting, all the expression 
of which a singer is capable. Such a ballad can easily be made 
heart-touching.”—Musical World. 





ILLIAM J. YOUNG'S Popular Part Songs for 
8.4.T.B. 8vO0. 8. d. 
1. I love the merry spring time -. 13th edition 0 2 
2. Gaily thro’ the greenwood «. 15th 4, 0 2 
8. Welcome merry May ... eo Gth 4, 0 2 
4, The mountain Maid... ee | 02 
5. Come o’er the mountain ... oe Sth yy 0 2 
6. Hail merry, merry Christmas coo 10th gg 0 2 
7. Songs of praise the angels sang ... 4th ,, 0 3 
8. Blow ye balmy breezes blow oo Sh 4 0 3 
9. Fairy Revels ... coe owe Cth y» 03 
10. Oh! peaceful vale of rest oe 4th ol 
11. The merry Bird bea eo 4th y 03 
12. Come let us be merry and gay ee 4th - gy 0 3 
13, Forest echoes... ove ee 6th yy 03 
14. Haste ye merry elves... «. 4th 0 3 


London: Novello, Ewer and Co., and all Music-sellers; or of the 
Composer, 6, Grove-terrace, Longsight, Manchester. 


TANDARD MUSICAL WORKS, by the best 
authorities, for the use of musical students and others, now re- 
dnced in price, and placed within the reach of all. See Robert 
Cocks and Co.’s High-class Music Catalogue, post free—6, New 
Burlington-street, London. 
HAMILTON’S MODERN INSTRUCTIONS 
OR the PIANOFORTE, 795th Edition. 4s., free 
by post for 28 stamps. ‘It is unapproached by anything of 
the kind that has hitherto been produced.”— Oriental Circular. 
Appendix to Ditto. By Gzorcz W. West. 5s.; post free for 
30 stamps. 


AR AWAY. Song by Miss M. Linpsay (Mrs. 

J. W. Bliss), 4s. Ditto for two voices, 4s. ‘' There is great 

beauty in this melody."—Vide Standard. ‘The melody is so sweet 

and plaintive."—Vide Brighton Gazette. The same for Pianoforte, 
by Cart Luint, 3s.; each free by post at half price. 


IRED. Sacred Song, Music by Miss M. Linp- 

say (Mrs. J. W. Bliss.) Free by post for 24 stamps. ‘It is 

not at all improbable that this song will shortly rival in popularity 

her well-known songs ‘Far away’ and ‘ Resignation.’” — Vide 
Brighton Gazette. 


HY VOICE IS NEAR. Ballad. By W. T. 

WRriGuTon, composer of ‘ Her bright smile haunts me still,” 

&c. Post free for 24 stamps. “A very sweet, song, by an always 

welcome composer.”—(City Press. The same for the Pianoforte, by 

Brintey Ricwarps. Free by post for 18 stamps.—London: Robert 
Cocks and Co., New Burlington-street. Order of all musicsellers. 





EW SONG, by Cuerry—The happiest man of 
all, A capital song, with good moral words. Free by post 
for 18 stamps. London: B. Williams, 19, Paternoster-row. 


UHE’'S NEW PIANOFORTE PIECES. — 
Brave old oak; The sea. Each post free for 18 stamps. 
London: B. Williams, 19, Paternoster-row. 


LASSICAL EXTRACTS, by Wm. SMaALLwoop, 
for the PIANOFORTE. In 25 Nos., each post free for 18 
stamps. All carefully edited and arranged, and the engraving, 
printing and paper so superior, as to make this the best edition 
extant. A thematique list sent free by post on application. 
London: B. Williams, 19, Paternoster-row. 


Post-free for Two Stamps. 


NOVELLO’S 
CATALOGUES 1 and 2; 


CONTAINING LIST OF 


ORCAN MUSIC 


AND 


SACRED MUSIC. 
WITH ENGLISH WORDS. 


London: Novello, Ewer and Co., 1, Berners-street, and 35, Poultry. 


NOVELLO, EWER AND CO.’8 ONLY COMPLETE AND 
UNIFORM EDITION OF 


MENDELSSOEHN’S 


Chirteen Co-part Songs, 


With the German and W. Bartholomew’s Original English Words. 

















1. I would that my love. {| 7. My bark is bounding. 

2. The Passage Bird. 8. Can [ light-hearted 

3. Greeting. be. 

4, Autumn Song. 9. Evening Song. 

5. O wert thou in the/ 10. Zuleika and Hassan. 
cauld blast. 11, The Sabbath Mora. 

6. The Maybells and the | 12. The Harvest Field. 
Flowers. 13. Song from Ruy Blas. 


N.B.—The Quartett Score to No. 13, 1s. 





London : Novello, Ewer and Co. 
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MANUAL OF SINGING, for the use of Choir 

Trainers and Schoolmasters. By Ruomanp Mann, Organist of 
the Abbey Church, Cirencester, &c., 1s. 6d. Gooteaea :—The theory 
of music explained in a concise manner, with the use of as few 
technical terms as possible, together with "ta directions to the 
trainer as to the mode of teaching it; & series of ———. exer- 
cises for one, two, and three voices ; for of 
the voice; lists of easy sacred and secular music, og 

This work offers to the clergy and other amateur choir trainers a 

systematic and simple course of instruction, by which they may 
teach their pupils to read music at sight, in a comparatively short 
time. London: Novello, Ewer and Co. 


TENTH EDITION. 
Price 1s. Lrea copy post free for 12 CH 


HE COLLEGIATE and SCHOOL 
SIGHT-SINGING MANUAL. 


For Cxorrs.—The easiest system that can be obtained for train- 
ing, improving, and learning to read music at si, 

For ScHoots.—Every requisite for learning Music, and reading 
at sight in a few lessons. 

For Cxoras. Societres.—The exercises will be found invalu- 
able, tending to produce musical effects seldom heard. 

mdon: Novello, Ewer and Co., 1, Berners-street; Cramer and 

Co., Regent-street;. Lamborn Cock and Co., New Bond-street ; 
Oxford: Parker and Co.; Cambridge: Ling ‘and Sons; Dublin: 
Cramer and Co. ; Edinburgh : ‘Wood and Co. 











Recommended by the leading Musicians in the Kingdom. 
THIRD EDITION. 


SINCING CARD. 


Price 6d. 
FOR THE USE OF CHOIRS, NATIONAL AND VILLAGE 
SCHOOLS, AND SINGING CLASSES. 

London : Novello, Ewer and Co. Birmingham: Russell, Ben- 
yetts-bYL-E Hducational Company; with whom special arrange 
ments may be mac<, When large numbers are required for National 
Schools, &c. ~~ 


Just purvished, price 6d., 
R=! in RHYMES and ROUNDS; or Musical 
t and Example, combied in Easy Progressive Rounds 


and Cuma with Hints for Teaching Rounds. By the Rev. J. 
PowELL Murcaure, Author of «he School Round Book,” " Joint 


Editor of “The Rounds, Catches #04 Canons of England,” &c. 
London: Novy-ilo, Ewer and Co. 
ES FIR MEN'S VOICES. 
UST RE ADDY. —:The First Number of THE 
GLEE-SINGER’S HA-NDBOOK. Edited by R. Limpus and T. 
Crampton. Price 3d. Post:free from Pitman’s, 20, Paternoster-row. 
CHOOLS and CHOIRS. — The Rudiments of 
Vocal Music, with: 32 Preparatory Exercises, Rounds and 
Songs, in the Treble Clef; Md T. Mee Pattison. Price 6d. 
The Exercises are in ,#ll the Keys, and the Solfeggio name is 


laced under each note, -0n the moveable Do system. 
P Novel}:lo, Ewer and Co., London. 


REDUCED PRICES. Oblong Edition. 
AYDN’S MASSES, in Vocal Score, with an 


Accompar+ment for the Organ or Pianoforte,] by Vincent 


ates LATIN WORDS ONLY. 























No.1,in flat... «. 3 0 No. 9,inC we 2 6 
» 2 iC oe ap 8 Oley 10, in minor” oe 2 0 
» 2 imD... ese oo 2 ST, 21 10 
vel MOMECREL nce oe 3 O),, 12, rg E fat (org. obb.) 2 6 
» 5inC... eS €h,, me 20 
» 6,inBflat ... we ie tee (Kyrie & Gloriaonly) 20 
o 7, inG... an coe. i OLE os, | ee Bess ove ow we 
» 8 inBflat... ow 2 6),, 16, in B flat ose re 


Or complete in 3 vols., half-bound and lettered, £2. 2s. 
London: Novello, Ewer and Co. 
REDUCED PRICES. Ublong Edition. 
OZART’S MASSES, in Vocal Score, with an 


Accompaniment for the Organ or Pianoforte, by Vincent 





Novello. 
LATIN WORDS ONLY. 

No. 1, in C ooo oo. 2 0|[No. 11, = Cc aes on 1 6 
“ 2 —s ee ont BHO Ly 28) i aS «; 3 6 
» 8, in eee on 8 OE os 13, in E flat yrie and 

» 4,inF eae se 2.8 Gloria) oe ae 8 @ 
» 5, inc oon oo. 1 6) ,, 14,ind oie oe 2 
» 6 inD whe «» 1 6| ,, 15, Requiem Mass ... 3 0 
» 7, in B flat... «. 2 0! ,, 16, in E flat (Credo, 

» &inC... as ow 1 0 Sanctus,and Agnus) 2 0 
» 9,inG a oe 1 6],, 17,inC < eo Oe 
» 10,in B flat po SE a Short Requiem ao oo 


Or complete én 3 v0le., half-bound and letiered, £2 2s. 


Now ready, Vol. IV. 


Great Masters for the Organ. 
By W. T. BEST. 


In 20 Numbers, 2s. each; or One Volume, cloth, price 36s, 


CONTENTS. 
61. Overture, “‘ Athalie” ar oe Mendelssohn 
62. Motett, ‘Hear my Prayer” ove om Mendelssohn 
Gavotta e Rondo, from the Sixth Sonata for the 
Violin alone eee eos ere eo» Bach 
63. Overture (Jessonda) ... ase oe ew Spohr 
64. Grand March in D (Op. 45) sis os Beethoven 
Andante from Sonata in C (4 hands) one Mozart 
65. Andante (Clock Movement), 4th Symphony in D Haydn 
Air and Chorus, “ Almighty Ruler of the Skies,” 
(Joshua) ... oon oon ven Handel 
66. Andante Cantabile, 4th Symphony in C nls Mozart 
Air and Chorus, ‘‘Shali 1 in Mamre’s fertile 
plains,” (Joshua) ... ace ese Handel 
67. Sonata in D major, composed for the Pianoforte, 
4 hands, (Op. 3) eco ose ies Mozart 
68. Allegretto from the 4th Symphony ... Mendelssohn 
Andante con Variazioni from the Serenade for 
Flute, Violin and Viola (Op. 25) Beethoven 
69. War March o7 Priests ( Athalie} ove +. Mendelssohn 
Andantino, Second Entr’acte to the Drama 
‘* Rosamunde” ono a0 «. F. Schubert 
70. Duet and Chorus “Sion now her head shall raise” 
‘« Tune your harps to songs of praise " (Judas 
Maccabeeus) ve = Handel 


Andante from the Pianoforte Duets (Op. 85, No. 3) R. Schumann 
Andantino from the Pianotorte Duets (Op. 85, No.6) R. Schumann 
71. Andantino from the Pianoforte Sonata in A minor 


(Op. 164) . Xs ec ...  F. Schubert 
Chorus, ‘‘ God found them guilty” (Occasionai 
Oratorio) ... eco ae Handel 
Marziale from the Chetestertette Pieces for the 
Pianoforte (Op. 68, No. 29) wee «. R, Schumann 
Andantino from the Characteristic Pieces for the 
Pianoforte (Op 68, No. 15) on . R, Schumann 
72, Adagio from the Trio (@p. 3) <> Beethoven 
March, in C miner eee F. Spindler 
73. Chorus, ‘‘ Swell the full chorus ” (Solomon) ove Handel 
Prelude, in C minor nce ban a F, Chopin 


Marche Religieuse . 7 Adolphe Adam 
74. The Harmonious Blacksmith. ‘Aly, with Varia- 
tions from the “‘ 5th Suite de Piéces pour le 


Clavecin” Handel 
Andantino, Piindes Musicales for the ‘Pianoforte 
(Op. 94, No. 2) don oop «. F. Schubert 
Largo from the Pianoforte Sonata, in A major, 
(No. 2, Op. 2) nee ons Beethoven 
75. Allegretto from the 4th Sonata (Op. 70) Weber 
Tema con Variazione from Serenade (Op. 8)... Beethoven 
Short Prelude and Fugue in C asp .. dL, Krebs 
76. Fugue in G minor, from the Pianoforte Works ... J. 8. Bach 
Fantasia in F, composed for a Mechanical Organ Mozart 
77. Sarabande and Gavotte in E (Suites Francaises) ... Bach 
Gavotte in G ditto ais Bach 
Gavotte and Musette in G minor (Suites Anglaises) Bach 
Sarabande in F ditto sve Bach 
Sarabande and Bourée in A minor ditto pee Bach 
Gavotte and Musette in D minor ditto Bach 
78. Chorus, “ Music spread thy voice around” (Solomon) Handel 
Chanson Orientale (Op. 66, No. 4)... R. Schumann 
Fague in B mivor nag oe Albrechtsberger 
Fugue in F (Suite de Piéces) aa le Handel 
79. Chorus; “ Hallelujah” (Occasional Oratorio) ... Handel 
Minuetto (from the Notturno, for Wind instru- 
ments, Op. 34) ae sa ote Spohr 
Polacca jditto ditto ae Spohr 
Weber 


80, Overture, “ Jubilee” ose 





London : Novello, Ewer and Co. 


London: Novello, Ewer and Co. 


Srrangements from the Scores of the 
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HARVEST ANTHEMS. 
ARRETT, G. M., Mus. D.—“ The Lord is loving 


unto every man.” Full, four voices. 
Ditto, 8vo., 3d. Vocal parts, 1s. 
ARNBY, J.—I will give thanks unto Thee. 
Fall, 4 voices. Vocal score folio, 2s.; ditto, octavo, 4d. ; 
vocal parts, 1s. 6d. 
— “O Lord, how manifold are Thy works.” Full, four voices. 
Vocal score, falio, 9d.; ditto, octavo, 1}d.; vocal parts, 6d 
— “The Harvest-tide Thanksgiving. Hymn for four voices, 
Words by the Rev. S. Comps CuarKE. Octavo.13d. Words 
only, 1s. 6d. per 100. 
OSS, JOHN.—* Fear not, O Land, be glad and 
rejoice.” Full, four voices. Vocal score, 28. 6d.; ditto, 8vo., 
4d.; vocal parts, 1s 6d. 
— “I will magnify Thee, 0 God.” Full, four voices. Vocal 
score, 1s.; ditto., 8vo., 3d.; vocal parts, 6d. 
USELEY, the Rev. Sir FREDERICK.—“ The 
Lord is my Shepherd.” Full, four voices. Vocal score, 9d, 
vocal parts, 6d. 
ALLCOTT, W. H.—“‘ Thou visitest the earth 


and blessest it.” Full, four voices. Vocal score, 1s.; vocal 


Vocal score, folio, 1s. 


i) 


oe Ditto, treble solo, 6d. 
ACFARREN, G. A.—‘ God said, behold, I have 


given you every herb.” Full, four voices. Vocal score, 2s. ; 
yocal parts, 1s. 6d 
— “0 Lord, how manifold are Thy works.” 
Vocal score, 1s. ; vocal parts, 6d. 
AYES, Dr. W.—“ Praise the Lord, O Jerusalem.” 
Full, four voices. Vocal score, 1s. 6d.; ditto, 8vo.,4d.; vocal 
parts, 1s. 
REENE, Dr.— Thou visitest the earth.” Tenor 
solo and chorus. Vocal score, folio, 6d.; ditto, octavo, 14d. ; 
vocal parts, 6d. 
LARKE, Dr. JOHN WHITFELD.—* Blessed 
are all they that fear the Lord.” Full, four voices, Vocal 
score, 1s.; vocal parts, 73d. 
HORNE, E. H.—“ All Thy works praise Thee.” 
Fall, four voices. Vocal score, 1s.; ditto, 8vo., 3d.; vocal parts, 


TEGGALL, CHARLES, Mus. D., Cantab.— 

“ Praised be the Lord.” Full, four voices. ‘Vocal score, 1s. ; 
vocal parts, 1s. 

OPKINS, JOHN L., Mus. D.—‘‘ The fost’ring 

ion path, Fa genial showers.” Words by Grorce E. Surezey, 
ivO., . 


Fall, four voices. 


1s, 


London: Novello, Ewer and Co. 


SIEGFRIED JACOBY’S 
COMPOSITIONS FOR THE PIANOFORTE. 





FEUILLET D’ALBUM. Op. 19. fee ove ove 


3 

GLUCKLICHE TRAUME (Happy Dreams) Op. 20. 3 0 
IDYLLE. Op. 17. oes iP: pis! aa « & 8 
MARCH. Composed and dedicated to the Volunteers of Great 

Britain. Op. 30. ... sae veo oa we 2 6 
MAY BLOSSOMS. Romance. Op. 21. ... , £8 
MIGNON. Op. 23. ae pra on ai we Se 
PAPILLON. Morceau de Salon. Op. 31. bed ‘ait @ 
GALOP BRILLANT. Op. 39. ... aie os m= = © 
IMPROMPTU. Op. 33. ... ao peak oad ae 
L’ ALLEGRESSE. Morceau de Salon. Op. 50. ... <i ae 
ARABESQUE. Op. 40... Rie ose ea «a. 3 0 
CAPRICE. Op. 12. “> a aes <a se, ae 
VALSE CAPRICE. Op. 36. “se ovo sie er 
PRIMEVERE (Primrose.) Esquisse pour piano ... an ae 
TARANTELLE. Op. 49. & aa sa ws 0 
VALSE GRACIEUSE. Op. 48. ... eet bi an ee 


The above sold at half-price. 
London: Novello, Ewer and Co. 





Just published, i r 
IX FUGUES from “Das wohltemperirte Clavier,” 
by Bacu, arranged for Organ by H. S. Oaxetzy. These 
numbers of the 48” have not been hitherto published, in this 
form, in England. Price complete, 2s. 6d. 


SONCS BY JOSEPH BARNBY. 





8. d. 
MY GOLDEN SHIP. F to F (an octave) aan = Se 
THE WRECKED HOPE. Sung by Madame Patey and 
Madille. Drasdil. Ato E(atwelfth) ... be aa 0 
THE RAINY DAY. C to F (an eleventh) pre «a 28 
THE ROSE AND THE NIGHTINGALE. Sung by 
Mr. Cummings. F to G (a ninth) ae pss ong 
I SIT ALONE, D to F (a tenth) ~~ oe oo 


IN SPRING TIME. D to D (an octave) ... oe woe 
HOW FADES THE LIGHT. CtoE(atenth) ... eve 
FORGET ME NOT. EtoF (aninth) _... soe eee 


Sold at half price. 


no 8 bo @ bo 
Q2Onacen 


“Messrs. Novello, Ewer and Co., have issued eight songs by 
Joseph Barnby, the words taken from a variety of sources. ‘My 
Golden Ship,’ with its frequent employment of a double pedal, its 
use of syncopation, and general form of expression is a reminder 
of M. Gounod. None the less, however, does the music demand 
praise as an effective setting of the words. By the way, there is 
an example of the hidden fifth in the last cadence of each verse, 
which Mr. Barnby have intended, but against which the ear 
protests. ‘The Wrecked Hope’ has become more or less familiar 
by the singing of Mdlle. Drasdil; and therefore we need only 
endorse here a verdict of approval awarded by the public voice. 
As a simple setting of a simple rhyme its merits are great. ‘The 
Rainy Day,’ in which Mr. Barnby seeks to illustrate Longfellow’s 
familiar words, hardly attains a like degree of success, Its clever- 
ness cannot be disputed, but a less striking display of harmonic 
colour would have served the turn of verses which are forcible 
enough in themselves. Then we must entirely object to the pedal 
cadence at the end of the song as being out of character, and only 
suggestive of the prolongation of a ‘ voluntary’ while the clergy- 
man finishes his private prayers. ‘The Rose and the Nightingale’ 
affords another example of Mr. Barnby’s skill, and scarcely less of 
his poetic feeling; but it also goes, with much else from his pen, to 
show that he has a tendency towards writing in what we account 
a forced and unnatural style. As regards incessant chromatics and 
restless tonality, this song looks like an example of Spohr when most 
Spohrish. En onic progressions, double flats, and all the tools 
of the German master’s craft are very good things in their way, 
but they should be sparingly used. In ‘I sit alone’ Mr. Barnby is 
far more natural, and correspondingly more successful. He gives 

loquent, b ffected, expression to his theme, and the result 
is a song capable of pleasing learned and unlearned in an equal 
degree. These remarks apply also to ‘In Spring Time,’ a little 
unsophisticated idyll, which might have been improvised by some 
rustic Phyllis, in the days when country maidens had the gift of 
melody, and shepherds trilled the oatenreed. Passing ‘ How fades 
the Light,’ as presenting nothing worthy of special remark, we 
come to ‘ Forget me not,’ the last of the set. In point of melody 
this song is charming, nor can much objection be made to the 
accompaniment, though Mr. Barnby has again used that quickly 
fatiguing and very cheap device—the double pedal. Here, how- 
ever, as in most of the songs preceding, we observe a creditable 
desire to avoid the beaten track of English composers generally. 
That Mr. Barnby is not always fortunate in carrying out his 
purpose supplies no reason at all why the existence of his purpose 
should fail to obtain recognition and applause.”—Daily Telegraph, 





0 July 24, 1871. 


London: Novello, Ewer and Co., 1, Berners Street, and 35, Poultry. 





COMPOSITIONS 


ADOLPHE SCHLOESSER. 


LA KERMESSE. Scdne Rustique, pour le piano. Op.116...73 0 
CONTE D’ENFANT. Berceuse, pour le piano. Op. 118 ... 2 0 
AUBADE. Pour le piano. Op. 117. eco sce mm a2 @ 
3 0 
8 0 





PUCK. Galop brillant, pour le piano. Op.120. ... ove 
SUITE. Pour le piano. Op. 119. ove ove ese 
No.1. Prelude. 2. Menuet. 3. Courante. 4. Gavotte. 
5. Gigue. Each number separately, 3s. 
MARGARITA. Song; the verse by Frederick Enoch. pee 
Sold at half-price. 
Novello, Ewer and Co., 1, Berners-street,.W. 





OVELLO’S SCHOOL ROUND BOOK; con- 
taining One Hundred Rounds, Catches and Canons, arranged 
according to their relativedifficulty. Edited by the Rev. J. Powztt 
METcaLFe. Complete, bound in limp cloth, 1s. 6d.; or, in two sets, 
each containing Fifty Rounds, &c., paper covers, 6d. each. 
London: Novello, Ewer and Co. 





London: Novello, Ewer and Co. 
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Aovello, Ewer and Co.'s 


OCTAVO EDITION 


OF 


MEN DELSSOHN’S 


VOCAL WORKS. 


*ELIJAH ... set = ass ws net 4 0 
*ST. PAUL... ads ae as oe. 46 Ci ee 
*HYMN OF PRAISE (LOBGESANG)  ... ee 
*ATHALIE... aS rn oes Sr aiee 
*LAUDA SION (PRAISE JEHOVAY) ... sssigg ES 
CHRISTUS is Ags ee ore ee 
AVE MARIA (SAVIOUR OF SINNERS), for 8 voices ,, 1 0 
HEAR MY PRAYER (Soprano Solo and Chorus) .. , 1 0 
AS THE HART PANTS (42xp PSALM) ) o soon 10 
COME LET US SING (95rH PSALM) | + eee Nhe: 
WHEN ISRAEL OUT OF EGYPT <2 

CAME (1147 PSALM) | Mg we 2S 
NOT UNTO US, O LORD (1l5ra PS.) ) A” o ied 
JUDGE ME, O GOD (43np PSALM)... tacigg ee 
WHY RAGE FIERCELY THE HEATHEN 

(2np PSALM) ... a se » 06 
MY GOD, WHY, O WHY HAST THOU FOR- 

SAKEN ME... = sy Ov’ 


SIX ANTHEMS, composed for the Cathedral at 
Berlin, for 8 voices, arranged in 4 parts, by 


Dr. Steggall_... ove wo » 08 8 
FESTGESANG (HYMNS OF PRAISE) ... Ten. yy 20 
os “D » For Male Voices ,, 1 0 
MAN IS MORTAL (Eight-Part Chorale)... PT Oe 
*THREE MOTETTS FOR FEMALE VOICES, with 
Latin and English Text... °° evry, 2.6 
Each Motett, singly, 1s. 
SON AND STRANGER (Operetta) oes ww » £0 
LORELEY... es oe bap oo » 8 O 
*WALPURGIS NIGHT sue ove oo ie 28 
*ANTIGONE (Male Voices)... eee oe yy £0 
CEDIPUS AT COLONOS (Male Voices) ... oo » «=68 0 
TO THE SONS OF ART ms ibe eed iggy ARO 
*TWENTY-FOUR VOCAL QUARTETTS so gs, 18 0 
*THIRTEEN TWO-PART SONGS eee oo 9 «62 (0 
*SEVENTY-SIX SONGS (For Contralto or Baritone). 
2 vols., each 424 oss a St ap B® 





© Handsomely bound in Cloth, with red or gilt edges, at Two Shillings 
extra, per Volume. 





LONDON: NOVELLO, EWER AND CO., 1, BERNERS 
STREET (W.), AND 35, POULTRY (£.C.). 
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NOVELLO’S 
OCTAVO EDITION 


ANTHEMS. 


Messrs. Novetto, Ewer anp Co. beg to announce that 
they are now issuing in the octavo form, a series of 
Anthems by the greatest Modern Composers, principally 
selected from their extensive Catalogue, and also includ- 
ing new works of undoubted merit. The preference 
shown by the musical public for small Scores over the 
separate vocal , has been so marked as to warrant 
the publishers in anticipating a more than usually large 
circulation for the Edition. 

The issue commenced with the new year, and will be 
continued in Weekly Numbers, at Twopence, Threepence, 
Fourpence or Sixpence each, according to their lengtii, 

Twenty-six Numbers will form a Volume, which will 
be published half-yearly. 

Many of the best known and most favourite Anthems 
which have hitherto been only obtainable in the large and 
comparatively expensive Folio size, will thus be brought 
within the reach of all. 

It is also intended to include in this ies Anthems by 
Ancient Composers, but these will always be issued in 
twenty-six consecutive numbers, so as to form a separate 
Volume. 

The following Anthems are now in course of publica- 
tion :— 


Price 
13 . 2 Come unto Him ...... Ch. Gounod ..Lent 24, 
2 ,, 7 Glory be to God on high S. Wesley ..Christmas 24. 
8 ,, 14 Olovethe Lord ...... A.S. Sullivan. * é 24. 
4 ,, 21 This is the day........ J. Turle bensks ” 84. 
5 _,, 28 Blessing, glory, wisdom B. Tours...... Festivals 4d. 
6 Feb. 4 I will wash my hands.. E. J. tag .Lent & 8d. 
7 +, 11 Judge me, 0 God...... Mendelssohn .. ,, 4d, 
8 ,, 18 O taste and see........ J. GOBS.... se ~- 8d. 
9 ,, 25 All ye who weep ...... Ch. Gounod .. ,, 8d. 
10 Mar. 4 My God, My God...... Mendelssohn .. ,, 64. 
ll ,, 11 Oday of penitence .... Ch. Gounod... ‘Good Friday 64. 
12 ,, 18 Ocomeneartothe Cross Ch. Gounod.... ph 8d. 
18 ,, 25 This is the day........ John Sewell... .Easter 24. 
14 April 1 O praise the Lord...... Joseph Barnby ” 4d. 
15 ,, 8 Blessed be the God and 

Father .......... 8.8. Wesley .... 44. 

16 ,, 15 Ogivethanks ........ Sir Geo. A “General 84. 
17 ,, 22 Ogive thanks ..... «+. William Rea 8d. 


18 ,, 29 Lift up your heads.... J. L. Hopkins *Tascension 14d. 





19 May 6 Therefore with angels Vincent Novello Trinity 2d. 
20 ,, 13 With angels and arch- 
angels............ John L. Hopkins ,, 8d. 
21 ,, 20 Praise the Lord ...... John Goss.......General 64. 
22 ,, 27 Word of God incarnate Ch. Gounod .....Lent 8d. 
283 June 8 Why rage fiercely .... Mendelssohn 64. 
24 ,, 10 Asthe hart pants .... Ch. Gounod......Lent 8d. 
25 ,, 170 Lord, our Governour. Henry Gadsby ...General 34d. 
26 ,, 24 mc shall a 
Dr. H. Hiles...Confirmation 8d. 
27 July1 I will, ‘magnify 
... John Goss .. Harvest 3d. 
28 ,, 8 Fear not, O land ......... John Goss . ” 
29 ,, 151 will give thanks unto 
Thee, O Lord......... Joseph Barnby... ;, 4d. 
30 ,, 22 All Thy works praise oi 


Thee, O Lord......... E. H. Thorne ...... 
81 ,, 29 The Wilderness........... John Goss ........ “General 64. 
32 Aug. 51 was glad when they 
said unto me......... Sir G. Elvey ...... 
33 ,, 12 In Thee, O Lord, have I 
put my trust ...... se WOES casletcavete "4 3d 
34 ,, 190God, Thou art 
thy to be gesieed .. -. 8. Sullivan 
For the Marriage Service 4d. 
35 ,, 26 O God, have mercy......J. Baptiste Calkin.General 4d. 
36 Sept. 2Sing praises unto the 
eS Pee aa Ch. Gounod . “ 6d. 
37 ,, 9 Lead, kindly Light ...... J. Stainer ws... 9 4d. 
38 ,, 16 Remember thy Creator. C. Stegall Recs ie ee 4d. 
39 ,, 23 The Lord is OVINE nw G. M. Garrett...... 3d. 
( 


z 


London: Novello, Ewer and Co. 
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Cnibersal Circulating Atlusic #ibrary, 


I, BERNERS STREET, W. 


Tus Library has been established according to the principles of the best Continental 
Institutions, and embraces every branch of Musical Literature up to the present time. 
Messrs. NoveLLo, Ewer and Oo. have spared neither exertion nor expense in order to make this 


Library 








The most valuable, complete, and extensive in existence ; 
and Subscribers may for the moderate Subscriptions mentioned below, procure the loan of all the 
principal Publications, practical and theoretical, of home as well as of foreign production, and thus 
make acquaintance with the whole range of Musical Publications, both classical and ephemeral. 
Novet1o, Ewer and Co. have published a Catalogue of the Library, containing a classified List of 


wards of 
<a 65,000 WORKS, 


all of which are available for the use of Subscribers. 
In addition to these, Subscribers are entitled to select any Music in Novetxo, Ewer and 
Co.’s stock, although it may not be included in the Library Catalogue. 


Terms of Subscription: Two Guineas per annum. 


Per Half-Year ET ge cat Bor Spring - §% 5:0 
Per Quarter ‘ , ° . ° ° - Ou @ 
Per Month . , é ° ‘ ° . o 8 o 
Per Week . ° ° P ° . ‘ . ee ee 
Town Subscribers will be supplied with Two Guineas’ worth of Music, which may be 
exchanged once a week. 
Country Subscribers will be supplied with Four Guineas’ worth of Music, which may be 
exchanged twice a month. 
At the end of their Subscription, Annual Subscribers are entitled to select Music to the 
amount of Half-a-Guinea, net. 





Hequiations, 


1. All Subscriptions must be paid in advance, and at the commencement of every subsequent 
term. 
2. All Subscriptions will be considered renewed, if the Music belonging to the Library is not 
returned at the expiration of the term. 

3. Subscribers are requested to give in their Names and Addresses, and, if required, to 
pay a deposit for all Music on hand. 

4. All expenses of carriage, porterage, booking, postage, &., must be defrayed by the 
Subscriber, and all return parcels must be pre-paid. 

5. Any pieces of Music which become torn, soiled, written on, or otherwise damaged, 
whilst in the possession of the Subscriber, will be charged for. 

6. To facilitate the transmission of Music to and from the Library, and to prevent it 
from being rolled, every Subscriber must be provided with a portfolio, which can be supplied 
by Novetxo, Ewer and Co., price 1s. 6d. each. 

* 7. All Music named in the Catalogue is for sale, those scarce works excepted, which cannot 
replaced. 

8. Every piece of Music belonging to the Library is in a wrapper, numbered according to 
the Catalogue. Subscribers who wish to retain any Music for purchase, are requested to return 
the wrappers. 

9. No Music to be kept longer than two months. 

10. Subscribers, when exchanging Music, are requested to send in lists containing the num- 
bers, according to the Catalogue, of about twice as many works as they are entitled to. The 
price of the Catalogue is 5s. 

11. The Library is open from nine to six o’clock, Saturdays excepted, when it closes at three, 

- 12. The Subscription will date from the day of entrance. 
13, All communications concerning the Library should be addressed to the Librarian. 


LONDON: NOVELLO, EWER AND OO. 
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Hobello's Octabo Choruses. 


TO CHORAL SOCIETIES.—To remove the heavy taxes upon musical knowledge which had 
for so long a period prevented the possibility of the dissemination of the works of the great composers 
amongst the people of this country, Mr. J. Alfred Novello, in the year 1846, commenced the issue of 
those cheap editions of the standard oratorios and other sacred compositions, which are now too wel} 


known by all classes to need a word of recommendation. 


For some 


years the choruses in the octavo 


editions of these works have been published separately, with an organ or pianoforte accompaniment, at 


an exceedingly cheap rate. 


Messrs, Novello, Ewer and Co., however, believe that the time has now 


arrived when they may still further help forward the good work which has already produced such 
glorious results; and they have resolved, therefore, upon reducing the price of the whole of the octavo 


choruses fully fifty per cent. 


ANDEL. 
No. H ence. 
1 Andthe glory of the Lord Messiah 1} 
2 And with his stripes ditto 1 
27 Andhe shall purify ... pn 1} 
3 All we,likesheep  ... 13 
4 And the children of Israel leek 2 
5 rer Israel saw ditto \ 1 
And believed the Lord ditto 


He is my God ditto 
6 {and I will exalt him .. os ditto } 13 
The depths have covered ditto 
7 Andwiththeblast... ditto 13 
8 Ah! wretched Israel ... 
j All the earth ... wee eet H 
UTotheeallangels ... ditto ’ 
10 Awake the trumpet’s ... Samson 
11 Almighty ruler of the skies Joshua 
12 Asfromthe power... Ode 
13 Atlast divine Cecilia Alex.’s Feast 
14 Allyour boast willend... Deborah 
15 Bacchus’ blessings area ‘treasure 
16 Beholdthe Lamb of God Messiah 
17 Behold, Darius Alexander's Feast 
18 Break his bands of sleep ditto 
19 But as for his people Israel 
20 But the waters overwhelmed ditto 
\ death, where is thy sting? by 
21 


Ee 


Aad 


ee 


(Duet) Messiah 
But thanks be to God ditto 
22 Cherub and Seraphim Jephtha 
326 Come and trip it . L’Allegro 
23 Doubtful fear... +. Jephtha 
24 Disdainfulof danger .. Judas 
95 JDay by day we maguify ” Dettingen 2 
° {Make them to be numbered ditto } 


mr Sestvmpeilia oh 


tt 
he he 


26 Draw the tear «+. Solomon 1 
Despair all around them Deborah 1 
Allelujah ee ove ditto 

Egypt was glad IsraelinEgypt 1} 

226 Envy! eldest born of hell Saul 1 
265 Exceeding glad shall he be Zz 

30 Foruntousachild ... Messiah 2 

31. Fallen is the foe ase Judas 1} 

32 For Sion lamentation make ditto 1 

33 Fixed in his everlasting seat 1} 

34 From the censer curling Solomon 4 

35 From the east unto the west ditto 1} 

37 From harmony st Ode 13 

38 For all these mercies ... Joshua 1 

39 Father of mercy ose ditto 1 

40 Forbearthy doubts ... Deborah 1 

41 For ever to the voice ... ditto 1 

42 Galatea, dry thy tears... Acis 14 

30 Girdonthysword  ... Saul 2 

43 Great Dagonhassubdued Samson 1} 

45 Glorious hero! one ditto 1} 

46 Glory to God -» Messiah 1 

47 Glory to God «. Joshua 2 

48 Happywe ... Acis 1 

49 Happypair ... Alexander's Feast 1} 
His yoke is easy +. Messiah 1 

51 HetrustedinGod ... ditto 1} 

52 How dark,O Lord .,. Jephtha 2 

53 Hear, Jacob's God «. Samson 13 

54 Hallelujah ... «. Messiah 2 

55 Hear us, our God «. Samson 1 

56 He spake the word Israel 1} 

57 He gave them hailstones ditto 1} 


58 = sent a thick darkness Israel) ; } 


He smote all the first-born ditto 
59 JHe rebuked the Red Sea ditto 1 
(He led them through the deep ditto 
60 Hear us, O Lord Pen Judas 13] 
320 He saw the lovely youth Theodora 1} 
61 Hail! Judea ... eee Judas 1 
62 Hallelujah. Amen .., ditte 1 


HANDEL. sare 


64 Hail, mighty Joshua ... Joshua 2 
63 How soonourtow’ring hopes ditto 1 
How are the mighty fall’n 
{ Funeral Anthem 
She delivered the poor ditto 
280 {The are the mighty fallen ditto rt 
The righteous shall be had ditto 


222 How excellent thy name Saul 1} 


The youth inspired... ditto 
223 {ut fainting courage ... aio} 
How excellent & Hallelujah ditto 
65 {Moses and the children Israel) 4 
UI will sing unto the Lord ditto 
66 In glory high... +. Jdephtha 1} 


67 Immortal Lord «« Deborah 4 
258 King’s daughters were among 1 
260 Kings shall be thy nursing fathers 1} 

68 Lettheircelestialconceris Samson 14 

69 Lift up your heads Messiah 1} 

71 Letallthe angelsof God ditto 1 

73 Let us break their bonds ditto 1} 

74 Let old Timotheus yield 14 

75 Lead on, lead on eee Judas 1 

76 Let thy deeds be glorious Deborah 

ao Let our glad songs ... ditto ) 

Allelujah ove <6 OD 
261 Let thy hand be strengthened 


262 Let justice and judgment 1 
78 Mourn, ye afflicted... Judas 1} 
79 Mourn, all ye Muses ... Acis 1 


Dead March ... eee Saul 1 
Mourn, Israel, mourn ... ditto 
80 Must I my Acis still bemoan? Acis 1} 
81 May norash intruder Solomon 1} 
82 Music spread thy voice ditto 1} 
83 May all the host «. Joshua 1 
257 My heartisinditing(1stmovement) 1} 
84 No moretoAmmon’sGod Jephtha 1} 
321 Now love, that everlasting boy 


Brees: 13 

85 Doleful tidings 
Now the pees insulting. ah “itte 

86 O God behold... «. Jdephtha 1} 

87 O first-created beam ... Samson 1} 


89 Othouthattellest (Solo & Chorus) 14 
90 O father, whose Almighty Judas 1} 
91 Vouchsafe, O Lord 
O Lord, in thee «. ditto 
92 O thou bright orb Joshua 14 
93 Othe pleasure oftheplains Acis 14 
O blast with thy tremendous * 
94 brow ... «. Deborah rt 
O hear thy lowly servants’ prayer 
ditto 
95 O Baal, monarch of theskies ditto 14 
227 O fatal’ consequence of rage Saul 14 
( Eagles were not so swift ditto 
229 ts sweetest harmony (Air) ditto>1} 
Ofatalday ... ove ti 
327 Or let the merry bells L’Allegro 14 
828 Populous cities «a. ditto 1} 
96 Praise the Lord +. Solomon 3 
97 SLord of Eternity + Deborah i 
Plead thy just cause ... ditto 
295 JPreserve him for the glory Saul rT 
Is there a man? oes ditte 
275 Sing, O ye heavens Belshazzar 3 
277 She put on righteousness 1 
98 Surely he hath borne ... Messiah 1 
fe Since by man came death ditto 1 


oo J The Lord shall reign ... Israel) 4 
00 <Sing yetotheLord ... dittof 
36 See the conqu’ring hero Judas 1 
101 Sing unto God dudaa 14 





102 Swell the full chorus <.. Solomon 14 
London: Novo, Ewxr anp Co,, 1, Berners Street (W.), and 85, Poultry (E.C.) 


‘ HANDEL. 
on Now a different measure ditto ec 
Shake the dome oon ditto ¥ 


1 
204 Seethe proudchief ... Dek»rah 2 
105 The Lord gavethe word Messiah 1 
106 Their sound is gone out ditto 1 
107 They loathed to drink... Israel ] 
108 The trumpet’sloud clangour Ode 1 
109 Thy right hand, O Lord — 

And in the greatness ... dittos 1 
110 Thou sendest forth thy wrath ditts 1 
11 JS Who is like unto thee? ditto 

(The earth swallowed them ditto 1 
112 The people shall hear ... 
113 To our great God eee 
114 To thee Cherubin -. Dettingen i 
115 {Tht glorious company. a ditto 

Thine honourable, true dittoy 
116 Thou artthe King eee ditto 1 
117 Then shallthey know... Samson 1: 
118 Thenroundaboutthe starry throne 1j 
119 To dust his glory -. Samson ] 
120 Toman God's universallaw ditto 1j 
121 Theme sublime «» dephtha 1) 
199 {To songand dance... Samson 

(To fame immortal go}... dittof 1 
123 The princes applaud Alex.’s Feast 1 


124 Tune your harps i Judas 13 
125 Throughout theland .., Solomon 1¥ 
126 Thus rolling surges rise ditto 1 


127 Thename of the wicked ditto 9 
128 To lcng posterity eve " 
129 The Lordcommands ... ditto 14 
130 TheGreat Jehovaa ... ditto } 
181 The listening crowd Alex.'s Feast 14 
182 The mapyrendtheskies ditto 9 
276 The ways of Zion do mourn 14 
Their bodies are buried 
Buttheirname liveth... ditto f 1! 
289 SThe people willtell ... ditto 
(And the congregation... ditto } 1 
288 Theyshallreceive .. ditto 43 
284 The merciful goodness ditto 
344 The mighty power... 
133 (i great king of kings Deborah 
Doleful tidings cee dittos 2 
254 The king shall rejoice... L 
329 These delights if thou can’st give 
L’Allegro 1} 
330 These pleasures, Melancholy, = So} 


4 
255 Thou hast prevented him -~ Hh 
802 Tyrants now nomore... Hercules 1} 
259 Uponthy righthand ... 1 
134 pee isthe Lamb ... Messiah 
Welcome, mi shty King Saul 
elcome, m ing a 
224 {Davia his mighty King slew ditto} L 
135 Wecome,in bright array Judas 1 
136 Wehear “se ditto 1 
137 We never will bow down _ ditto 14 
138 We praise thee,O God Detttingen 9 
139 {we thou hadst overcome po | iy 
We therefore pray thee ditto. 





140 When hisloud voice ... Jephtha 3 
141 With thunder arm’d ... Samson 1 
824 Weep, Israel, weep ... ditto 1 
142 With pious heart «; Solomon 2 
143 We with redoubledrage Joshua 1 
144 Wretched lovers pt Acis 1} 
278 “When the ear heard her 1 
145 Your harps and cymbals Solomon 3 
146 Your voices tune Alex.’s Feast 13 
147 ‘¥e sons of Israel «. Joshua 2 
148 Ye houseof Gilead ... Jephtha 1% 
149 Zadock the Priest ... ee 
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CONTENTS OF 


NOVELLO’S OCTAVO CHORUSES, 


yHAYDN’S FIRST MASS. |\ 


290 Kyrie—Hear us, Lord one 3 
291 Gloria—Sing to the Lord ai oe 
292 Gratias—Lord,weadore ... 2 
293 Quoniam—Praise the Lord «oe 8 


294 Credo—O be joyful a0 1} 
295 Et incarnatus—O Lord, give ear... 1} 
296 Et resurrexit—Thou hast main- 
tained 4 
297 Et vitam—Lord, thinebe the; power 13 
298 Sanctus—Holy, holy ... a 
299 Benedictus—He is blessed ... 2 
300 Agnus Dei—God our Father ah 
301 Dona nobis—Sing the praises 1} 
HAYDN’S THIRD MASS. 
160 Kyrie—Hear our prayer eve 
161 Gloria—Glorious is the King ia 
162 Qui tollis—Lord, why hast thou 
° forsaken.. co 2 
163 Quoniam—Sing with joy eve 13 


164 Credo—Lord, thouhast made... 1} 


165 Et incarnatus—O Lord, rebuke 
me not 
166 Et resurrexit—Thou hast main- 
tained... woe eee 
Sanctus—Holy, holy ove 
167 Temedietns—-iie is blessed } 2 


168 Agnus Dei—Lord, we pray thee } 
{pons nobis—Hallelujah, Amen ... 


,HAYDN’S ™ SEASONS.” ” 


Come, gentle Spring eco 
Ft} Be propitious, bounteous Heaven 
(Trio and Chorus) 2 
239 Spring, her lovely charms 
Duet and Chorus) 14 
240 God of light, God of life oo 8 
241 Behold, on high he mounts 
e (Trio and Chorus) 2 
942 Hark! the deep, tremendous voice 2 
243 Nowceasetheconflicts(Trio & Chos.) 14 
244 Thus nature, everkind ditto 2 
245 Wark! the mountainsresound .. 2 


246 Joyful the liquor flows oat 3 
247 Let the wheel move gaily a if 
248 A wealthy lord (8. Solo and Chos.} & Ry 


249 Thencomesthedawn (Trio & Chos.) 2 


HAYDN’S “CREATION.” 


in Woral Score. 
WEBER’ S MASSINE FLAT. 


Pence. 
an" Sanctus—Holy, holy, holy 
822 ( Benedictus—He is blessed - “ha 


MOZART 'S 5 LITANY IN 


309 (Pistcumo be hear our cry 
Pignus future—Sing to Jehovah 


MOZART’S_ LITANY IN 
E FLAT 


310 Pignus future—Lord God, to thee 
be glory _ eee 


MOZART’S 
REQUIEM MASS. 


_ {recmee eternam—Give unto -} 








meek 
Christe Eleison—Shew thy mercy 
214 Dies Ire—Day of vengeance... 
215 Tuba mirum—Hark, the angel 1 
216 (a 2 
Recordare Jesu—Kindly Jesu } 
Confutatis maledictus—When the 
217 { cursed . ose ma 1 
Lachrymosa—Day of mourning 
218 Domine Jesu Christe—Lord Jesus 
Christ ... 3 
219 Hostiaset Preces—Offeringof prayer 1} 
Sanctus—Holy, holy, holy «eo 
220 Benedictus—He is blessed ... 2 
Agnus Dei— Thou that takest 
upon thee soe ove 
221 { Lux terna—Shew thy favonr u 
Cum Sanctus—O shew thy mercy 


208 O God, when thou appearest 

First Motett 3 
209 Splendente Te, Deus ... ditto 3 
212 Glory, honour, praise Third Motett 3 


BACH’S PASSION. 
334 (Bs Saviour Jesus ove ts 
°°* \ Have lightnings and aes inti 
336 Now doth the Lord 





337 In tears of grief one a 1} 


«<... ROSSINI'S 
STABAT MATER.” 


150 Awake the harp... eee 
151 And the Spiritof God... oe i Stabat ap ULATION.] 
152 Achieved is the — _—_ 4 232 4 Lord most holy ... a o 
8 orus 
153 Ditto (2nd Chorus) 14] 233 {F)% Mater (8. Solo and Chorus) .. 4) ui 
154 Bythee with bliss (Duet &Chos.) 4% Sancta Mater (Quartett) 
155 Despairing, cursing rage ies it 234 { have fonged for thy salvation — 
a re = Inflammatas (3. Solo and seh 
157 The marv'lous work ... ee 1} | 235 When thou comest : 2 
158 The heavens are telling ... 2 Quando corpus 
159 TheLordis great ... an 1h] 288 [eee OD Lava nari a 1 


MOZART’S 12TH MASS. 
197 Kyrie—I will call upon the Lord 
198 Gloria—Glorious is thy name~ ... HF 
199 Qui tollis—Remember thy tender 1 
200 Quoniam—Praise the Lord oo 2 
201 Cum sancto—Thou, Lord,artGod 2 
202 Credo—Nations shalldohimservice 1 
Et incarnatus—Bow down and 
203 { hear me « } 3 
Et resurrexit—God is gone ‘Up wo 
204 Sanctus—Holy, holy a 
205 Benedictus—He is blessed wf 
206 Agnus Dei—Lord have merc 1} 
207 Dona nobis—Praise the Lor wo 8 


MOZART’S FIRST MASS. 

285 Kyrie—Merciful and gracious Lord 1} 

286 Gloria—Glorious inthy power ... 3 

287 ra a 9a shall do him service 4 
anctus—Holy, holy, holy os 

288 {Benedictas—He is blessed ... } ° 
gnus Dei—Lord, we pray thee... 

289 \Dona nobis—Turn thee unto us } i 


GOUNOD’S MESSE 


SOLENNELLE, 
323 Sanctus and haatanin ~ 
342 Credo 
25 Sanctus 


+ Communion Service 2 
Benedictus .. +». Communion Service 





In sempiterna sxcula, Amen 
237 { To Him be glory ... “} 2 


SPOHR. 


267 Praise the Lora our God 
268 Ge: holy, holy (Solo and Chos. Sy 

O Lord, thou art God alone (ditto) 
269 Blessing, Power, Honour, Glory 

(T. Solo and Chorus) 

270 Hail, Lord Almighty ... eee 
271 Seek the Lord... 
272 Destruction is fallen on Babylon 
273 Blessed forever are they that die 
274 Greatand wonderfulartthou ... 


Se 


Ot to pt 


268 God thou art Great (lst movement) 1 
264 Thou earth, waft sweet incense 1 
265 ‘Walk ye, hundred thousands ... 1} 
266 God,thou art great(finalchorus) 1} 
339 ‘What threat’ning tempest ai 
340 Haughty Babylon... eS 
HUMMEL, 


Quod in orbe—I will exalt thee + 
CHER UBINI'S REQUIEM 
MASS IN C MINOR, 


331 § Requiem eternam—Give unto 7 
pure in heart one 

832 Dies Ire—Day of vengeance pr 

333 Pie Jesu—God of mercy cee 


vo. MENDELSSOHN. 
72 § All men, all things 
Praise thou the Lord 
170 As the Hart pants 


Leb Pence 
gesan, 
ditto a 4 
42nd Psalm 1 
Allye that cried eee ditto 
169 {I waited for the Lord 
(Duet s.s. and Chorus) ditto 


1694 I waited for the Lord (singly) ditto 14 
312 Baal, wecry tothee .... Elijah 4 

319 Behold, God, the Lord, ... Elijah 4 

314 Be not afraid oe ditto 4 

311 Blessed are the men ...ditto 4 

171 But our God abideth St.Paul 15 
34L Cast thy burden -. Elijah 2 

251 Come, let us sing 95th Psalm 


252 For his is the sea « 

211 For I had gone forth 42nd Psalm 

335 Hearts feelthatlove Thee Athalie 
253 Henceforth, when ye hear 

(T. Solo & Chos.) 95th Psalm 14 

315 He watching over Israel Elijah 4 

318 He that shall endure «ditto 2 

316 Holy, holy is God eee ditto 4 

1 

1 


Qa 
= 
> 
o 
2 bt et OO 
aaa 


- 


172 Happy and blest are they St. Paul 
173 toe lovely are the messengers do. 
Thus saith the Lord ew» ditto 
174 I praise thee, O Lord 
(B. Solo & Chos.) ditto 14 
175 {§ this he ?... ove Pt 5 
O thou, the true and only... ditto 


4 
2 
L 
2 


176 Lord, thou alone oe ditto 2 
177 Let all men praise Lobgesang 1 
178 Now this man ee St. Paul 14 
179 Not only unto him «ditto 2 
180 Ogreatisthe depth ... ditto 2 
181 Obegracious ... «ditto 1 


250 O come, let us worship 
(& Solo & Chos. ) 95th Psalm 1) 


343 Promised Joys ... - Athalie) ¢ 
Hearts feel that love Thee ditto 
182 Rise up, arise... «.. St. Paul, 3 
Sleepers, wake aid ditto 
70 « To God on high ... «+. ditto (1 
To thee, O Lord “s ditto 
183 Stone him to death «. ditto 14 
44 See what love ese ditto 1 
210 The nations are now +. ditto 3 
184 The gods themselves ... ditto 1 


Thisis Jehovah's Temple ...ditto u 
Far be it from thy path ditto} 
The night is departing Lobgesang 3 
313 Thanks be to God Elijah 4 
317 And then shall your light...ditto 4 
187 Why, my soul 42nd Psalm 1 
188 Why, mysoul (last Chorus) ditto 3 
189 Ye natjons, offer Lobgesang 3 
338 Yet doth the Lord eve Elijah 4 


BEETHOVEN'S “ENCEDI.” 
(MOUNT OF OLIVES.] 


185 { 
186 





195 O praise him, all ye nations 3 
196 Hallelujah ... oa ea 
BEETHOVEN'S MASS INC 
190 Kyrie—When I call upon thee 13 
Gloria—Praise the Lord eee 
ui tollis—Give ear to my sup- 
191 ‘ plication eee ‘ 
Quoniam—Thou alone art holy 
Credo—Glory and great worship 
192 Et incarnatus—O Lord, give ear 4 
Et resurrexit—Be thou "exalted ... 5 
Et vitam—U lage ye the Lord 
Sanctus—Holy, holy ... 
198 { Benedictue—He is peng 5 ooo -_ s 
Agnus Dei—Hear my cry vos 
1% {Dena nobis—Blessed bet ioe Sieed }s 
WEBER’S MASS IN CG. 
Kyrie Eleison eee eee) 
304 {TUTN call upontheLord ... J 44 
305 | Gloria in excelsis eee ~] 3 
\ Praise the Lord . ate 
Credo oe ewol oa 
306 | Nations shall do him service } ” 
Sanctus and Benedictus s) 
307 {Hoty holy, holy... eee 2 
He is blessed on 
Agnus Dei and dona nobis ove 
308 {stew thy favor unto thy people ...> 1} 
Look with favor on thy people 
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A NEW WORK FOR THE ORGAN. 
HANDEL’S -CHORUSES 


Arranged for the Organ, with Pepat OsBLicaTo, EXPRESSLY for the use of AMATEURS, by 
Dr. Ruwwavrt. Price 3s. each. Nos. 1 to 6 are now ready :— 
No. 1. ZaDoK THE PRIEST. | No. 4. HE GAVE THEM HAILSTONES, 








2. From THE CENSER. 5. Sine unto Gop. 
3. WE NEVER WILL BOW DOWN. 6. HALLELUJAH. 
' (Zo be continued.) 

The present publication has been undertaken with a view to supply a musical want long felt by amateurs and lovers of the organ, 
é.é., an ehition of"HANDEL’s CELEBRATED CHoRusEs arranged for the organ with pedal obbligato, that shall be effective, combining all 
the salient parts of the score, and yet at the same time be within the reach of those performers who have not made the instrument their 
entire study. We have, it is true, many arrangements ; some for “* Organ or Pianoforte,” others by our most eminent organists. The first 
belong to a past age; the second, in all cases, are only fit for professional performers, and require an amount of skill for their proper 
execution rarely attained by amateurs. In the present edition, the notation has been carefully studied so as to simplify the reading, 
whilst the pedals, in all cases of difficulty, have the assistance of the left hand of the performer. Many other points have been con- 
sidered so as to render the arrangement fitted to the object it has in view—to supply an edition of HANDEL’s CHorusss for the Organ 
expressly for the amateur. 


CHAPPELL’S ORGAN JOURNAL, 


CONSISTING OF FAVOURITE MOVEMENTS SELECTED FROM THE 


Works of the Great Masters, Arranged (in a MODERATELY difficult form) for 
the Organ, with Pedal Obbligato, 


BY THE Be ane 


MOST EMINENT ORGANISTS, 


Composer. Arranger. F Composer. Arranger. 
No, 1. Sancrvs (from Mass) Rossini. Dr. Spark. No, 6. Stow MovemMENT es Mozart ww. G@. R. Griffiths. 
2. Domine Devs (Do.) .. Do. Do. 7. Stow MovEemENT ’ 4. Haydn, «. Do. 
8. Gratias Acmus (Do.) ... Do. Do. 8. RoMANzA iy .. Hummel ... J.Hiles. 
4. Crucirixus (Do.) ..¢ Do. Do. 9. He was eyes (Redemption). Handel «. J. H. Deane, 
5. ADAGIO Non TROPPO . Mendelssohn. G. Cooper. 10. O thou that tellest (Messiah) - Do. <6 Do. 


Price, 33. each Number ; or Siz Numbers in One Volume,.128:: 











FOR VARIOUS INSTRUMENTS. 
Price One Shilling and Sixpence each. Post free on receipt of stamps. 


CHAPPELL’S INSTRUCTION BOOKS, 


’ VIOLIN, | ENGLISH CONCERTINA. . | HARMONIUM. 


CHAPPELL & CO.’S CHEAP PUBLICATIONS 





FLUTE. | GERMAN CONCERTINA. SINGING. 
PIANOFORTE. HARMONY. 


FLUTE. Chappell’s Second Oné'Hundred Dances. 
v < , Second Violin Part-to the above. 
Godfre 's Fayourites ;, # Selection of Dances, including the “ Guards” Bass Part tothe above. ~ 
and ‘ Mabel,” Valses. ne % -| Chappell’s Third One Hundred Dances. 
All the Favourite Airs in Gounod’s ‘‘ Faust. Becond Violin Part. to the above 
Ril Bho Favourite Ai in = Lurliner and = Victatne.” Base Part to the ae 
ie Fav rline,” and ‘* Victorine. Chappell’s One Hundred Country Dances, Hornpipes, and Reels. 
All the Favourite Airs in ‘Tl Trovatore,” and “ La Traviata.” Pper. : a) 
png x34 One yt Dances. Chappell’s Airs with Variations, arranged as Easy Solos. 
ppelr’s Footed Gitte: ENGLISH CONCERTINA. 
4, Tr . 
Ee — >. All the Favourite Airs in Gounod’s ‘“ Faust.” 
CORNET-A-PISTON. Chappell’s Fifty Popular Melodies. 
- i a . Chappell’s One Hundred Dances. 
All the Favourite Airs in Gounod’s “‘ Faust.” Chappell’s One Hundred Operatip Melodies, Songs, and Dance Music. 
ar Favourites for the Cornet, including “Guards” and | Chappell’s One Hundred Scotch Melodies. 
w Mabel. : Chappell’s One Hundred Irish Melodies. 
Chappell’s Popular Songs. Chappell’s One Hundred Christy Minstrel Melodies, &c. 
Chappell’'s One Hundred Dances, Chappell’s Dance Album of Godfrey and D’Albert’s Popular Music. 
Chappell’s Sécond One Hundred Dances. Godfrey’s Favourites, including *‘ Guards” and’ “ Mabel.” 
Chappell’s One’ Hundred Operatic Airs, 
Chappell’s Collection of Duets for Two Cornets. vr . HARMONIUM. 
, Chappell’s Fifty Sacred Melodies. 
9 VIOLIN. Chappell’s y Ditto, Second Series, 
All-the Fayourite Airs in Gounod’s “ Faust.” Chappell’s® _—_ Ditto, Third Series. 
All the-Fa ite Airs in *‘ Orphée aux Enfers.” Chappell’s Fifty Secular Melodies. P 
Godfrey’s’ Favourites; a Seléction of Dances, including the | Chappell’s Ditto, Second Series. 
ss ar ds” and ‘“‘ Mabel ” Valses. Chappell’s Collection of Anthems. 
Chappell 8 One Hundred Dances, Chappell’s Selection from the-Masses of Haydn and Mozart. 
: md Violin Part to the above. Chappell’s Twelve Celebrated Choruses of Handel. 
Bass Part to the above. Chi bis ’s Thirty-six Easy Melodies. 


CORNET. 











RECOMMENDED BY ALL THE PROFESSORS, 
THE DIGITORIUM (a Small Dumb Piano). 


This remarkable Invention materially assists any person to play and become perféct on the Pianoforte, Organ, or Harmonium, in an 
incredibly short time; and can now be had (price 15s., or with ivory keys, 18s.) of the sole Makers, ra , 


CHAPPELL & CO.; 50, NEW BOND STREET, LONDON. 


Printed by Novs110, Ewzr and Co., 1, Berners-street (W.), and 35, Poul .0.). Sold also by Kent and Co., Paternoster-row. 
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